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Recent Studies of Book Illustration and Engraving, including Cartography, 1985-2016

This bibliography surveys scholarship published between 19852016 on engraving,
including illustrations, prints, and emblems, as well as cartography, during the long eighteenth
century (roughly 1650—-1820). The focus is on Europe and the Americas, but some of Asian
developments, particularly Japanese, have been included. The bibliography is most inclusive for
the years 1990-2014, in consequence of my compiling studies from those years for Section 1—
"Printing and Bibliographical Studies"—of the ECCB: The Eighteenth-Century Current
Bibliography. A shorter version of this list without cartographic materials appeared in The East-
Central Intelligencer, n.s. 15, no. 1 (January 2001), 58-77. Then an intermediate version
appeared at Kevin Berland's C18-L website. During 2015—17, I expanded the list four times, with
it now reaching 236 pages in typescript.

The bibliography includes cartography (particularly the printed products of map-making),
but excellent annual surveys of cartographic publications have been compiled by Francis Herbert,
Wouter Bracke, and Nick Millea for Imago Mundi (entered under their names below). It lists
dissertations and reviews for books. Focused on printed sources, it fails to note some valuable
electronic sources, such as Juliette Sodt's website on illustration in botanical books, <www.
library.wwu.edu/ref/subjguides/BOTILL.htm>, and many exhibition catalogues posted on the
web by museums (only some recent exhibitions are included). Also, some studies in my
bibliography of children’s literature at BibSite, as those on chapbooks, could also have been
placed into this bibliography on engraving but were not.

Besides printed books and journals, I have drawn upon websites of individual scholars,
journals, and publishers, of Brill-Online, Dialnet, Project Muse, JSTOR, and other venders of
scholarly articles, Wikipedia, OCLC’s WorldCat, online catalogues of university collections
(especially Stanford University), AbeBooks, Toni Pecoraro’s website Bibliografia tecniche
dell’incisione calcografica, and the two major on-line bibliographies: MHRA's Annual
Bibliography of English Language and Literature and the Modern Language Association’s
International Bibliography. Given the weak development of engraving in the English-speaking
world, not surprisingly, aside from “frontispiece” articles, the latter two resources did not cover
engraving well. Much was discovered on AbeBooks and WorldCat that was filled in with the aid
of Google searches. As for general serial surveys of publications in the field, I benefited most
from Imago Mundi, Print Quarterly, the electronic quarterly L’Almanacco Bibliografico, and the
“Recent Books” and “Recent Periodicals” surveys in The Library. The bibliography below was
produced with insufficient use of the compilations and journals of art historians, and it is
especially weak for studies in Eastern European languages. I apologize for inaccuracies and
works overlooked. Finally, I thank the Bibliographical Society of America and, more especially,
BibSite Editor Donna A. C. Sy (Rare Book School).

James E. May (jem4@psu.edu)
Emeritus, Penn State University
5 May 2017

[Earlier versions at BibSite: 11 July 2003; revised: 30 April 2004; 12 January 2005; 31 December
2006; 17 March 2008; 21 July 2010; (preceding postings were assisted by Jeffrey Barton and
Travis Gordon and those following were with the assistance of Christina Geiger); 30 November
2015; 20 February 2016; 23 February 2017]
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Abel, Ernest L. "Gin Lane: Did Hogarth Know about Fetal Alcohol Syndrome?" Alcohol and
Alcoholism, 36, no. 2 (2001), 131-35.

Abley, Mark, and G. E. Bentley, Jr. “New Blake Documents: Job, Oedipus, and the Songs of
Innocence and of Experience.” Blake: An Illustrated Quarterly, 21, no. 3 (Winter
1987/1988), 104-07.

Abraham, Lyndy. A4 Dictionary of Alchemical Imagery. Cambridge: Cambridge U. Press, 1998;
reprinted in paperback 2001. Pp. xxii + 249; rpt. in paperback, 2001; index.

Accademie di Belle Arti di Palermo ¢ Roma (ed.). L 'incisione nelle istituzioni artistiche italiane
Palermo-Roma. Monsummano Terme: n.s., 1998. [Illustrated catalogue of an exhibit at
the Villa Renatica Martini {museum in Monsummano Terme, Tuscany}in Oct.-Nov.
1998.]

Aceto, Angelamaria. “Rare Drawings of Prints by Francesco Antonio Bufalini.” Print Quarterly,
31(2014), 167-75.

Aceto, Maurizio. “Analisi di pigmenti e coloranti su libri scientifici illustrati del XVIII secolo.”
Crisopoli: Bollettino del Museo Bodoniano di Parma, n.s. 14, no. 2 (2011), 117-29.

Acheson, Katherine. “Gesner, Topsell, and the Purposes of Pictures in Early Natural Histories.” Pp.
127-42 in Printed Images in Early Modern Britain. Edited by Michael Hunter. Farnham:
Ashgate, 2010. Pp. xxiii + 372; illustrations; index.

Acheson, Katherine. Visual Rhetoric and Early Modern English Literature. Farnham: Ashgate,
2013. Pp. x + 174; 40 illustrations. [On the use of printed images, including charts and
diagrams from diverse fields (military, garden design, science) as evidence in the
interpretation of texts, some by John Milton, Andrew Marvel, and Aphra Behn. Roger
Gaskell praised it as a “valuable addition to the literature on early modern technical book
illustration,” opening an “important window on to the visual culture within which literary
works operate.” Rev. by Roger Gaskell in Library, Tth ser., 15 (2014), 357-59; by James
A. Knapp in SHARP News, 23, no. 4 (Autumn 2014), 8; by Elizabeth Scott-Baumann in
TLS (29 November 2013), 34; (favorably) by John Tatter in Restoration, 38, no. 2 (Fall
2014).]

Acitelli, Fernando. Hogarth. Milan: ES Edizioni, 2008. Pp. 96.

Ackerman, James R., and Robert Karrow. Cartographic Treasures of the Newberry Library.
Chicago: U. of Chicago Press for the Newberry Library, 2001. Pp. 104; bibliography;
illus.; maps. [The illustrated maps are organized into seven topical groupings, like
"Inventing the Nation." Rev. (fav.) by Paul D. McDermott in /mago Mundi, 56 (2004),
102.]

Adam Art Gallery. Pulp Fictions: The Art of Giovanni Battista Piranesi. Wellington, NZ: Adam
Art Gallery, 2007. Pp. 35; catalogue for exhibition of loan items from Alexander
Turnbull Librarys; illus.

Adamczak, Audrey. “Les Almanachs gravés sous Louis XIV: Une Mise en images des actions
remarquables du roi.” Littératures Classiques, 76 (2011), 63-70.

Adams, Alison (ed.). Emblems in Glasgow: A Collection of Essays Drawing on the Stirling
Maxwell Collection in Glasgow University Library. Glasgow: U. of Glasgow French
and German Publications, 1992. Pp. vi+ 161.

Adams, Alison. "The Murder of Osbold von Moshardt and the Emblematic Program of the
Hofwirt, Seckau, Styria (Austria)." Emblematica, 12 (2002), 425-38; 5 of plates.
[Iconography of an 18C stucco ceiling.]

Adams, Alison, Philip Ford, and Stephen Rawles (eds.). Le livre demeure: Studies in Book
History in Honour of Alison Saunders. (Cahiers d’Humanisme et Renaissance, 97.)
Geneva: Droz, 2011. Pp. xxxv + 355. [The festschrift focuses on Renaissance and
Baroque emblems. It includes Daniel Stearns Russell’s “Hours and Emblems: Some
Thoughts on Early Modern Book Illustration” (37-56). Rev. by Ivan Lupic in
Renaissance Quarterly, 65 (2012), 973-74; (briefly noted) in Library, 7th series, 13
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(2012), 109.]

Adams, Alison, and Laurence Grove (eds.). Emblems and Art History. (Glasgow Emblem
Studies, 1.) Glasgow: French Dept., U. of Glasgow, 1996. Pp. vi + 201; 77 illus.
[Includes Agnes Guiderdoni Bruslé’s “La Polysémie des figues dans I’emblématique
sacrée” (97-114); and Eirwen E. C. Nicholson’s “Emblem v. Caricaturee: A Tenacious
Conceptual Framework.” Rev. with Glasgow Emblem Studies 2-5 by Alastair Fowler in
Emblematica, 12 (2002), 371-75; (with Vol. 3 in the series) by Frangois Genton in Revue
de Littérature comparée, 74 (2000), 233-34.]

Adams, Alison, and Stanton J. Linden (eds.). Emblems and Alchemy. (Glasgow Emblem Studies,
2.) Glasgow: Glasgow Emblem Studies (contact French Dept., U. of Glasgow), 1998.
Pp. 215; 61 illus. [Rev. with Glasgow Emblem Studies 1-5 by Alastair Fowler in
Emblematica, 12 (2002), 371-75; (with Vol. 1 in the series) by Frangois Genton in Revue
de Littérature comparée, 74 (2000), 233-34; by Maxime Préaud in Print Quarterly, 17
(2000), 48-49; by Alison Saunders in Modern Language Review, 95 (2000), 594; by
Mary M. Strah in Sixteenth-Century Journal, 30 (1999), 1108-09.]

Adams, Alison, Stephen Rawles, and Alison Saunders (comps.). 4 Bibliography of Claude-
Frangois Menestrier. Printed Editions 1655-1765. Geneva: Droz, 2011. Pp. lvi + 516.

Adams, Alison, Stephen Rawles, and Alison Saunders. A4 Bibliography of French Emblem Books
of the Sixteenth and Seventeenth Centuries. (Travaux d'Humanisme et Renaissance, 331,
362.) Vol. 1: 4-K; Vol. 2: L-Z. Geneva: Droz, 1999, 2002. Pp. xxxii + 670; xxii +
759.; illus. [Reviews of Vol. 1: (fav.) by Philip Ford in 7LS (March 17, 2000), 34; (with
another book) by David Graham in Emblematica, 12 (2002), 376-82; (fav., with another
book) by T. H. Howard-Hill in PBSA4, 94 (2000), 309-10; by Mary V. Silcox in The
Sixteenth-Century Journal, 31 (2000), 843-45; review of Vols. 1-2: by lan Maclean in
Book Collector, 52 (2003), 120-22.]

Adams, Alison, and Marleen van der Weij (eds.). Emblems of the Low Countries: A Book
Historical Perspective. (Glasgow Emblem Studies, 8.) Glasgow: Glasgow Emblem
Studies; University of Glasgow, 2003. Pp. ix + 183; illus. [Includes Paul Hoftijzer's
"Emblem Books in Leiden" and Bart Westerweel's "On the European Dimensions of
Dutch Emblem Production."]

Adams, David. “Les Avantures de la Madona et de Francois d’Assise: Illustration as Polemic.”
Journal of Eighteenth-Century Studies, 31 (2008), 315-30.

Adams, David. Book Illlustration, Taxes, and Propaganda: The Fermiers généraux Edition of La
Fontaine's Contes et nouvelles en vers of 1762. (SVEC, 2006: 11). Oxford: Voltaire
Foundation, 2006. Pp. xvi + 428; 178 illustrations; index. [A study of the plates (from
drawings by Charles Eisen) in a lavishly illustrated edition. Rev. 2006 rev by Anne L.
Birberick in Eighteenth-Century Fiction, 20 (2008), 583-85; by Michael Kwass in
SHARP News, 16, no. 3 (Summer, 2007), 7; (fav.) by Thierry Rigogne in Papers of the
Bibliographical Society of America, 103 (2009), 99-100; by David Williams in French
Studies, 62 (2008), 77-78.]

Adams, David. “Illustration and Interpretation: The Frontispiece to Marmontel’s Bélisaire.” Pp.
35-46 in Voltaire and the 1760s: Essays for John Renwick. (SVEC, 2008: 10.) Edited by
Nicholas Cronk. Oxford: Voltaire Foundation, 2008. Pp. 293.

Adams, David. “Introduction: Text, Image, and Contemporary Society.” Journal of Eighteenth-
Century Studies, 31 (2008), 307-13. [Introduction to a group of essays on illustration (by
Ann Lewis, Jonathan Hensher, Christina lonescu, Penny Brown, Lynn Shepherd, Troy
Bickham, and ann Schmiesing).]

Adams, David. "Politics and Illustration: The Lower Classes as Depicted in the 'Fermiers
généraux' Edition of La Fontaine's Contes of 1762." British Journal for Eighteenth-
Century Studies, 26 (2003), 155-66.

Adams, David J. "Theme and Technique in the 'Oudry' Edition of La Fontaine's 'Fables."
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Bulletin of the John Rylands U. Library of Manchester, 81, no. 3 (Autumn 1999), 361-84.

Adams, Hazard. Blake on his Poetry and Painting: A Study of A Descriptive Catalogue, Other
Prose Writings, and Jerusalem. Jefferson, NC: McFarland, 2011. Pp. vii + 191; illus.;
index. [Rev. by Paul R. Yoder in Blake: An lllustrated Quarterly, 46, no. 3 (Winter
2012/2013), unpaginated e-journal.]

Adams, Hazard. Blake’s Margins: An Interpretative Study of the Annotations. Jefferson, NC:
McFarland, 2009. Pp. 212; index. [Rev. by Alexander Gourley in Blake: An lllustrated
Quarterly, 45, no. 2 (2011), 70-71.]

Adler, Phoebe, Tom Howells, and Duncan McCorquodale (eds.). Mapping New York. London:
Black Dog Publishing, 2009. Pp. 272; illustrations and maps (some in color).

Adshead, David. "The Design and Building of the Gothic Folly at Wimpole, Cambridgeshire."
Burlington Magazine, 140 (1998), 76-84. [Beginning with a discussion of the print The
Gothic Tower at Wimpole (1777), with four five-line stanzas below the illustration.]

Aesop, Gotthold Ephraim Lessing, Samuel Richardson, and Walter Pape. Asopische Fabein: Mit
moralischen Lehren und Betrachtungen: Mit 40 Kupfertafeln der Estausgabe von 1757.
Edited with an introduction by Walter Pape. Ziirich: Diogenes, 1999. Pp. 390; illus.

Aguilar, Isla, and Maria Zozaya. See under title “William Hogarth” below.

AHE [Alecto Historical Editions]: An Invitation to Subcribe to One of the Fifty Sets in the First
Facsimile Edition [of the original and unpublished watercolor drawings for The Natural
History of Carolina, Florida and The Bahama Islands by Mark Catesby (1682-1749),
now in the Royal Library at Windsor Castle]. London: Alecto Historical Editions,
[1996]. Illustrated broadside advertisement (15 x 95 cm., folded to 15 x 11 cm.

Aikema, Bernard (ed.), with the assistance of the Fogg Art Museum and the Pierpont Morgan
Library. Tiepolo e la sua cerchia: L opera grafica: Disegni dalle collezioni americane.
(Grandi libri.) Venice: Canal & Stamperia editrice; New York: Pierpont Morgan Library,
1996. Pp. x + 335 + [4] of plates; illus. (some in color); index. [Produced for an
exhibition, with the English title: “Tiepolo and his Circle.”]

Aikins, Janet E. "Picturing 'Samuel Richardson': Francis Hayman and the Intersection of Word
and Image." FEighteenth-Century Fiction, 14 (2001/2002), 465-505.

Aikins, Janet E. "Re-presenting the Body in Pamela 11." Pp. 151-77 in New Historical Literary
Study: Essays on Reproducing Texts, Representing History. Edited by Jeffrey N. Cox
and Larry J. Reynolds. Princeton, NJ: Princeton U. Press, 1993. [On illustrations
commissioned for Samuel Richardson's sequel to Pamela and their relation to the text.]

Aitken, Molly Emma. "Feasting Imagery and the Body in Late Eighteenth-Century British
Political Caricature." A. B. Honors Thesis in Fine Arts, Harvard University, 1991. Illus.

Ajewski, Konrad. Zbiory ikonograficzne Biblioteki Ordynacji Zamojskiej w Warszawie."
Rocznik Biblioteki Narodowej, 29 (1993), 33-58.

Akerman, James R. (ed.). Cartographies of Travel and Navigation. Chicago: U. of Chicago
Press, 2006. Pp. ix + 372; illus. and maps (some in color). [From the Kenneth
Nebenzahl, Jr., Lectures in the History of Cartography. Includes Akerman's introduction
(1-15), Catherine Delano-Smith's "Milieus of Mobility: Itineraries, route maps and road
maps" (16-68), and Andrew S. Cook's "Surveying the Seas: Establishing the Sea Routes
to the East Indies" (69-96). Rev. by Paula Rebert in Imago Mundi, 59 (2007), 242.]

Akerman, James R. "The Structuring of Political Territory in Early Printed Atlases." Imago
Mundi, 47 (1995), 138-54; maps.

Akerman, James R. “A View from America: Map Collecting, ‘Treasure-House’ Libraries, and
American Civic Influences on the History of Cartography.” Imago Mundi, 66,
supplement (2014), 21-43. [In a special, supplemental issue entitled People, Places, and
Ideas in the History of Cartography, with a preface by Catherine Delano-Smith and an
introduction by Michael Heffernan.]

Ala’i, Cyrus. “The Russian (Van Verden) Chart of the Caspian Sea of 1720.” Portolan, no. 83
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(Spring 2012), 24-37.

Albertan-Coppola, Sylviane. “Des récits des voyageurs & 1’Histoire générale des voyages: La
représentation des Africaines.” Dix-huitieme siecle, 44 (2012), 165-81.

Albert Gomez, Mari del Carmen (ed.). Iconologia: Gravelot y Cochin. Translation of
Iconologie par figures, ou Traité complet des allégories, emblémes, &c (1791) with notes
and indices by Albert Goémez. Mexico: Universidad Iberoamericana, 1994. Pp. 273;
illus. [Hubert Frangois Gravelot (1699-1773); Charles Nicolas Cochin (1715-1790).]

Alderson, Brian, and Felix de Marez Oyens. Be Merry and Wise: Origins of Children's Book
Publishing in England, 1650-1850. New York: Bibliographical Society of America and
Pierpont Morgan Library (distributed by New Castle: Oak Knoll Press); London: British
Library, 2006. Pp. 416; 350 color and 260 b/w illus. [Arising from an exhibition over a
decade ago at the Pierpont Morgan library.]

Alegre Nadal, Pau (ed.). 10 Maps de Catalunya (1606-1906). Barcelona: Institut cartografic de
Catalunya; Rafael Dalmau, 2012. Pp. 141; illustrations.

Alexander, David S. Affecting Moments: Prints of English Literature Made in the Age of
Romantic Sensibility (1775-1800). York, UK: U. of York, 1993. Pp. 72; illus.; indices.
[Rev. by David Alun in Shandean, 7 (1995), 109-11.]

Alexander, David. "'Alone Worth Treble the Price': Illustrations in 18th-Century English
Magazines." Pp. 107-133 in 4 Millennium of the Book: Production, Design, and
Hllustration in Manuscript and Print (900-1900). (Publishing Pathways, 8.) Edited by
Robin Myers and Michael Harris. Winchester: St. Paul's Bibliographies; New Castle,
DE: Oak Knoll Press, 1994.

Alexander, David. "City of London Ward Maps." Print Quarterly, 17 (2000), 49-50. [Review
essay of Ward Maps of the City of London (London: London Topographical Society,
19991, pp. 84 pp., 1 color plate; 40 illustrations), by Ralph Hyde, retired Keeper of Prints
at the Guildhall Library.]

Alexander, David. "The Darly's Satires of Hair Fashions." Print Quarterly, 17 (2000), 173-75.

Alexander, David. “Faithorne, Loggan, Vandrebanc and White: The Engraved Portrait in Late
Seventeenth-Century Britain.” Pp. 297-316 in Printed Images in Early Modern Britain.
Edited by Michael Hunter. Farnham: Ashgate, 2010. Pp. xxiii + 372; illustrations; index.

Alexander, David. "The Identification of Prints in [William] Holland's 1794 Catalogue." Print
Quarterly, 16 (1999), 136-38; appendix to Simon Turner's article "William Holland's
Satirical Print Catalogues 1788-94" (see below).

Alexander, David. "Irish Prints in the Irish Book Trade." Print Quarterly, 20 (2003), 267-69.
[Favorable account of the information on engravers within M. Pollard's Dictionary of
Members of the Irish Book Trade 1550-1800 (2000).]

Alexander, David. "Kaufmann and the Print Market in Eighteenth-Century England." Pp. 141-
78 in Angelica Kaufmann. Edited by Wendy Wassyng Roworth. London: Reaktion
Books, 1992. Pp. 216; illus. (some in color).

Alexander, David. "Prints after John Collet: Their Publishing History and a Chronological
Checklist." Eighteenth-Century Life, 26, no. 1 (Winter 2002), 136-46.

Alexander, David. Richard Newton and English Caricature in the 1790s. Manchester, UK:
Whitworth Art Gallery, U. of Manchester, in association with Manchester U. Press, 1998.
Pp. x + 177; catalogue of Newton's prints; 107 illus., including 70 color plates. [Rev. by
H. T. Dickinson in History, 85, no. 277 (2000), 171-72; by E. K. Menon in Choice, 36
(1998), 672; (briefly) in Revue de I'Art, no. 126 (1999), 95.]

Alexander, David. "Sterne, the 18th-Century Print Market, and the Prints in Shandy Hall." The
Shandean, 5 (1993), 110-24; checklist of 18th-century "Shandean prints at Shandy Hall."
[Rev. in Scriblerian, 28, nos. 1-2 (Autumn 1995-Spring 1996), 34.]

Alexander-Knotter, Mirjam. “An Ingenious Device: Rembrandt’s Use of Hebrew Inscriptions.”
Studia Rosenthaliana, 33, no. 2 (1999), 131-39.
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Allen, Brian. Francis Hayman. New Haven: Yale U. Press in Association with the Mellon
Centre for British Art and the English Heritage, 1987. Pp. xii + 196; checklist of artist's
works; illus. (some in color). [Produced to accompany an exhibition at the Yale Center
for British Art and the Iveagh Bequest (Kenwood, UK), 1987. Rev. by Ellen G. D'Oench
in Eighteenth-Century Studies, 22 (1988), 116-19; (briefly) by Catherine Ezell in
Scriblerian, 20 (1988), 228.]

Allen, Brian (ed.). Towards a Modern Art World. New Haven, CT: Yale U. Press for the
Mellon Centre for Studies in British Art and the Yale Center for British Art, 1995. Pp.
viii + 227; illus. [Includes Ronald Paulson's "Hogarth and the Distribution of Visual
Images" (27-42).]

Allen, David Y. “Alexander von Humboldt’s Critique of Aaron Arrowsmith’s 1810 Map of
Mexico.” Imago Mundi, 68 (2016), 232-36.

Allen, David Yehling. The Mapping of New York State: A Study in the History of Cartography.
[New York?]: David Yehling Allen, 2011.
http:www.dyasities.com/maps/nysbook/Title.htm. [A revised version on PDFs is
available in the Stony Brook University Digital Library.]

Allen, David Y[ehling]. “New York City Map Maker John H. Eddy.” Portolan, no. 79 (Winter
2010), 9-19.

Allen, David Y[ehling]. “The obscure Amos Lay: An Early Nineteenth-Century American
Cartographer.” Portolan, no. 71 (Spring 2008), 34-45.

Allen, Phillip. The Atlas of Atlases: The Map Makers' Vision of the World: Atlases from the
Cadbury Collection, Birmingham Central Library. London: Ebury Press, 1993. Pp.
160; illus.

Aliverti, Maria Ines. "Major Portraits and Minor Series in Eighteenth-Century Theatrical
Portraiture." Theatre Research International, 22 (1997), 234-54.

Allinson, Emily. “Visions of the City, Visions of the Sea: Eighteenth and Nineteenth-Century
European Maps of Nagasaki.” Situations: Cultural Studies in Asian Context, 8, no. 1
(2015), 1-21.

Almeida-Topor, H. d', and Michel Seve, with the assistance of Anne-Elisabeth Spica. L'historien
et l'image: De l'illustration a la preuve: Actes du Colloque tenu a l'Université de Metz,
11-12 mars 1994. (Publications du Centre de recherche Histoire et civilisation de 1'U. de
Metz, 20.) Metz: Centre de recherche Histoire et civilisation de 1'U. de Metz, 1998. Pp.
301.

Alspaugh, Leann Davis. “’Howgarth’s Witty Chissel’: Hogarth’s Frontispieces for Tristram
Shandy.” Shandean, 24 (2013), 9-30.

Alston, Margaret. “Early Modern English Prints” [review essay]. Print Quarterly, 28 (2011), 197-
200.

Alt, Peter-André. "Moderne Astronomie und traditioneller Universalismus: Himmelsbilder der
friihen Neuzeit von Giordano Bruno bis zu Milton." Poetica, 30 (1998), 377-400.

Amann, Per. Woodcuts. Avon, U.K.: Artline Editions, 1989. Pp. 211; illus. [A translation of the
historical survey Holzschnitt.]

Amodin Chegaray, Lionnette. “La Bibliotheque des petits enfants ou comment conquérir les petits
enfants au charme de la lecture.” Pp. 187-98 in L ’Image pour enfants: Pratiques, normes,
discours. (France et pays Francophones, XVIe-XXe si¢cles.) Poitiers: Université de
Poitiers, 2003. [On illustration as well as children’s literature.]

Amory, Hugh. "'Proprietary Illustration': The Case of Cooke's Tom Jones." Pp. 137-47 in An
Index of Civilisation: Studies of Printing and Publishing History in Honour of Keith
Maslen. Edited by Ross Harvey, Wallace Kirsop, and B. J. McMullin (eds.). Clayton,
Victoria, Australia: Center for Bibliographical and Textual Studies, Monash U., 1993.
Pp. xiii + 249; bibliography of Maslen's publications [vii-xiii]; frontispiece; illus.; index.
[on Charles Cooke's use and reuse of illustrations in his 18mo editions, ca. 1790s.]
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Amsler, Cory (ed.). Bucks County Fraktur. Doylestown, PA: Bucks County Historical Society
and Pennsylvania German Society, 2001. Pp. ix + 387; 323 illustrations; index. [Most
essays focus on the stated region, but some wonder afield, as Michael S. Bird's essay
"Dieses Bild gehortet mir: Transforming Bucks Country Fraktur in Canada." Some
essays regard the local context, as Terry A. McNealy's "Bucks County in the Age of
Frakturn" and McNeely and Cory Amsler's "Pennsylvania-German Schools in Bucks
County." Particularly concerned with printed fraktur is Russell D. Earnest and Corinne
P. Earnest's "Ausfuller und Dindamen: The Fraktur Scrivners of Bucks County." Rev. by
Anne Verplanck in Winterthur Portfolio, 37 (2002), 83-87.]

Anderson, Carolyn. “Military Mapping of Scotland, C. 1689-1760.” Imago Mundi, 61, no. 2
(2009), 278-80. [On mapping by the English Board of Ordnance.]

Anderson, Julie, Emm Barnes, and Emma Shackleton. The Art of Medicine: Over 2000 Years of
Images and Imagination. Foreword by Antony Gormley. Chicago: University of Chicago
Press, 2012. Pp. 256; 350 color plates; 50 halftone plates. [A historical survey drawing
for illustration upon works of the Wellcome Institute in London.]

Anderson, Misty G. “Unholy Laughter.” Eighteenth-Century Fiction, 26, no. 4 (2014), 731-55.
[On clerical satire prints at the Lewis Walpole Library.]

Anderson, Patricia. The Printed Image and the Transformation of Popular Culture (1790-1860).
New York: Oxford U. Press, 1991. Pp. x + 211; bibliography; illus.; index.

Anderson, Randall. “The Rhetoric of Paratext in Early Printed Books.” PP. 636-44 (illustrations)
in The Cambridge History of the Book in Britain. Vol. 4: 1557-1695. Ed. by John
Barnard, D. F. McKenzie, and Maureen Bell. Cambridge: Cambridge U. Press, 2002.
Pp. xxvii + 891 + [32] plates; illustrations; indices; statistical appendices.

Anderson-Riedel, Susanne. Creativity and Reproduction: Nineteenth-Century Engraving and the
Academy. Newcastle upon Tyne: Cambridge Scholars, 2010. Pp. 295; illustrations.
[Begins with an account of the Academie royale de Sculpture et de Peinture during the
1790s and its roles in engraving; also covers the creation of the Section de Gravure at the
Institut de France in 1803. The book discusses in detail the education and training of
engravers, and patronage, employments, and prizes for engraving.]

Andioc, René. Moratin y Goya. Edited by Annie Andioc. Madrid: ADE, 2012. Pp. 297.

Andreoli, Ilaria. “Italian Frontispieces of the Sixteenth to Eighteenth Centuries” (review essay).
Print Quarterly, 30 (2013), 222-26.

Andrews, John Harwood. Maps in Those Days: Cartographic Methods before 1850. Dublin:
Four Courts Press, 2009. Pp. xviii + 549; illustrations; maps. [Rev. by Matthew H.
Edney in English Historical Review, 126 (2011), 1205-06.]

Andrews, John H. "New Light on Three 18th-Century Cartographers: Herman Moll, Thomas
Moland and Henry Pratt." Bulletin of the Irish Georgian Society, 35 (1992/93), 17-24;
illus.

Andrews, John H[arwood]. Shapes of Ireland: Maps and Their Makers (1564-1839). Dublin:
Geography Publishers, 1997. Pp. ix + 346; illus.; index; maps.

Andries, Lise. "Les illustrations dans |'Histoire des deux Index." Pp. 11-41 (with 18 illustrations) in
L'Histoire des deux Indes: Réécriture et polygraphie. (Studies on Voltaire and the
Eighteenth Century, 333.) Edited by Hans-Jiirgen Liisebrink and Anthony Strugnell.
Oxford: The Voltaire Foundation, 1995.

Andries, Lise. “Les Images et les choses dans Robinson et les robinsonnades.” Etudes
Frangaises, 35 (1999), 95-122.

Angelini, Piervaleriano, and Giorgio Celli. Piranesi: Carceri d'invenzione. Introduction by Celli
and text by Piervaleriano. [Bergamo:] Galleria Ceribelli; Lubrina, 2007. Pp. 77; catalogue
for exhibition in Bergamo in April-May 2007; illus.

Antochiw, Michael. Historia Cartogrdfica de la Peninsula de Yucatan. [Mexico:] Centro de
Investigacion y de Estudios Avanzados del .P.N., c. 1994. Pp. 308 + [40] plates; illus.;
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maps (some colored). [Rev. by David Buisseret in /mago Mundi, 51 (1999), 175.]

Antonino, Biancastella, Giuseppe Olmi, and Maria Gioia Tavoni. /I libro illustrato a Bologna nel
Settecento. Bologna: Dipartimento di Italianistica, Universita di Bologna, 2007. Pp. 264;
illustrations; texts accompanying an exhibition celebrating the opening one of the
university's library in 1756. [Biancastella produced a catalogue for the event (Una
ricorrenza da celebrare). Rev. by Roberta Cesanna in L'almanacco bibliografico, no. 6
(June 2008), 30; by Roberta Turchi in Rassegna della letteratura italiana, ser. 9, 112
(2008), 608.]

Apgar, Garry. "'Sage comme une image': Trois sieécles d'iconographie voltairienne." Nouvelles
de l'estampe, no. 135 (July 1994), 5-44; bibliography; checklist of prints; illus. (some
colored).

Apke, Bernd. “When Nature Took Sides: Richard Janthur’s Expressionist Illustrations of
Gulliver’s Voyage to the Country of the Houyhnhnms [1919].” Swift Studies, 28 (2013),
115-27.

Appuhn-Radtke, Sibylle. "Augsburger Buchillustration im 17. Jahrhundert." Pp. 735-90 in
Augsburger Buchdruck und Verlagswesen von den Anfingen bis zur Gegenwart. Edited
by Helmut Gier and Johannes Janota. Wiesbaden: Harrassowitz, 1997. xiii + 1413.

Aptroot, Marion. “Dutch Impact on Amsterdam: Yiddish Prints.” Pp. 7-11 in Dialects of the
Yiddish Language. (Winter Studies in Yiddish, 2.) Edited by David Katz. Oxford:
Pergamon, 1988. Pp. 123.

Arbour, Keith. "The First North American Mathematical Book and Its Metalcut Illustrations:
Jacob Taylor's Tenebrae, 1697." Pennsylvania Magazine of History and Biography, 123
(1999), 87-98; 4 of plates.

Arbour, Keith. "James Franklin [1697-1735], Apprentice, Artisan, Dissident, and Teacher."
Papers of the Bibliographical Society of America, 94 (2000), 348-73; appendix; illus.
[Besides treating Benjamin Franklin's brother, the Boston printer and wood-cut carver,
Arbour examines woodcuts likely to the work of John Foster; the appendix is on "John
Foster's and James Franklin's Methods of Signing Their Work."]

Archer, Jayne Elisabeth, Elizabeth Clarke, and Elizabeth Goldring (eds). John Nichols’s The
Progresses and Public Processions of Queen Elizabeth [1788-1825]: A New Edition of
the Early Modern Sources, 5 vols. Oxford: Oxford University Press, 2012. Pp. 3300; 100
illlustrations (20 in color); 13 maps; and bibliography.]

Archer, Jayne Elisabeth, and Elizabeth Goldring. “The John Nichols Project.” Medieval and
Renaissance Drama in England, 24 (2011), 28-41. [The authors along with Elizabeth
Clarke edited John Nichols’s The Progresses and Public Processions of Queen Elizabeth
[1788-1825]: A New Edition of the Early Modern Sources, 5 vols. (Oxford: Oxford
University Press, 2012), pp. 3300; 100 illlustrations (20 in color); 13 maps; and
bibliography.]

Arizpe, Evelyn, Maureen Farrell, and Julie McAdam (eds.). Picturebooks: Beyond the Borders of
Art, Narrative, and Culture. New York: Routledge, 2013. Pp. 176. [Includes an historical
survey from prehistoric times to the present by Barabara Keifer. Rev. (with another book)
by Karen Coats in Children’s Literature, 42 (2014), 305-15.]

Armitage, Geoff, with Ashley Baynton-Williams. The World at their Fingertips: Eighteenth-
Century British Two-Sheet Double-Hemisphere World Maps. London: Sylvia loannou
Foundation; British Library, 2012. Pp. 262; illustrations. [Rev. by Tim Bryars in Imago
Mundi, 65, no. 2 (2013), 310.]

Arnold, Dana. "Editor's Introduction" [to an issue entitled "The Metropolis and its Images:
Constructing Identities for London, c. 1750-1950"] Art History, 23 (1999), 467-71.

Arnold, Dana, and David Peters Corbett (eds.). A Companion to British Art: 1600 to the Present.
(Blackwell’s Companion to Art History.) Chichester: Wiley-Blackwell, 2013. Pp. xviii +
570. [Rev. by Brigitte Friant-Kessler in Scriblerian, 48, no. 2-49, no. 1 (2015), 126-28.]
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Arquié-Bruley, Frangoise. “Deux graveuses amateurs du X VIlle siécle: Mme La Daulceur et
Mme Duronseray.” Nouvelles de l'estampe, no. 91 (1987), 8-15.

“Articles in Imago Mundi: Author List.” Universiteit Utrecht. Online Posting. 11 October 2006;
updated 18 November 2008.
Htt;://cartography.geog.uu.n/journals/imagomundi_authors.html.

Ash, Nancy, and Shelley Fletcher, with a contribution by Jan Piet Filedt Kok. Watermarks in
Rembrandt's Prints. Washington, D.C.: National Gallery of Art, 1998. Pp. 251; 216
illustrations. [Rev. (favorably) by Martin Royalton-Kisch in Print Quarterly, 16 (1999),
78-79, who provides a good summary of major conclusions.]

Ashby, Anna Lou, Charles Ryskamp, and Cara Denison. William Blake’s World: “A New Heaven
Is Begun.” Designed by Dan Friedman. New York: The Morgan Library and Museum,
[September] 2009. Illustrations. Electronic exhibition: http://themorgan.org/Blake.

Ashworth, William B., Jr. Further Out: Recent Acquisitions of Celestial Atlases. Kansas City:
Linda Hall Library, 2007. Pp. 36; catalogue of an exhibition at the Linda Hall Library of
Science, Engineering, and Technology; 78 illustrations (some in color).

Ashworth, William B., Jr. Out of the World: The Golden Age of the Celestial Atlas. Kansas City:
Linda Hall Library, 2007. Pp. 112; exhibition catalogue; 122 illustrations (some in color).

Aspital, A. W. (comp.). Catalogue of the Pepys Library at Magdelene College, Cambridge. Vol.
3: Prints and Drawings. Part 1: General. Cambridge: Brewer, c. 1989. [Part 2 of Vol.
3 with portraits was compiled by Eric Chamberlain (1989).]

Association internationale des études francaises (ed.). Le livre illustré sous I’Ancien Régime;
Saint-Beauve; Les études frangaises au Royaume-Uni et en Irlande; Littératures du
Maghreb. (Cahiers de 1’ Association internationale des études frangaises, 57.) Paris:
Association internationale des études francgaises, 2005. Pp. 469; illus. [Papers from the
2004 congress in Paris. Includes Christophe Martin’s “L’illustration du conte de fées
(1697-1789)”; Franca Zanelli Quarantini, “Roman, iconographie, négociation: Le cas des
Liaisons dangereuses”; and Beth S. Wright, “’L’éducation par les yeux’: Texte et image a
la fin du XVIlle si¢cle.”]

Astington, John H. "Macbeth and the Rowe Illustrations." Shakespeare Quarterly, 49 (1998),
83-86. [On frontispieces to Macbeth, including Louis de Guernier's for Rowe's 1714
Complete Works of William Shakespeare, taking up Bernice Kliman's 1992 remarks on a
frontispiece in 1709 and 1710 editions (which Astington notes is possibly by Elisha
Kirkall); see Kliman's response below. ]

Astington, John H. "The Wits' lllustration 1662." Theatre Notebook, 47 (1993), 122-40; 8 plates.
[On engraved illustrations of the theatre.]

Atherton, Herbert M. "George Townshend Revisited: The Politician as Caricaturist." Oxford Art
Journal, 8, no. 1 (1985), 3-19.

Atkinson, David. “Are Broadside Ballads Worth Editing?” Variants: The Journal of the
European Society for Textual Scholarship, 10 (2013), 235-56.

Atlas de maps antiguos de la Peninsula Yucatan. [Campeche:] Gobierno del Estado del
Campeche, 1994. Portfolio with illus. and maps.

Attar, Karen. “Illustration, Book History, and Research Facilitation: Some Observations.” Ar¢
Library Journal, 37, no. 1 (2012).

Attenborough, David (ed.), with Martin Clayton, Susan Owens, and Rea Alexandratos. Amazing
Rare Things: The Art of Natural History in the Age of Discovery. New Haven: Yale U.
Press, 2007. Pp. 223; illus. and maps (chiefly in color). [Published in conjunction with
exhibitions at the Queen's Gallery in Edinburgh and the Queen's Gallery in London
(Buckingham Palace). The chapters on many natural historians and artists by diverse
scholars include essays on Mark Catesby and on Maria Sibylla Merian by Susan Owens.
Reprinted in paperback by Kales Press in 2009 and by Yale U. Press in 2015.]

Atwater, Vivian Lee. "Les Graveurs et la vogue néerlandaise dans le Paris du X VIlle siecle.
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[Part 1:] La Revanche des Magots" Nouvelles de l'estampe, no. 141 (July 1995), 3-10;
illus.

Atwater, Vivian Lee. "Les Graveurs et la vogue néerlandaise dans le Paris du XVIIle siecle.
[Part] II: Le Bas Teniers et 1'idéalisation de la vie paysanne." Nouvelles de l'estampe, no.
142-43 (October 1995), 3-12; illus.

Augustyn, Wolfgang. "Augsburger Buchillustration im 18. Jahrhundert." Pp. 791-862 in
Augsburger Buchdruck und Verlagswesen von den Anfingen bis zur Gegenwart. Edited
by Helmut Gier and Johannes Janota. Wiesbaden: Harrassowitz, 1997. xiii + 1413.

Auricchio, Laura. “Two Versions of General Washington’s Resignation: Politics, Commerce, and
Visual Culture in 1790s Philadelphia.” Eighteenth-Century Studies, 44, no. 3 ([Spring]
2011), 383-400; abstract [435]; 6 facsimiles of engravings. [Focused on an engraving
used in a Federalist magazine and the image’s reproduction.]

Austern, Linda Phyllis. "The Siren, the Muse, and the God of Love: Music and Gender in
Seventeenth-Century English Emblem Books." Journal of Musicological Research, 18,
no. 2 (1999), 95-138; illus.

Bacci, Giorgio. Le lllustrazioni in Italia tra Otto- e Novecento: Libri a figure, dinamiche
culturali e visive. Florence: Olschki, 2009. Pp. 336; bibliography; 329 illustrations;
indices. [Rev. by Niccolo Gironi in Paratesto, 8 (2011); by Giancarlo Petrella in
L’Almanacco bibliografico, no. 15 (September 2010), 4-5; by Alberta Pettoello in
Paratesto, 7 (2010).]

Baecque, Antoine de. La Caricature révolutionnaire. (Librairie du bicentenaire de la Révolution
francaise.) Preface by Michel Vovelle. Paris: Centre national des lettres; CNRS, 1988.
Pp. 237; illus. (some in color). [Rev. by Jeremy D. Popkin in a rev. essay ("Pictures in a
Revolution: Recent Publications on Graphic Art in France, 1789-1799") in Eighteenth-
Century Studies, 24 (1990/1991), 251-59.]

Baggioli, Mario, Peter Jaszi, and Martha Woodmansee (eds.). Making and Unmaking Intellectual
Property: Creative Production in Legal and Cultural Perspective. Chicago: University
of Chicago Press, 2011. Pp. 480.

Bagley, Ayers, Edward M. Griffin, and Austin J. McLean (eds.). The Telling Image:
Explorations in the Emblem. (AMS Studies in the Emblem, 12.) New York: AMS Press,
1996. Pp. xiv + 286; illus.; index.

Baigent, Elizabeth B. (comp.). “Doctoral Theses in Progress [on Cartography].” Imago Mundli,
58 (2006), 237-39; 59 (2007), 125-28, 247-50; 60 (2008), 118-21, 247-50; 61 (2009),
124-27; 62 (2010), 119-22, 264-66; 63 (2011), 123-26; 64 (2012), 241-42.

Baker, Christopher. “Van Dyck and Britain.” Print Quarterly 27 (2010), 197-98.

Baker, Christopher, Caroline Elam, and Genevieve Warwick (eds.). Collecting Prints and
Drawings in Europe, c. 1500-1750. With a preface by Elam and introduction by
Warwick. Aldershot, UK, and Burlington, VT: Ashgate, in association with Burlington
Magazine, 2003. Pp. xvii + 225; illus.; index. [From a conference in London, 1997,
organized by Burlington Magazine. Articles on engraving concern the period before
1660, unless Antony Griffifths' "The Archaeology of the Print" be excepted; those on
drawing concern the period after it.]

Baker, James. “Locating Gulliver: Unstable Loyalism in James Gillray’s ‘The King of
Brobdingnag and Gulliver.”” Image (&) Narrative, 14, no. 1 (2013), 130-47.

Baker, Malcolmn. "Roubiliac's Argyll Monument and the Interpretation of Eighteenth-Century
Sculptors' Designs." Burlington Magazine, 134, no. 1077 (Dec. 1992), 785-97.
[Discusses engraving by Gravelot.]

Baker, Oliver R. “The Frontispiece to The Isle of Pines: Hints of Hoax or Satire?” Explicator, 71,
no. 2 (2013), 120-26.

Baker, Rosemary. “English Satire.” Print Quarterly 27 (2010), 445-46.

Balauca, Roxana. “Eighteenth-Century French Prints in the Collection of Lucian Blaga Central
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University Library [Cluj].” Philobiblon, 14 (2009), 720ff.

Baldasso, Renzo. “The Baroque Woodcut: National Gallery of Art, Washington, DC: 28 October
2007-30 March 30 [sic] 2008 [exhibition review]. SHARP News, 17, no. 3 (Summer
2008), 4-5.

Ball, George E. The Art of Insect lllustration and Threads of Entomological History. Foreword
by Merrill Distad. Edmonton: U. of Alberta Libraries, 2005. Pp. xii + 64 + [/];
bibliography; 25 illustrations (some in color). [An essay or sequence of such, not a
catalogue, published in conjunction with an exhibition Dec. 2004 to March 2005 in the
Bruce Peel Special Collections Library. The author is the emeritus curator of the
University's entomological museum.]

Balletti, Caterina, and Francesco Guerra. “Image Matching for Historical Maps Comparison.” e-
Perimetron, 4, no. 3 (2009), 180-86; illustrations. Electronic journal. http:// www.e-
perimetron.org/Vol 4 3/Balletti Guerra.pdf.

Bancarel, Gilles. "G. Thomas Raynal, de la séduction a la sévérité." Revue du Rouergue, 28
(1991), 477-88.

Banerji, Christiane, and Diana Donald (eds. and translators). Gillray Observed: The Earliest
Accounts of His Caricatures in London and Paris. New York: Cambridge U. Press,
1999. Pp. xvii + 272; critical essays on 23 Gillray prints, principally written by Johann
Christian Hiittner (1766-1847) in London for publication in the Weimar journal London
und Paris, 1798-1806; appendix with two letters of Gilray to publisher Samuel Fores.;
illus. [Rev. (briefly; fav.) by Richard Godfrey in Burlington Magazine, 142 (2000), 179;
by Cindy McCreery in European Romantic Review, 11 (2000), 365-68.]

Banks, Stephen. "The Florilegium of Sir Joseph Banks." Philobiblon [Cape Town, S.A.], 10
(1994), [4-6].

Bann, Stephen. “Archille Devéria and the French Illustration in the Romantic Period.” Print
Quarterly, 29 (2012), 288-96.

Bér Lopez, Werner-Francisco. La imagen cartografica de Mallorca (siglos XVIy XVII): Un
estudio comparativo. Palma de Mallorca: Miguel Font, 2009. Pp. 444; illustrations (some
in color).

Barber, G. G. “Flowers, the Bufferfly, and Clandestine Books.” Bulletin of the John Rylands
University Library of Manchester, 68, no. 1 (1985), 11-33; illustrations.

Barber, Peter. "George III and his Geographical Collection." Pp. 263-90 in The Wisdom of
George the Third: Papers from a Symposium at the Queen's Gallery, Buckingham
Palace, June 2004. Edited by Jonathan Marsden. London: Royal Collections
Publications, 2005. Pp. 352; illus.

Barber, Peter. London: A History in Maps. London: British Library (distributed in North
America by the University of Chicago Press), 2012. Pp. 416; 339 color and 22 black-
and-white illus. [Rev. (with another book co-written by Barber) by Ralph Hyde in a
review essay (“London Maps and Maps Magnificent”) in Print Quarterly, 32 (2015), 94-
97.]

Barber, Peter (ed.). The Map Book. London: Weidenfeld & Nicolson, 2005. Pp. 360; illus. [Rev.
by J. H. Andrews in Imago Mundi, 59 (2007), 117.]

Barber, Peter. "Necessary and Ornamental: Map Use in England under the Later Stuarts, 1660-
1714." Eighteenth-Century Life, 14 (1990), 1-28.

Barber, Peter, and Tom Harper. Magnificent Maps: Power, Propaganda, and Art. London: British
Library, 2010. Pp. 176; illustrations. [Rev. Print Quarterly, 32 (2015).]

Barber, Sarah. “Curiosity and Reality: The Context and Interpretation of a Seventeenth-Century
Image.” History Workshop Journal, no. 70 (Autumn 2010), 21-46; illus. [On mid 17C
English woodcut.]

Barbieri, Giuseppe. L'immagine di Vicenza: La citta e il territorio in piante, mappe e vedute dal
15. al 20. secolo. (Imago urbis, 1.) Treviso: Canova, 2003. Pp. 238; illus.
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Barbin, Madeleine. “La Gravure francaise au XVlIlle si¢cle: Paris.” Nouvelles de l'estampe, no.
80 (1985), 17.

Barboni, P, P. Chitarrini, F. Paganoni, and F. Ronca (eds.). La Cascata delle Marmore: Incisione
e stampe dal XVII al XIX Secolo. Terni: Arti Grafiche Celori, 2001. Pp. 219; illus. [The
title plays on the name of a famous cascade in Umbria. ]

Barchas, Janine. "Apollo, Sappho, and--a Grasshopper?! A Note on the Frontispieces to The
Female Spectator." Pp. 60-71 in Fair Philosopher: Eliza Haywood and The Female
Spectator. (Bucknell Studies in Eighteenth-Century Literature and Culture.) Lewisburg:
Bucknell U. Press, 2006. Pp. 252.

Barchas, Janine. "The Engraved Score in [Richardson's] Clarissa: An Intersection of Music,
Narrative, and Graphic Design." FEighteenth-Century Life, n.s. 20, no. 2 (May 1996), 1-
20; illus.

Barchas, Janine. Graphic Design, Print Culture, and the Eighteenth-Century Novel. Cambridge:
Cambridge U. Press, 2003. Pp. xvi + 296; bibliography; illus.; index. [Focuses on what
graphic design lends to novels of the first half of the century, such as Gulliver's Travels,
Robinson Crusoe, Sir Charles Grandison, Clarissa, and Sarah Fielding’s David Simple.
Listed here for its chapter “The Frontispiece: Cultural Authority and the Author Portrait”
(19-59 and another on the title-page (60-91).Reissued by Cambridge in paperback in
2008. Rev. by Barbara M. Benedict in Libraries and Culture, 39 (2004), 475-77; (fav.
with reservations) by Catherine Diller in SHARP News, 13, no. 3 (Summer 2004), 5; by
Tim Erwin in 1650-1850, 13 (2006), 362-66; (fav. with reservations) by Thomas Keymer
in TLS (12 Dec. 2003), 30; by Paul Korshin in Library, 7th ser., 6 (2005), 95-97; by
Richard Quintance in Word & Image, 20 (2004), 85-86.]

Barchas, Janine. "Prefiguring Genre: Frontispiece Portraits from Gulliver's Travels to Millenium
Hall." Studies in the Novel, 30 (1998), 260-86.

Barford, Megan. “From Terra Australis Incognita to Whales and Shipping Routes: Cartographic
Representations of the South Pacific, 1760-1860.” Portolan, no. 80 (Spring 2011), 8-25.

Barker, Katherine, and Roger Kain (eds.). Maps and History in South-West England. (Exeter
Studies in History.) Exeter: U. of Exeter Press, 1991. Pp. 159 illus.

Barker, Naomi. “Un-discarded Images: Illustrations of Antique Musical Instruments in 17"- and
18th-Century Books, Their Sources, and Transmission.” Early Music, 35 (2007), 191-
212.

[Barker, Nicolas.] "Banks's Florilegium." Book Collector, 38 (1989), 9-26. [Rev. essay of
printing of Banks's Florilegium: A Publication in Thirty-Four Parts of Seven Hundred
and Thirty-Eight Copperplate Engravings of Plants Collected on Captain James Cook's
First Voyage Round the World in HM.S. Endeavour, 1768-1771: The Specimens were
gathered and classified by Sir Joseph Banks, Bart., and Daniel Solander and were
accurately engraved between 1771-1784, after drawings taken from nature by Sydney
Parkinson (London: Alecto Historical Editions in Asso. with the British Museum, 1981-
1988), with 738 color plates. In 1990, Alecto Historical Editions brought out a
Catalogue of Banks' Florilegium, 78 + {8} pp.]

Barker, Nicolas, Basilius Besler [1561-1628], and Gérard G. Aymonin. Botanical Prints from the
Hortus Eystettensis: Selections from the Most Beautiful Book in the World. Introduction
by Barker and commentary by Aymonin. New York: H. N. Abrams, 2000. Pp. 64; illus.
(some in color).

Barlow, Jeremy. The Enraged Musician: Hogarth's Musical Imagery. Aldershot: Ashgate, 2005.
Pp. [ii] + xx + [2] + 368; annotated index of instruments; appendices; illus. [On musical
imagery in Hogarth. Over 70 works of Hogarth refer to music. The title is from that of a
specific print. Rev. (fav.) by Alexander S. Gourlay in Scriblerian, 39, no. 2 (Spring
2007), 191-93; by Vanessa L. Rogers in Journal for Eighteenth-Century Studies, 31
(2008), 180-81.]
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Barnhill, Georgia Brady (comp. and ed.). Bibliography of American Prints of the Seventeenth
through the Nineteenth Centuries. New Castle, DE: Oak Knoll Press in association with
the American Historical Print Collectors Society, [July] 2006. Pp. xviii +210. [With
1800 citations arranged into 24 subject areas, with entry points by artist, publisher, and
topic; with sections on collectors, bibliographies, exhibition catalogues, dictionaries of
printmakers, etc. Barnhill is the Andrew Mellon Curator of Graphic Arts at the American
Antiquarian Society. Rev. in Papers of the Bibliographical Society of Canada, 47, no. 2
(Autumn 2009), 294; (fav.) by Lauren B. Hewes in Papers of the Bibliographical Society
of America, 101 (2007), 416-18; (with another book) by John Neal Hoover in Papers of
the Bibliographical Society of America, 102 (2008), 261-63; by Matthew J. Shaw in
Library, 7" series, 9 (2008), 101-02.]

Barnhill, Georgia Brady. "The Catalogue of American Engravings: A Manual for Users."
Proceedings of the American Antiquarian Society, 108, no. 1 (2000), 113-247. [Also
separately issued as a book. A user's guide to the AAS's on-line catalogue of 16,800
engravings, both prints and book illustrations.]

Barnhill, Georgia B[rady]. “Political Cartoons at the American Antiquarian Society.” Inks:
Cartons and Comic Art Studies, 2, no. 1 (1995), 33-36.

Barnhill, Georgia Brady (ed.). Prints of New England. Worcester, MA: American Antiquarian
Society, 1991. Pp. viii + 164; bibliography; illus.; index. [Several essays, including
Wendy Reaves' on portrait prints and Stefanie Winkelbauer on William Bentley, and a
checklist in an exposition. Rev. by Elton W. Hall in New England Quarterly, 64 (1991),
516-20.]

Barnhill, Georgia B. (ed.). With a French Accent: American Lithography to 1860. Worcester:
American Antiquarian Society (distributed by: New Castle, DE: Oak Knoll Press), 2012.
Pp. 100; five essays; illustrations (some in color). [The impact of French practice on
American lithography is explored in five essays, by Barnhill, Lauren B. Hewes, Catherine
Wilcox-Titus, Marie-Stephanie Delamaire, and Helena E. Wright.]

Baroni, Alessandra. I ‘libri di stampe’ dei Medici e le stampe in volume degli Ulffizi. Florence:
Olschki, 2011. Pp. xiv + 274; appendices; illustrations. [On 15,000 prints, mostly in
bound volumes, held by the Uffizi.]

Barosky, Todd. “Legal and Illegal Moneymaking: Colonial American Counterfeiters and the
Novelization of Eighteenth-Century Crime Literature.” Early American Literature, 47
(2012), 531-60. [A discussion of the conventions in crime literature that begins with an
account of printers of counterfeit bills.]

Barral, Claudie. “Le Cabinet des estampes du Musée des Beaux-Arts de Dijon.” Nouvelles de
l'estampe, no. 107 (1989), 18-20.

Barriocanal Lopez, Yolanda. El grabado compostelano del siglo XVIII: Catalogacion
arqueoldogica y artistica de Galicia del Museo de Pontevedra. La Corufia: Fundacion
Pedro Barrié de la Maza, 1996. Pp. 410.

Barriocanal Lopez, Yolanda. “El grabado impreso en Galicia en siglo XVIIL.” Ph.D. thesis, U. of
Valladolid, 1992. Pp. 602; summary in English, giving title as “The Engraving Printed in
Galicia in the Eighteenth Century. [Filmed on 7 microfiches by the University in 1995, in
an OCLC record giving publication date of thesis as 1993.]

Barrow, lan J. Making History, Drawing Territory: British Mapping in India, c. 1756-1905.
New Delhi: Oxford University Press, 2003. Pp. 212; illus. [Rev. (favorably, with another
book) by Susan Gole in Imago Mundi, 57 (2005), 97-98.]

Barry, Laura Pass. "Optical Instruments Used with Prints in the Eighteenth Century." M.A.
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Rise of the Russian Emblem"; and G. Richard Dimler's "Current Jesuit Emblem Studies:
An Overview."]

Bath, Michael, John Manning, and Alan R. Young (eds.). The Art of the Emblem: Essays in
Honors of Karl Josef Héoltgen. (AMS Studies in the Emblem, 9.) New York: AMS
Press, 1993. Pp. xiii + 272; illus.; index.

Bath, Michael, and Daniel Russell (eds.). Deviceful Settings: The English Renaissance Emblem
and Its Contexts. (AMS Studies in the Emblem, 13.) New York: AMS Press, 1999. Pp.
xii + 256. [Includes Eirwen E. C. Nicholson's "English Political Prints ca. 1640-ca. 1830:
The Potential for Emblematic Research and the Failures of Prints Scholarship" (139-65).]

Bath, Michael, and David Weston. The Emblem Collection at Glasgow University. (Corpus
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Blake." Studies in Bibliography, 41 (1988), 283-315; illus. [Topics include the edition of
Young's The Complaint illustrated by Blake.]

Bentley, G. E., Jr. "[Review with appendix of additional titles overlooked in] Blake Set to Music:
A Bibliography of Musical Settings to the Poems and Prose of William Blake. Vol. 5.
[Berkeley and Los Angeles: U. of California Press, 1990. Pp. xxxix + 281; illus.]."
Blake: An Illustrated Quarterly, 30 (1996/1997), 25-31; appendix of overlooked titles
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folio series.]

Bentley, G. E., Jr. The Stranger from Paradise: A Biography of William Blake. New Haven:
Yale U. Press for the Paul Mellon Centre for Studies in British Art, 2001, 2003. Pp. xxvii
+ 532; illus. (some in color); index. [Rev. by Kathryn Freeman in Criticism, 44 (2002),
297-301; Nelson Hilton in Blake: An lllustrated Quarterly, 37, no. 3 (2003/04), 107-11;
by Paul Miner in A/bion, 34 (2002), 661-63; (with other books) by Judith C. Mueller in
Eighteenth-Century Studies, 36 (2003), 294-99; by Paul Youngquist in Nineteenth-
Century Literature, 57 (2002), 415-19.]
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Critics: The Arguments from Silence.” Studies in Romanticism, 30 (1991), 657-84.
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Hllustrated Quarterly, 19 (1985), 103-6.

Bentley, G. E., Jr. "Trade Cards and the Blake Connection." ("Bibliographical Notes & Queries,
no. 421.) Book Collector, 37 (1988), 127-33. [Principally on writing engraver William
S. Blake, the contemporary of the more famous William Blake, with a list of 24 trade
cards from the collection of Miss Sarah Banks (1744-1818), mostly engraved by William
S. Blake; with a short introduction to trade cards and the suggestion that William Blake
may have done more of this sort of engraving than is known.]

Bentley, G. E., Jr. "The Unrecognized First Printing of [John] Flaxman's /liad (1793)."
Analytical and Enumerative Bibliography, n.s. 9 (1995 [1998]), 102-20; 6 plates.

Bentley, G. E., Jr. “W. S. Blake: New Facts and Engravings” [note]. Blake: An Illustrated
Quarterly, 49, no. 3 (Winter 2015-2016); unpaginated. E-journal.

Bentley, G. E., Jr. “The Way of a Papermaker with a Poet: Joshua Gilpin, William Blake, and the
Arts in 1796.” Notes and Queries, n.s. 33 (1986), 80-84.

Bentley, G. E., Jr. “What is the Price of Experience? William Blake and the Economics of
[lluminated Painting.” U. of Toronto Quarterly, 68, no. 2 (1999), 617-41.

Bentley, G. E., Jr. William Blake in the Desolate Market. Montreal: McGill-Queen’s University
Press, 2014. Pp. xx + 244; [32] bibliography; illustrations; index. [A study of how Blake
supported himself throughout his life, covering his teaching and publishing of
conventional typography in addition to his artistic work (with a note on the value of
money). Rev. by John B. Pierce in English Studies in Canada, 40, no. 4 (2014), 140-42;
by Gregory Dart in Times Literary Supplement (21 November 2014); by Paul Miner in
Notes and Queries, n.s. 62 (2015), 479-80; by John B. Pierce in English Studies in
Canada, 40, no. 4 (2014), 140-42.]

Bentley, G. E., Jr. (comp.). "William Blake and His Circle: A Checklist of Publications and
Discoveries in 2001"; " 2002" (with the assistance of Dr. Hikari Sato for Japanese
Publications); " 2003" (with the assistance of Hikari Sato and Ching-Erh Chang).
Blake: An Illustrated Quarterly, 36 (2002), 4-37; 37 (2003), 4-31; 38 (2004), 4-35.

Bentley, G. E., Jr., with the Assistance of Keiko Aoyama for Japanese Publications (comp.).
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Blake: An Illustrated Quarterly, 28 (1995), 142-89; 29 (1995/1996), 131-68; 30
(1996/1997), 121-52; 31 (1997/1998), 137-74; 32 (1998/1999), 114-48; 33 (1999/2000),
135-67; 34 (2000/2001), 129-58. [Index of names cited. Recurrent feature of this journal
for many years. Covers editions, reproductions, commercial book engravings, catalogues
and bibliographies, books owned by Blake and "the Wrong William Blake," and
criticism. Blake's circle includes Maria and Richard Cosway, John Flaxman, William
Hayley, Samuel Palmer, and many others.]

Bentley, G. E., Jr., with Hikari Sato for Japanese Publications (comps.). "William Blake and His
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Hllustrated Quarterly, 39 (2005), 4-37; 40, no. 1 (2006), 4-41; 41, no. 1 (Summer 2007),
4-43; 42, no. 1 (Summer 2008), 4-48; 43, no. 1 (Summer 2009), 4-48; 44, no. 1 (Summer
2010), 4-48; 45, no. 1 (Summer 2011), 4-36.

Bentley, G. E., Jr., with the assistance of Hikari Sato for Japanese publications and Li-Ping Geng
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Publications and Discoveries in 2011.” Blake: An Illustrated Quarterly, 46, no. 1
(Summer 2012). Electronic journal by subscription on the internet [no pagination].
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Hllustrated Quarterly, 50, no. 1 (Summer 2016), unpaginated. Online subscription journal.

Bentley, G. E., Jr. (comp.). “William Blake and His Circle: A Checklist of Publications and
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subscription on the internet [no pagination].

Bentley, G. E., Jr., and Keiko Aoyama (comps.). Blake Studies in Japan: A Bibliography of
Works on William Blake Published in Japan, 1893-1993. N.p.: Japan Association of
English Romanticism, 1994. Pp. xxvi + 190. [Reviewed by Yoko Ima-Izumi in Blake:
An lllustrated Quarterly, 29 (1995/1996), 82-87, by C. S. Matheson in University of
Toronto Quarterly, 66 (1996/1997), 344-46; by Karen Mulhallen in Papers of the
Bibliographical Society of Canada, 34 (1996), 198-99.]

Benton, M. G. "From A Rake's Progress to Rosie's Walk: Lessons in Aesthetic Reading."
Journal of Aesthetic Education, 29 (1995), 33-46.

Bentz, Bruno, and Benjamin Ringot. “Jacques Rigaud et les recueils des Maisons royales de
France.” Nouvelles de [’estampe, no. 224 (May-June2009), 23-34.
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The Battle and the Myth. (Harvard Papers in Ukrainian Studies.) Edited by Serhi Plokhy.
Cambridge, MA: Harvard University Press, 2012. Pp. xxv + 703.
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Eighteenth-Century Life, 39, no. 3 (September 2015), 1-32; illustrations.
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feuille janséniste.” Nouvelles de [’estampes, no. 97 (1988), 4-8.

Berghaus, Peter (ed.). Graphische Portrdts in Biichern des 15. bis 19. Jahrhunderts.
(Wolfenbiitteler Forschungen, 63.) Wiesbaden: Harrassowitz, 1995. Pp. 217; 180
illustrations; index.
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2014), 165-70.

Berman, Jill, and David Berman. “Berkeley’s Alciphron Vignettes.” Book Collector, 34 (1985), 55-
62.]

Bernini Pezzini, Grazia, and Fabio Fiorani (eds). Canova e !’incisione: Catalogo della mostra.
Bassano del Grappa: Ghedina; and Tassotti Editore, 1993. Pp. 344; illus. [On prints of
Canova’s sculptures, with about ten essays (by the editors, H. Honour, M. E. Micheli, G.
Delfini, M. Cordaro, P. marini, G. Fusioni, and others.]

Berns, Jorg Jochen. "Kriegs- und Friedensbilder: Mittel ihrer dsthetischen Reflexion im 17.
Jahrhundert." Morgen-Glantz, 9 (1999), 181-217.
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Istituto di Geografia Universita degli studi Carlo Bo, 2003. Pp. 176; illus. (some
colored). [Rev. by Vladimiro Valerio in Imago Mundi, 58 (2006), 228-29.]

Bertoloni, Michele. “Testo e immaginne nei libri silografici giapponesi tra Seicento e
Settecento.” Paratesto, 6 (2009), 93-111; illus.

Berton, Dani¢le. “Cyril Tourneur: “Emblémes et allégories en représentation; ou, I’ écriture
emblématique et allégorique masquée.” Bulletin de la Société d’Etudes Anglo-Américaines
des XVlIle et XVIIle Siecles, 58 (2004), 113-29.

Bettley, James (ed.). The Art of the Book: From Medieval Manuscript to Graphic Novel.
(London: Victoria & Albert Publications, 2001. Pp. 208; illus. (some in color).

Betz, Richard L. The Mapping of Africa: A Cartobibliography of Printed Maps of the African
Continent to 1700. (Utrecht Studies in the History of Cartography, 7.) Houten: HES &
De Graaf [now Leiden: Brill], 2007. Pp. 540; 300 color illustrations.

Bevilacqua, Mario [Carlo Alberto] (ed.). Nolli: Vasi: Piranesi: Immagine di Roma antica e
moderna: Rappresentare e conscere la metropoli dei Lumi. Rome: Artemide, 2004. Pp.
118; illus.; maps. [On Giambeattista Nolli, Giuseppe Vasi, and Giovanni Battista Piranesi.
Rev. by Barbara Ann Naddeo in /Imago Mundi, 59 (2007), 244-45.]

Bevilacqua, Mario Carlo Alberto. “Piranesi e la via Appia.” Pp. 152-61 in Oltre Roma: Nei Colli
Albani e Penestini al tempo del Grand Tour (Rome: De Luca, 2012).

Bevilacqua, Mario Carlo Alberto. “Plans, Views and Panoramas: The Visions of Vasi, Nolli, and
Piranesi.” Pp. 39-51 in Giuseppe Vasi’s Rome: Lasting Impressions from the Age of the
Grand Tour. Edited by James T. Tice and James G. Harper. Eugene, OR: Jordan
Schnitzer Museum of Art and University of Oregon Press; Princeton: Princeton
University Art Museum (distributed by the University of Delaware), 2010. Pp. 200;
catalogue of 2010-2011 exhibition; 8 essays; c. 100 images.

Bevilacqua, Mario. “The Transmission of Roman Architecture in the Eighteenth Century.” Print
Quarterly, 33 (2016), 305-08.

Bevilacqua, Mario, and Marcello Fagiolo (eds.). Piante di roma dal Rinascimento ai catasti.
Rome: Artemide, 2012. Pp. 463; illustrations and maps (some in color); summaries in
English and Italian. [The volume contains papers from two conferences held in Rome in
2009 and 2010, organized by the Centro di studi sulla cultura e ’'immagine di Roma, the
corporate author for the volume. The chronological terminus of the studies is a land
registry system c. 1820. The lead essay is Fagiolo’s “Piante di Roma antica e moderna:
L’ideologia e i metodi di rappresentazione,” immediately after which are essays on the
Renaissance period. Essays involving engraving from the very long 18C include Barbara
Jatta, “La pianta di Roma di Lievin Cruyl del 1665”; Joseph Connors, “Giovanni Battista
Falda and Lievin Cruyl: Rivalry between Printmakers and Publishers in the Mapping of
Rome”; Sarah McPhee, “Rome 1676: Falda’s View”; James Tice, “’Tutto insieme”’:
Giovanni Battista Falda’s Nuova Pianta di Roma of 1676”; Georg Schelbert, “All’ombra
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di Falda: La pianta di Roma di Matteo Gregorio De Rossi del 1668”; then, in the section
“Il Settecento: Il secolo di Nolli,” we find Mary Pedley, “Urban Map Production in the
European Enlightenment: Rome in Context”; Allan Ceen, “Antonio Barbey’s Nuova
Pianta della citta di Roma, 1697”; Lorenzo Finocchi Ghersi, “Roma nella pittura di
Panini: Vedute, feste, committenti”; Jorg Garms, “I rioni [wards] di roma in una serie di
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11.]

Bevilacqua, Mario [Carlo Alberto], and Mario Gori Sassoli (eds.). The Rome of Piranesi: The
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exhibition at Rome's Museo del Corso, Nov. 2006 to February 2007; illus. (some in
color).

Bewick, Thomas. A General History of Quadrupeds [1790]. Foreword by Yann Martel. Chicago:
Chicago U. Press, 2009. Pp. 544; 200 illus. [Paperback.]

Bewick, Thomas. Selected Work. [Alternate title: Thomas Bewick: Selected Work.] Edited with
introduction and notes by Robyn Marsack. Manchester, UK: Fyfield Books, 1989. Pp.
142; illus.

“Bewick Collection Re-Opened in Newcastle.” Cherryburn Times [Journal of the Bewick Society],
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Buchgeschichte, 16 (2007), 65-156; illus.
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Revue de littérature comparée, 70 (1996), 99-118; illus.

Biancastella, Antonio, Giuseppe Olmi, and Maria Gioia Tavoni. I/ Libro illustrato a Bolagna nel
Settecento. Bologna: Universita di Bologna, 2007. Pp. 263; text accompanying an
exhibition celebrating the opening one of the university’s library in 1756.

Biblioteca Nacional de Madrid. Goya en la Biblioteca Nacional. Madrid: Biblioteca Nacional
de Madrid, 1998. CD-ROM. [Rev. (favorably; with other books) by Philippe Arbaizar in
Nouvelles de l'estampe, no. 164 (May-June 1999), 70-71, noting the contents include
reproduction of the prints and essays on the artist's work and life and on the social and
artistic context. ]

Bibliothéque Nationale de France. “Enrichissements du département des Cartes et Plans 2011-
2013.” Revue de la BNF, no. 47 [2014/2] (2014), 85-95.

Bibliothéque Nationale de France. Le Globe et son image. Cataloguing by Catherine Hofmann,
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Eighteenth-Century Britain. Oxford: Clarendon, 2005. Pp.xii + 301; bibliography; index.
[With a chapter on “American Indians in the British Press,” 65-109.]
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no. 1 (1987), 27-54; illus.
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King’s College Cambridge. Rev. (briefly, favoraby) by William S. Peterson in Papers of
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Bindman, David. "Blake's Vision of Slavery Revisited." Huntington Library Quarterly, 58
(1996), 371-382; color plates. [On works of the 1790s, as Visions of the Daughters of
Albion.]

Bindman, David (ed.). Colour Versions of William Blake's Book of Job Designs from the Circle
of John Linnel. London: William Blake Trust, 1989. Pp. 28 + [48]; illus. [Rev. by David
McKitterick in Book Collector, 36, no. 2 (1987), 305-20.]
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Companion to Shakespeare and the Arts. Edited by Mark Thornton Burnett, Adrian
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Blake, Erin C. "Topographical Prints through the Zograscope." Imago Mundi, 54 (2002), 120-
24,

Blake, John. The Sea Chart: The lllustrated History of Nautical Maps and Navigational Charts.
London: Conway Maritime Press; Chrysalis, 2004. Pp. 160; illus. (some in color). [Rev.
by Geoffrey Haskins in Imago Mundi, 57 (2005), 202-03.]

Blake, John. Sea Charts of the British Isles: A Voyage of Discovery around Britain and Ireland's
Coastline. Chrysalis Books, 2005. Pp. 128; 80 illus.

Blake, William. The Complete Illuminated Books. Induction by David Bindman. London: Thames
& Hudson, 2001. Pp. 480; 400 color illustrations. [Later republished, such as for a Kindle
edition in 2011. Rev. by Michael Phillips in Print Quarterly, 17, no. 1 (2000), 86-89,
where “William Blake” in included at the start of the title.]

Blake, William. The Complete Poems. Edited by W. H. Stevenson. 3rd ed. Harlow: Pearson
Longman, 2007 [2008]. Pp. xxv + 929; illus. [Rev. in Blake: An Illustrated Quarterly, 42,
no. 2 (Fall 2008), 73-75.]

Blake, William. The Continental Prophecies: America, Europe, Song of Los. (Blake's
[lluminated Books, 4.) Edited by Detlef Dorrbecker. Princeton, NJ: William Blake
Trust and Princeton U. Press; London: Tate Gallery, 1995. Pp. 367; illus. (some in
color). [Rev. by Michael J. Tolley in Blake: An lllustrated Quarterly, 30 (1996/1997),
54-57. On this and other 1993-1995 books in the BIB series, see reviews by Grevel
Lindop in 7TLS (Sept. 26, 1997), 18-19; by Michael Phillips in Burlington Magazine, 139
(1997), 338-39; by Dennis Welch in English Studies, 78 (1997), 90-93.]

Blake, William. The Early llluminated Books. (Blake's llluminated Books, 3.) Edited by Morris
Eaves, Robert N. Essick, and Joseph Viscomi. Princeton, NJ: William Blake Trust;
Princeton U. Press; London: Tate Gallery, 1993. Pp. 286; illus. (some colored). [Rev. in
a rev. essay by Paul Cantor in HLQ, 59 (1997), 557-70; (with other books) by Michael
Ferber in Blake, 29 (1995/1996), 88-90; (with another vol. of the series) by Grevel
Lindop in TLS (26 Sept. 1997), 18-19; by lain Sinclair in London Review of Books, 18,
no. 4 (1996), 16-19; (with another vol. of the series) by Dennis Welch in English Studies,
78 (1997), 90-93.]

Blake, William. The Four Zoas: The Torment of Love and Jealousy in the Death and Judgment
of Albion the Ancient Man by William Blake, Derived from his Original Drawings,
Engravings, and the Manuscript Dated 1797. Edited by Landon Dowdey with the
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paginations].

Blake, William. An Island in the Moon. Facsimile of the manuscript introduced, transcribed, and
annotated by Michael Phillips. Preface by Haven O'More. Cambridge: Cambridge U.
Press in asso. with the Institute of Traditional Science, 1987. Pp. viii + 110; illus.
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Blake, William. Jerusalem: The Emanations of the Giant Albion. Edited by Morton D. Paley.
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Dennis Read in Blake: An lllustrated Quarterly, 29 (1995/1996), 91-92; by Dennis Welch
in English Studies, 78 (1997), 90-93.]

Blake, William. Poetical Sketches. Edited by Robin Hamlyn. London: Tate Publishing
(distributed in North America by New York: Harry N. Abrams), 2007. Pp. xxi + 70; color
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pagination].

Blake, William. Songs of Innocence and Experience. Edited by Andrew Lincoln. (William
Blake's Illuminated Books, 2.) London: William Blake Trust and Tate Gallery;
Princeton: Princeton U. Press, 1991. Pp. 209; 66 colored plates. [Rev. (with Paley's
edition of Blake's Jerusalem) by David Fuller in Book Collector, 41 (1992), 121-23; by
Irene Taylor in Blake: An lllustrated Quarterly, 26 (1992), 57.]
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Workshop, 1983. Pp. [38]. [Facsimile edition in 40 copies. Rev. by Robert N. Essick in
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Essick. San Marino, CA: Huntington Library, 2002. Pp. v+ 78 + [//] of plates; illus.
(some in color); index. [Rev. by Andrew Lincoln in Review of English Studies, n.s. 54
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Bindman. London: Thames & Hudson in asso. with William Blake Trust, 2000. Pp.
480. [Rev. by Jon Mee in TLS (1 Dec. 2000), 20-21.

Blake, William, and Edward Young. Night Thoughts: The Poem by Edward Young lllustrated
with Watercolours by William Blake. 2 vols. London: Folio Society, 2005. [Facsimile
reproduction through digital photography of the British Library copy (1744; 1797). Rev.
by Karen Mulhallen in Blake: An Illustrated Quarterly, 41, no. 2 (Fall 2007), 84-91.]
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300; illustrations. [Rev. by Ed Redmond in Imago Mundi, 67, no. 1 (2015), 118-19.]
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tecnicas, artistas. Madrid: Real Academia de Bellas Artes de San Fernando, 1994. Pp.
402. [Rev. (with other books) in rev. essay ("'Spanish Printmaking") by Nigel Glendinning
in Print Quarterly, 12 (1995), 314-16.]

Blas Benito, Javier. (gen. ed.). Goya grabador y litografo: Repertorio bibliografico. Checklist
by Dolores Ael, et al. Madrid: Real Academia de Bellas Artes de San Fernando,
Calcografia Nacional, 1992. Pp. 59; bibliography.

Blas Benito, Javier, Ascension Ciruelos Gonzalo, and Clemente Barrena Fernandez. Diccionario
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litografia, y serigrafia. Madrid: Real Academia de Bellas Artes de San Fernando;
Calcografia Nacional, 1996. Pp. 212.

Blatchly, John. “Brian North Lee, FSA (1936-2007).” Bookplate Journal, n.s. 5, no. 1 (March
2007).

Blatchly, John (comp.). East Anglican Ex-Libris: Booksplates and Labels Made between 1700
and the Present Day. Reading: The Bookplate Society, 2008. Pp. 128; c. 260 illustrations
(16 in color).

Blatchly, John. “Some Old Visiting Cards.” Bookplate Journal, n.s. 12, no. 2 (Autumn 2014).

Blatchly, John. Some Suffolk and Norfolk Ex-Libris: Bookplates and Labels Relating to East
Anglian Owners, Artists and Printers. London: Bookplate Society, 2000. Pp. 154;
illus.; index.

Blatchly, John. “Thomas Oughtibridge, c. 1702-1756: Engraver of Hatfield, near Doncaster, and
London.” Bookplate Journal, n.s. 6, no. 1 (March 2008).

Blatchly, John. “Two London Bookplate Engravers, c. 1730-60.” Bookplate Journal, n.s. 5, no. 1
(March 2007).

Bleichmar, Daniela. “El imperio visible: La mirada experta y la imagen en las expediciones
cientificas de la Ilustracion.” Cuadernos Dieciochistas, 9 (2008), 21-47.

Bleichmar, Daniela. “The Imperial Visual Archive: Images, Evidence, and Knowledge in the
Early Hispanic World.” Colonial Latin American Review, 24, no. 2 (2015), 236-66.
[Argues the importance of visual materials in the transmission of historical information
through the eighteenth century.]

Bleichmar, Daniela. “Learning to Look: Visual Expertise across Art and Science in Eighteenth-
Century France.” Eighteenth-Century Studies, 46 (2012), 85-111; 14 illustrations;
summary [182].

Bleichmar, Daniela. Visible Empire: Botanical Expeditions and Visual Culture in the Hispanic
Enlightenment. Chicago: University of Chicago Press, 2012. Pp. xii + 286; bibliography
99 color illustrations; 2 black-and-white illustrations; index; 1 table. [Rev. by Daniel
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Margocsy in Early Science and Medicine, 18 (2013), 319-21; by E. C. Spary in Nuncius,
28 (2013), 506-08; by Ilona Katzew in Colonial Latin American Review, 23 (2014), 113-
16.]

Bleichmar, Daniela, Paula De Vor, Kristin Huffine, and Kevin Sheehan (eds.). Science in the
Spanish and Portuguese Empires, 1500-1800. Stanford: Stanford University Press, 2009.
Pp. 456; 34 illustrations; 12 tables. [Fifteen essays, all but four on the Spanish scientific
culture. Some essays treat cartography. Rev. by Iris Kantor in e-journal of Portuguese
History, 7, no. 1 (Summer 2009). http://
www.brown.edu/Departments/Portuguese Brazilian_Studies/ejph/html/Summer09.html. ]

Blewett, David. "The Illustration of Robinson Crusoe: 1719-1840." Pp. 66-81 in Imagination on
a Long Rein: English Literature Illustrated. Edited by Joachim Moéller. Marburg:
Jonas, 1988.

Blewett, David. The Illlustration of Robinson Crusoe: [719-1920. Gerrards Cross,
Buckinghamshire: Colin Smythe, 1995. Pp. 235; 103 illus.; index. [Rev. (fav.) by Kevin
Cope in 1650-1850, 7 (2002); by Alfred Lutz in English Language Notes, 34 (1997), 77-
79; by Ruari McLean in Book Collector, 45 (1996), 409-10; by Joachim Mdller in
Arbeiten aus Anglistik und Amerikanistik, 23 (1998), 302-06; by Peter Sabor in
Eighteenth-Century Fiction, 9 (1996), 122-24; by Manuel Schonhorn in University of
Toronto Quarterly, 67 (1997/1998), 211-14; by Peter Sabor in Eighteenth-Century
Fiction, 9 (1996), 122-24; by Geoffrey Sill in Scriblerian, 30 (1998), 53-55; by Janis
Svilpis in English Studies in Canada, 24 (1998), 198-200; by Andrew Varney in Notes
and Queries, n.s. 43 (1996), 480-81.]

Blewett, David. “Robinson Crusoe, Friday, and the Noble Savage: The Illustration of the Rescue
of Friday Scene in the Eighteenth Century.” Pp. 29-49 in L ’Homme et la nature / Man
and Nature. Edited by e. T. Annandale and Richard A. Lebrun. Edmonton: Academic
Printing & Publishing, 1986. Pp. x + 213.

Blond, Stéphane. “L’Atlas de Trudaine et ses apports en archéologie: L’exemple de I’ancienne
généralité de Tours.” Les Nouvelles de [’archéologie: Du sentier a la route, une
archéologie des réseaux viaires, no. 115 (March 2009), 30-35.

Blond, Stéphane. L’Atlas de Trudaine: Pouvoirs, Cartes et savoirs techniques au siecle des
Lumieres. Monts: Comité des Travaux Historiques et Scientifiques, 2014. Pp. 412; illus.
[Rev. by Marcel Watelet in Imago Mundi, 68 (2016), 111-12.]

Blond, Stéphane J. L. “The Trudaine Atlas: Government Road Mapping in Eighteenth-Century
France.” Imago Mundi, 65, no. 1 (2013), 64-79.

Blondel, Madeleine. "Les Illustrations du Voyage Sentimental de Laurence Sterne dans les livres
du XVIII®siécle." Eighteenth-Century Fiction, 14 (2002), 575-624.

Blonk, Dirk, and Joanna Blonk-van der Wijst. Hollandia comitatus: Een kartobibliografie van
Holland. (Utrecht Studies in the History of Cartography, 1.) Utrecht: HES; De Graaf,
2000. Pp. 488; bibliography; index; maps; summary. [Rev. by H. A. M. van der Heijden
in Quarendo, 31 (2001), 205-06.]

Blonk, D[irk]. and J. Blonk-van der Wijst. Zelandia Comitatus.: Geschiedenis en
Cartobibliografie van de proncie Zeeland tot 1860. New Castle, DE: Oak Knoll Press;
t’Goy Houten: HES and De Graaf, 2010. Pp. 508; 400 color illustrations; English
summary. [Study of the printed maps of Zeeland, Netherlands’ most western province,
describing 129 maps.]

Blunt, Wilfrid, and Sandra Raphael. The lllustrated Herbal. Rev. ed. Revised by Raphael.
London: Frances Lincoln; New York: Thames and Hudson, 1994. Pp. 190; bibliography;
facsimiles; illustrations (some in color); index. [First published New York: Thames &
Hudson, 1979; pp. 191. Rev. (with another book) by S. James in Library Review, 44, no. 7
(1995), 64-65; (favorably, but noting the revision is limited) by E. Charles Nelson in
Archives of Natural History, 22 (1995), 293.]
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Stearn. Woodbridge, Suffolk, U.K.: Antique Collectors' Club in association with the
Royal Botanical Garden, Kew, 1994. Pp. 368; 125 color plates; 140 illustrations; index.
[Originally compiled by Wilfrid Blunt (1950) and revised and enlarged by William T.
Stearn (1994). Rev. (with another book) by S. James in Library Review, 44, no. 7 (1995),
64-65; (very favorably) by E. Charles Nelson in Archives of Natural History, 22 (1995),
143-44; by Linda Parshall in rev. essay ("Botanical Illustration") in Print Quarterly, 12
(1995), 93-95; by S. Raphael in The Book Collector, 45 (1996), 133-35.]

Boblenz, Frank. "Johann Diirr: Zum 330. Todestag eines bedeutenden Weimarer und
mitteldeutschen Kupferstechers der Barockzeit." Wolfenbiitteler Barock-Nachrichten, 20
(1993), 79-87; illustrations.

Bodemann, Ulrike. Das illustrierte Fabelbuch. Vol. 2: Katalog illustrierter Fabelausgaben
1461-1990. Compiled ("bearbeitet") by Birgitta vom Lehn and Maria Platte. Hamburg:
Maximilian -Gesellschaft; Frankfurt am Main: W. Metzner, 1998. Pp. 320; 150 illus.;
indices. [Vol. 1 of Das illustrierte Fabelbuch is Regine Timm's Spiegel Kultureller
Wandlungen (same publishers, 1998; pp. 444 with 363 illustrations). The general editors
for both volumes are Wolfgang Metzner and Paul Raabe.]

Bodenstein, Wulf. “Le Dunois: Contribution a I’étude cartographique d’un ancien pays de France:
Cartes imprimées du XVI° au XVIII® si¢cle.” In 305-23 of Histoire du Pays Dunois.
Volume 2: De I’an mil au déclin de I’Ancien Régime. Edited by Bernard Robreau.
Chateaudun: Société Dunoise d’Archéologie, Histoire, Sciences et Arts, 2009. Pp. 400;
illustrations; maps.

Bodle, Wayne. “American Shores: Maps of the Middle Atlantic Region to 1850 [Review of
website of the same title.] (“Web Library”) Common-Place, 8, no. 3 (April 2008). Open-
access e-journal. www.common-place.org/web-library/2008-04.shtml.

Boer, Arnoud de. “Processing Old Maps and Drawing To Create Virtual Historic Landscapes.” e-
Perimetron, 5, no. 2 (2010), 49-57; illustrations. Electronic journal. http:// www.e-
perimetron.org/Vol5 2 /deBoer.pdf.

Boerner, C. G, and Company. Giovanni Battista Piranesi, 1720-1778. Diisseldorf: C. G.
Boerner, 2007. Pp. 36; illustrations; sale catalogue.

Boerner, C. G., and Dieter Gleisberg, with others (eds). Goethe, Boerner, und Kiinstler ihrer Zeit
/ Goethe, Boerner, and the Artists of their Time. Diisseldorf: C. G. Boerner in
Association with the Kunstmuseum Diisseldorf, 1999. Pp. 286; catalogue for exhibition
at the Kunstmuseum in September-October 1999; facsimiles; illus. (some in color);
portraits.

Bogaert-Damin, Anne-Marie, and Jacques A. Piron. Images de jardins du XVIe au XXe siécle
dans les collections de la Bibliothéque universitaire Moretus Plantin. (Bibliothéque
Universitaire Moretus Plantin, Publications, 7.) Namur: Biblioth¢que universitaire
Moretus Plantin, 1996. Pp. 308; illus. (some in color); index.

Bogaert-Damin, Anne-Marie, and Jacques A. Piron. Livres de fruits du XVIe au XXe siecle dans
les collections de la Bibliothéque universitaire Moretus Plantin. (Bibliothéque
Universitaire Moretus Plantin, Publications, 5.) 2nd ed. Namur: Bibliotheque
universitaire Moretus Plantin, 1992. Pp. 264; illus. (some colored); index. [First
published in 1984.]

Bogen, Steffen, and Felix Thiirlemann. Rom: Eine Stadt in Karten von der Antike bis heute.
Darmstadt: Primus Verlag, 2009. Pp. 232. illustrations. [Rev. in Imago Mundi, 63 (2011).]

Boker, Hans J., and Peter M. Daly (eds.). The Emblem and Architecture: Studies in Applied
Emblematics for the Sixteenth to the Eighteenth Centuries. (Imago figurata: Studies, 2.)
Turnhout: Brepols, 1999. Pp. 311; illus.

Bonar Law, Andrew, Charlotte Bonar Law, and E. MacDowel Cosgrave. The Prints and Maps of
Dublin. 2 volumes. Volume 1: A Contribution toward a Catalogue of Engravings of
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Dublin; Volume 2: A Contribution toward a Cartobibliography of the Printed Maps and
Charts of Dublin City and County. Dublin: Neptune Gallery, 2005. Pp. 250; 251-415;
illus.; index. [The first volume, on engravings of Dublin, is a revision and expansion by
the Andrew Bonar Law and Charlotte Bonar Law of a 1905 catalogue issued in a series of
periodical articles; it is entitled “A Contribution towards a Catalogue of Engravings of
Dublin: Volume 1.” Volume 2, on maps and charts of the city, county and local
coastline, is entirely by Andrew and Charlotte Bonar Law. The work is called "an
indispensable guide" in Long Room, 50-51 (2005-2006), 8. Andrew Bonar Law produced
The Printed Maps of Ireland, 1612-1850 (Dublin: Neptune Gallery, 1997).]

Bonhams & Butterfields. The Bellows Collection of Piranesi Etchings. San Francisco: Bonhams
& Butterfields, 2005. Pp. 35; illus.; sale catalogue.

Boorsch, Suzanne. "Fireworks! Four Centuries of Pyrotechnics in Prints and Drawings." The
Metropolitan Museum of Art Bulletin, n.s. 58, no. 1 (Summer 2000), 3-52. [See also her
"Fireworks on Paper: Celebration of the 'Glorious Peace,' London 1814" in Art on Paper,
4, no. 4 (May-June 2000), 54-59.]

Boorsch, Suzanne. "Lorenzo Tiepolo's St. Charles Boromeo Venerating the Crucifix." Print
Quarterly, 13 (1996), 401-10.

Boorsch, Suzanne. Venetian Prints and Books in the Age of Tiepolo. New York: Metropolitan
Museum of Art, 1997. Pp. 48; exhibition catalogue; illus.

Boorsch, Suzanne. "[Jan Cornelisz] Vermeyen." Print Quarterly, 12 (1995), 392-95. [On a rare
print at the Metropolitan Museum of Art, Le Chasteau de Madril.]

Bordes, Juan. "Arquitectura del libro de Arquitectura (1511-1842): Refugios de la utopia.”
Fragmentos, nos. 17-19 (1991), 93-109.

Bordes, Phillipe. “Prints and Propaganda in the Age of Napoleon.” Print Quarterly, 33 (2016),
453-55.

Bordes, Phillipe (ed.). La Révolution par le gravure. Vizille: Musée de la Révolution, 2002. Pp.
318; illus. (some in color). [On the occasion of an exhibition in Vizille at the museum,
June-November 2002), with contributions by Claudette Hould, Alain Chrevalier, Annick
Le Gall, and Emmanuelle Macaigne.

Borgstedt, Thomas. “Emblem derAutorschaft: Das Titelkupfer des Abentheurlichen
Simplicissimus im Kontext von Impresentheorie und Wunderzeichenliteratur.”

Borkowska, Eliza. “’Did he who made the Lamb make the . . . Tyger?’” Blake: An Illustrated
Quarterly, 48, no. 2 (Fall 2014); [unpaginated]; e-journal.

Borkowska, Eliza. “Translating Blake’s Jerusalem into Polish.” Blake: An lllustrated Quarterly,
46, no. 1 (Summer 2012). Electronic journal by subscription on the internet [no
pagination].

Bos, Jan, and J. A. Gruys (comps.). Cats Catalgus: De werken van Jacob Cats in de Short-title
catalogue, Netherlands. Introduction by Paul Dijstelberge. The Hague: Koninklijke
Bibliotheek, 1996. Pp. 135; illus.; index. [Cats (1577-1660) wrote a number of poetical
emblem books.]

Bosch, René. “’Character’ in Reynolds’ Portrait of Sterne.” Shandean, 6 (1994), 8-23. [Treats
engravings based on the portrait. Rev. (fav.) in Scriblerian, 39, no. 1 (Autumn 1996), 33-
34.]

Boschloo, Anton W. The Prints of the Remondinis: An Attempt to Reconstruct an Eighteenth-
Century World of Pictures. Translated from Dutch by Dr. C. M. H. Harrisson.
Amsterdam: Amsterdam University Press, 1998. Pp. xi + 347; 180 illustrations; indices;
checklists. [On the Calcografia Remondini printhouse in Bassano, Veneto, which from
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catalogues, with indices and concordances for them placed in appendices. Rev.
(favorably) by Giorgio Marini in Burlington Magazine, 141 (1999), 627; (mixed) in Print
Quarterly, 16 (1999), 275.]
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Bosse, David. "'To Promote Useful Knowledge': An Accurate Map of the First Four New
England States by John Norman and John Coles." Imago Mundi, 52 (2000), 143-57.

Boudreau, Joan. “Publishing the U.S. Exploring Expedition: The Fruits of the Glorious
Enterprise.” Printing History, n.s. no. 3 (January 2008), 25-40; illustrations. [Emphasizes
the production of engraved representations. ]

Boulukos, George. “The Stableboy Discovered: Editing the Memoirs of Thomas Hammond.”
Eighteenth-Century Fiction, 29, no. 3 (Spring 2017), 479-91. [Boulokos’s previews his
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Europe--he prepared an autobiography with illustrations by himself and a professional
artist.]

Bouquin, Héléne. "L'illustration du roman de Mélusine dans la Bibliothéque bleue (XVII® début
XVIIIC siécle)." Pp. 139-47 in La Bibliothéque bleue et les littératures de colportage:
Actes du colloque organisé par la Bibliotheque municipale a vocation régionale de
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Elisabeth Parinet. Foreword by Thierry Delcourt. Paris: Ecole des Chartes (distributed by
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Bowden, Betsy. "Canterbury Pilgrims and Their Horses in the Eighteenth Century: Two Artists'
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2015. Pp. 320; illus. [Rev. by Karen De Coene in Imago Mundi, 68 (2016), 247-48.]

Brafman, David, and Stephanie Schrader. Insects and Flowers: The Art of Maria Sibylla Merian.
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Safavid Iran (1550-1700; Houghton Library. [And] The Lands of the Sophi: Iran in Early
Modern European Maps (1550-1700); Harvard Map Collection, Pusey Library. [Special
issue of Harvard Library Bulletin, 23, nos. 1-2 (Spring/Summer, 2012).] Cambridge:
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Cambridge: Cambridge University Press, 2013. Pp. xiv + 219; illustrations. [Principally
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Guide to Artistic and Industrial Techniques in Britain 1750-1900. Oxford: Plough Press;
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Simplicissimus Teutsch, 1669.]Eighteenth-Century Vision of a Northwest Passage.”
Polar Geography, 37 (2014), 134-36; illus. [On map of the Russian arctic published c.
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Brink, Paul van den (ed.). Almanak verzamelingen topografisch beeldmateriaal: Een overzicht
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t’Goy Houten: HES & De Graaf, 2011. Pp. 708; bibliography; illustrations. Guide to
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New York: Florence Gould Foundation, 2010. Pp. 128; illustrations; maps. [A
supplement to the edition by Strugnell and others.]
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Brown, Murray L. "Sir Hargrave Pollexfen, William Hogarth, and 'that Obelisk behind us":
Sexual Violence in Sir Charles Grandison." Philological Quarterly, 75 (1996), 455-70.

Brown, Penny. “Capturing (and Captivating) Childhood: The Role of Illustrations in Eighteenth-
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2012. Pp. xxii + 666 + [41] plates (between pp. 74/75 and 202/203); bibliography [617-
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Essays relevant to this bibliography include: Joe Rock, “Richard Cooper Sr and Scottish
Book Illustration” (81-90); Chris Fleet, both “Atlases, Map-Makers and Map-Engravers”
and “Map Engraving and Printing” (91-102 and 103-06); lain Gordon Brown,
“Caricature: The Individual Contribution of John Kay” (107-11); William Zachs,
“Business Papers of Bell & Bradfute” (143-55); Brian Alderson, “Children’s Books”
(412-20); and David Johnson, “Music” (585-94).]

Brown, Wesley A. “Discovery of the New World through Old Maps.” Portolan, no. 61 (Winter
2004-2005), 41-48.

Brownell, Morris R. “Dr. Johnson’s Ghost: Genesis of a Satirical Engraving.” Huntington
Library Quarterly, 50, no. 4 (1987), 338-57.
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37 (2015), 81-105.
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Cartographic Reformation.” Pp. 49-72 in Cultural Narratives: Textuality and
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Caroline Sloat. Notre Dame, IN: University of Notre Dame Press, 2010. Pp. vi + 393;
illustrations; index; maps.
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141-60.

Briickner, Martin. “Beautiful Symmetry: John Melish [b. 1771], Material Culture, and Map
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Briickner, Martin (ed.). Early American Cartographies. Chapel Hill: University of North
Carolina Press, for the Omohundro Institute of Early American History and Culture,
2011. Pp. xvi + 485; 86 illustrations; 4 tables; index. [With 14 essays on indigenous and
European maps of America to 1800. These include Briickner’s “Introduction: The
Plurality of Early American Cartography” (1-34) and “The Spectacle of Maps in British
America, 1750-1800” (389-440); Matthew Edney’s “Competition over Land,
Competition over Empire: Public Discourse and Printed Maps of the Kennebec River,
1753-1755” (276-304); Judith Ridner’s “Building Urban Spaces for the Interior: Thomas
Penn and the Colonization of Eighteenth-Century Pennsylvania” (306-38); Scott
Lebman’s “Mapping Havana in the Gentleman’s Magazine, 1740-1762” (339-62); and
Barbara E. Mundy’s “National Cartography and Indigenous Space in Mexico” (363-88).
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related to printing. Rev. by Jordana Dym in Imago Mundi, 65 (2013), 120-21; (favorably)
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Briickner, Martin. The Geographic Revolution in Early America: Maps, Literacy, and National
Identity. Chapel Hill: University of North Carolina Press, for the Omohundro Institute of
Early American History and Culture, 2006. Pp. xiv + 296; illus. [Reprinted, in
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43 (2009), 149-50; by David Bosse in Imago Mundi, 59 (2007), 119-20; by Michelle
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Bruder, Helen P. Blake and the Daughters of Albion. London: Palgrave; New York: St. Martin’s,
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challenge established readings. Rev. by C. S. Matheson in 4/bion, 30, no. 4 (Winter
1998), 700-02; by Christoper Rubinstein in Blake Journal, 3 (c. 2000 or 2001), 78-81.]

Bruder, Helen P., and Tristanne J. Connolly (eds.). Blake, Gender, and Culture. (The Body,
Gender, and Culture, 10.) London: Pickering & Chatto [now Routledge], 2012. Pp. 272;
bibliographys; illus.; index. [Includes Mark Crosby, “’Merely a superior Being’: Blake
and the Creation of Eve” (11-24); Peter Otto, “Sex, Violence and the History of the
World: Blake’s Illustrations of the Book of Enoch” (37-56); and Bethan Sevens, “The
Virgil Woodcuts out of Scale: Blake’s Gigantic, Masculine Pastoral,” on illustrations for
Robert Thornton’s Pastorals of Vergil (1821) (145-64)--Stevens’ M. A. thesis was on
Blake’s woodcuts (c. 2000).]

Bruggeman, Jan. "De datering van Weyermans portret." Mededelingen van de Stichting Jacob
Campo Weyerman, 19 (1996), 78-83; illus. [The portrait appears in various publications
of Weyerman; Bruggeman discusses Jacobus Houbraken and Cornelis Troost.]

Bruggeman, Jan. "De titelprent van 'de Konst-schilders."' Mededelingen van de Stichting Jacob
Campo Weyerman, 19 (1996), 18-22; illus. [On title-page engraving in J. C. Weyerman's
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(1729).]
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no. 4 (2009), 110-11.
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Brusati, Celeste, Karl A. E. Enenkel, and Walter S. Melion (eds.). The Authority of the word:
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Interdisciplinary Studies in Early Modern Culture, 20.) Leiden: Brill, 2011. Pp. x1 + 708.
[Besides the editors’ introduction, it includes Peter Van der Coelen’s “Producing Texts
for Prints, Artists, Poets and Publishers” (75-100).]

Bruscaglia, Renato. Incisione, calcografia e stampa originale d’arte: Materiali, procedimenti,
segni grafici. 3rd edition. Urbino: Quattroventi, 1988. Pp. 308; illus.
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1860. London: British Library; New Castle: Oak Knoll Press, 2005. Pp. 320. [Rev. by
Brian Alderson in Library, 7" ser., 10 (2009), 425-27; by Robert Desmarais in Papers of
the Bibliographical Society of Canada, 45, no. 1 (Spring 2007); by Nigel Tattersfield in
Book Collector, 57 (2008), 313-15; by William Vaughan in Print Quarterly, 23 (2006),
334-35.]

Buchwald-Pelcowa, Paulina. "Typologia polskich ksiazek emblematycznych." Barok (1996), no.
1, 59-75.
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Prostitution in Eighteenth-Century English Popular Print Culture" (U. of East Anglia).
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Burlington Magazine, 152 (2010), 251-52.]
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[’estampe, no. 252 (Fall 2015), 5-2-67. [In the special issue “XVIle Siecle a I’occasion du
tricentenaire de la mort de Louis XIV.”]

Castro, Anaclara. “The Rake’s (Un)lawfully Wedded Wives in William Hogarth’s 4 Rake’s
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the frontispiece of The History . . . of Mr. Duncan Campbell (1720).]
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16 (December 2010), 1-3. [The opening, quasi-editorial essay of the issue--here in part a
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1850"; Catherine Briand's "L'illustration du livre de voyage maritime au XVIII® si¢cle";
Madeleine De Terris's "Gravures et dessins de marine du XVIII® siécle"; Marie-Pierre
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frangais: Les atlas nautiques en France avant 1850"; Frangois Moureau's "Ouverture: Le
livre maritime dans 1'économie de la librairie frangaise, des origines au milieu du XVIII®
siécle"; Annie Parent-Charon's "Quel public pour le livre maritime dans le Paris du
XVII® siécle? Le livre maritime chez Claude-Antoine Jombert"; Héléne Richard's "Les
bibliothéques embarquées lors des voyages d'exploration frangais de la fin du XVIII®
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Christin, Anne-Marie. L'Image ecrite ou la Deraison graphique. (Champs, 25.) Paris:
Flammarion, 1995. Pp. 247 + [5] + 32 of plates (some in color); bibliography; facs.;
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Comba, Rinaldo, and Paola Sereno (eds.). Rappresentare uno Stato: Carte e cartografi degli
stati Sabaudi dal XVI al XVIII secolo. Introduction by Sereno. 2 volumes. Turin:
Umberto Allemandi, 2002. Pp. 180 + 307; illustrations. [Rev. (favorably) by David
Buisseret in Imago Mundi, 57 (2005), 199-200.]

Condry, William. "From Herbals to Florals: The Illustrated Botanical Works in the Founders'
Library [U. of Wales, Lampeter]." Trivium, 29/30 (1997), 31-44.
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Conihout, Isabelle de. Botanica in originali, livres de botanique réalisés en impression naturelle
du XVle au XIXe siecles. (A la Réserve, 2.) Paris: Departement des Livres imprimés,
Bibliothéque nationale de France, 1993. Pp. 35; exhibition catalogue; illustrations.

Conihout, Isabelle de, Frédéric Gabriel, and Henri Jean Martin. Poésie & calligraphie imprimée
a Paris au XVlle siecle: Autour de La chartreuse de Pierre Perrin, poéme imprimé par
Pierre Moreau en 1647. (Collection La bibliothéque volante.) Paris: Bibliotheque
Mazarine; Chambéry: Editions Comp'act, 2004. Pp. 223; bibliography; facsimile of La
Chartreuse; illustrations (some in color). [Published in conjunction with an exhibition at
the Bibliothéque Mazarine on Pierre Moreau (c. 1600-1648), a printer employing his own
calligraphic types, displaying both printed books and engraved calligraphical works. The
volume includes the complete facsimile of Pierre Perrin's 1647 La Chartreuse (printed by
Moreau), various essays, including Conihout's biographical essay on Moureau, and
Conihout's bibliography of his works. Rev. (along with the exhibition, favorably) [by
Nicolas Barker] in Book Collector, 53 (2004), 464-65; (with another book) by Francois
Moureau in Bulletin du bibliophile (2004), 384-89; by James Mosley in Library, 7th
series, 6 (2005), 91-93.]

Conlin, Jonathan. "'At the Expense of the Public': The Sign Painters' Exhibition of 1762 and the
Public Sphere." Eighteenth-Century Studies, 36 (2002), 1-21; illus. [Treating Hogarth
and touching on the relation of signs to engraved trade cards.]

Conservatoire régional des rives de la Loire et de ses affluents. Portraits de Loire: Iconographie
due XVII siécle a nos jours. Nantes: Coiffard, 2004. Pp. 89; illustrations (some
colored); maps.

Consonni, Stefania. Linee, intrichi, intrighi: Sull'estetica di William Hogarth. Preface by
Giovanni Bottiroli. Genoa: Culturali Internazionali Genova, 2003. Pp. ix + 215.

Contis, Alain. “Le savoir administratif: Des mémoires au rapport thématique: L’exemple de
I’ Agenais au XVIII® siécle.” Revue francaise d’histoire du livre, 126-27 (2007), 329-52.

Cook, A. "Jean-Jacques Rousseau's Copy of Albrecht von Haller's Historia stirpium indigenarum
Helvetiae inchoata (1768)." Archives of Natural History, 30 (2003), 149-56; illus.

Cook, A. S. "Alexander Dalrymple (1737-1808), Hydrographer to the East India Company and
the Admiralty, as Publisher: A Catalogue of Books and Charts." Diss. U. of St.
Andrews, 1993. [Abstract in Index of Theses, 43, no. 1 (1994), 17.]

Cook, Karen Severud. “Benjamin Franklin and the Snake That Would Not Die.” British Library
Journal, 22 (1996), 88-111. [On a political cartoon in The Pennsylvania Gazette.]

Cook, Karen Severud. "Early Geology Related Maps in the BL, London." Pp. 71-78 in Das
kulturelle Erbe geowissenschaftlicher und montanwissenschaftlicher Bibliotheken.
Edited by Tillfried Cernajsek, Lieselotte Jontes, and Peter Schmidt. Vienna:
Geologischen Bundesanstalt, 1996.

Cook, Karen Severud. "From False Starts to Firm Beginnings: Early Color Printing of
Geological Maps." Imago mundi, 47 (1995), 155-72; illus.

Cook, Karen Severud (ed.). Images & Icons of the New World: Essays on American
Cartography. London: British Library, 1996. Pp. viii + 112 + [4] of plates; facsimiles;
illus. (some in color); maps. Rev. (favorably) by David Bosse in Imago Mundi, 51
(1999), 169-70; in Papers of the Bibliographical Society of Canada, 37 (1999), 101-02.
Reprinted from The British Library Journal, 22, no. 1 (Spring 1996).]

Cook, Karen S. "The 20th International Conference on the History of Cartography." Imago
Mundi, 56 (2004), 87-93.

Cooper, Andrew M. "Blake and Madness: The World Turned Inside Out." ELH, 57 (1990),
585-642.

Cooper, Andrew, and Michael Simpson. “Looks Good in Practice, but Does it Work in Theory?
Rebooting the Blake Archive.” Wordsworth Circle, 31 (2000), 63-68.

Cooper, Tarnya. "Dutch History Prints." Print Quarterly, 17 (2000), 171-72.
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Cope, Kevin L. “The Plurality of Images for the Minority of Texts” (on 18C book illustration, a
profusion all its own; 39-60); Textual Studies and the Enlarged Eighteenth-Century:
Precision as Profusion. Edited by Kevin L. Cope and Robert C. Leitz, IIl. Lewisburg,
PA: Bucknell University Press (distributed by Rowman & Littlefield), 2012.

Copeland, Edward. "Defoe and the London Wall: Mapped Perspectives." Eighteenth-Century
Fiction, 10 (1998), 407-28; illus.; maps (2 foldouts).

Copley, Stephan. “Judicial Wigs and the Majesty of Law: Hogarth’s The Bench and
Representations of English Legal Costume.” Literature and History, 4, no. 1 (1995), 1-
26; illus.

Coppo, Claudia. “Persistenze xilografiche nell’editoria casalese (1594-1725).” Bibliofilia
subalphina, 2004 (2004), 55-78.

Coppo, Claudia. “Xilografie del XVII seccolo fra Piemonte e Pavia.” Bibliofilia subalphina, 2007
(2007), 104-24; illus.

Cordaro, Michele, et al. Piranesi e la Veduta a Roma e a Venezia nella prima meta del
Settecento. Rome: Fratelli Polombi for the Istituto Nazionale per la Graphica, 1990. Pp.
158; 100 b/w illus. [Published in association with an exhibition, for which it contains a
catalogue. Second edition in 1991. Besides Cordaro’s essay, there are others by Alida
Molteda, Mario Gori Sassoli. Note the publication of Piranesi e la Veduta del Settecento
a Roma. (Rome: Artemide, 1989), 128 pp., rpt. 1992.]]

Cormack, Malcolm. William Blake: Illustrations of the Book of Job. With an Afterword by
David Bindman. Richmond: Virginia Museum of Fine Arts, 1997. Pp. viii + 84.

Cormack, Peter. “The Art of Bookplates™ [review essay]. Print Quarterly, 29, no. 2 (2012).

Corsini, Silvio. La preuve par les fleurons: Analyse comparée du matérial ornamental des
imprimeurs suisses romands 1775-1785. (Publications du Centre internationale d'étude
du XVlllIe siecle, 1.) Ferney-Voltaire, France: Centre international d'étude du XVIlle
siecle, 1999. Pp. xii + 204; bibliography of editions examined for ornaments; 1000
illustrations of cut ornaments. [An examination of cut ornaments and their utility for
identifying printers, with a catalogue of cut ornaments and then of principal printers with
their publications and illustrations of their ornaments. Rev. by Giles Barber in French
Studies, 56 (2002), 407; (very favorably) by Robert L. Dawson in Libraries and Culture,
36 (2001), 478-80; by Claudette Fortuny in Bulletin du bibliophile (2001), 421-22; (fav.)
by T. H. Howard-Hill in Papers of the Bibliographical Society of America, 95 (2001),

139; by P. M. M. [Pierre Mouriau de Meulenacker?] in Le livre & l'estampe, 46, no. 153
(2000), 183-85; (fav.) by Viviana Zito in Studi francesi, 45 (2001), 405-06.]

Cortés José, Joaquin (ed.) with Ana Asensio Sanchez and Flor Ortega Vallejo (comps.), in
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historica de Cordoba. 3 volumes: 1: A-F; 2: G-Z; 3: Indices. Seville: Consejeria de
Obras Publicas y Transportes, 2002. Pp. 1793; maps.

Cortés José, Joaquin, and Maria Ruiz Morales. Los planos de Granada, 1500-1900: Cartografia
urbana e imagen de la ciudad. (Los libros de la estrella, 26.) Granada: Diputacion
provincial de Granada, 2005. Pp. 153 + CD ROM,; illustrations (some in color).

Corti, Claudia. Shakespeare illustrato. (Piccola Biblioteca Shakespeariana, 12.) Rome:
Bulzoni, 1996. Pp. 68; illus. [Discusses and illustrates engravings for Nicholas Rowe's
edition (drawn by Frangois Boitard and cut by Elisha Kirkall) and Thomas Hanmer's
edition (drawn by Francis Hayman and cut by Hubert Gravelot); also examines
illustrations in Westminster Magazine, 1777-1788.]

Cosgrove, Denis. “Global Illumination and Enlightenment in the Geographies of Vincenzo
Coronelli and Athanasius Kircher.” Pp. 33-66 in Geography and Enlightenment. Ed. by
David N. Livingstone and Charles W. Withers. Chicago: U. of Chicago Press, 1999.

Costa i Oller, France. L'art dels Abadal: Impressors i xilografs de Mataro dels segles XVIII i
XIX. Barcelona: Patronat Municipal de Cultura de Matard, 1994. Pp. 155; facsimiles.
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[The Abadal family began printing in the Matar6 province of Barcelona in 1779; 600
woodcuts by the press are known and her catalogued; the blocks for 100 are in the Museu
Comarcal del Maresme-Mataro. ]

Cottom, Daniel. "The Work of Art in the Age of Mechanical Digestion." Representations, no. 66
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Covens, Johannes, and Cornelis Mortier (comps.). Stock Catalogues of Maps and Atlases by
Covens & Mortier: The Catalogus van verscheyde koopere plaaten of the Heirs of Pieter
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(2007), 6-25.
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Prints.” ELH, 80 (2013), 343-72.
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article]. Imago Mundi, 56 (2004), 200-06.

Cramsie, Patrick. The Story of Graphic Design: From the Invention of Writing to the Birth of
Digital Design. London: British Library, 2010. Pp. 352; 15 color and 150 monochrome
illustrations.

Craske, Matthew. William Hogarth. (British Artists.) London: Tate Publishing; Princeton:
Princeton U. Press, 2000. Pp. 80; bibliography; illus. (some in color); index. [Rev. in rev.
essay "New Hogarth Studies") by Timothy Erwin in Eighteenth-Century Studies, 36
(2003), 304-08, noting appreciatively that Craske's introduction to Hogarth, "published
for the Tate Gallery, . . . links the social milieu of the painter to the journalism of the
period."]

Cronk, Nicholas. "Picturing the Text: Authorial Direction of Illustration in Eighteenth-Century
French Fiction." FEighteenth-Century Fiction, 14 (2001/2002), 393-414.

Cronk, Nicholas, and Jenny Mander. "Delilah's Progress: The Illustrations of 'Manon Lescant' in
1753 and 1928." Bulletin of the John Rylands University Library of Manchester, 81, no.
3 (Autumn 1999), 321-60.

Crosby, Mark. “’Ah! Romney!’: Blake’s ‘Supernaculum’ Portrait Engraving of George
Romney.” Blake: An Illustrated Quarterly, 47, no. 3 (Winter 2013/2014).

Crosby, Mark. “’A Fabricated Perjury’: The [mis]trial of William Blake.” Huntington Library
Quarterly, 72 (2009), 29-47.

Crosby, Mark. “William Blake in Westminster Abbey 1774-1777.” Bodleian Library Record, 22,
no. 2 (October 2009), 162-80.

Crosby, Mark. “William Blake’s Annotations to Milton’s Paradise Lost.” Book Collector, 57
(2008), 513-48.

Crosby, Mark, and Robert N. Essick (eds.). Genesis: William Blake’s Last llluminated Work.
Edited with a commentary by Crosby and Essick and with an essay by Robert R. Wark.
San Marion: Huntington Library, Museum, and Garden, 2012. Unpaginated. [Blake’s last
illuminated book, left incomplete (11 leaves) when Blake died in 1827. Rev. by Naomi
Billingsley in Visual Culture in Britain, 15 (2014), 366-68; by Morton D. Paley in Blake:
An lllustrated Quarterly, 48, no. 2 (Fall 2014); [unpaginated]; e-journal.]

Crosby, Mark, Troy Patenaude, and Angus Whitehead (eds.). Re-envisioning Blake. New Y ork:
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Palgrave Macmillan, 2012. Pp. xvi + 262. [Includes Susan Matthews, “Blake’s Malkin”
(108-29). Many essays are unrelated to Blake’s engraving. Rev. by Tristanne Connolly in
Romanticism, 21 (2015), 198-200; by Christopher Rowland on Review 19 (e-journal at
www.nbol-19.0rg), posted 15 December 2013; by Joshua Davis in Religion in the Age of
Enlightenment, 5 (2015).]

Crosby, Mark, Troy Patenaude, and Angus Whitehead. "William Blake and the Age of
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Catherine the Great, and his Russian Anecdotes. Introduction by Anthony Cross.
(Anglo-Russian Affinities.) Oxford and Providence, RI: Berg, 1993. Pp. vii + 192; 15
illustrations; index. [Rev. (favorably) in rev. essay ("James Walker: A British Engraver
in Russia") by David Alexander in Print Quarterly, 12 (1995), 412-14.]

Cross, Ashley, J. ""What a World We Make the Oppressor and the Oppressed': George
Cruikshank, Percy Shelly, and the Gendering of Revolution in 1819." ELH, 71 (2004),
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Crowley, John E. “Herman Moll’s The World Described (1720): Mapping Britain’s Global and
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Eighteenth-Century Studies, 33 (1999), 131-33.
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2015.]
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écrans.” Nouvelles de [’estampe, no. 252 (Fall 2015), 68-91. [In the special issue “XVIle
Siécle a ’occasion du tricentenaire de la mort de Louis XIV.”]

Cull, John T., and Peter M. Daly (eds.). In Nocte Consilium: Studies in Emblematics in Honor of
Pedro F. Campa. (Saecula Spiritalia, 46.) Baden-Baden: Valentin Koerner, 2011. Pp.
515; bibliography of the publications of Pedro F. Campa; 77 illustrations. [Includes the
editor’s preface and Daly’s “How Many Printed Emblem Books Were There? And How
Many Printed Emblems Does That Represent?” (215-22), as well as “Rafael Garcia
Mahiques’ “Aspects of the Fig Tree and Its Fruit in Emblematics,” and Victor Minguez
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Caricature francaise et la Révolution, 1789-1799: Politique et polemique. Los Angeles:
Grunwald Center for the Graphic Arts, 1988. Pp. 285; bibliography; illus. (some in
color). [Catalogue of a touring exhibition (at UCLA Nov.-Dec. 1989, at New York U.
Jan-Feb. 1989, and at Bibliothéque Nationale de France in March-April 1989, and
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("Pictures in a Revolution: Recent Publications on Graphic Art in France, 1789-1799™)
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Dabhoiwola, Faramerz. “The Appropriation of Hogarth’s Progresses.” Huntington Library
Quarterly, 75, no. 4 (2012), 577-95; appendix [list of reproductions of Harlot’s Progress,
1732-1768]. [On the popular reproductions in prints of Hogarth’s three proress series,
particularly Harlot’s Progress. Rev. (fav.) in Scriblerian, 48, no. 2-49, no. 1 (2016), 45-46.]

Dabydeen, David. Hogarth’s Blacks: Images of Blacks in Eighteenth-Century Art. Athens: U. of
Georgia Press, 1987. Pp. 158. [Rev. by Herbert M. Atherton in Scriblerian, 19, no. 2
(Spring 1987), 216-17; (with another book) by Michael G. Cooke in Eighteenth-Century
Studies, 22, no. 2 (winter 1988/1989), 225-28.]

Dabydeen, David. 4 Harlot's Progress. London: Jonathan Cape, 1999. Pp. 279. [On the
fictional "reinvention of the story told in William Hogarth's prints."]

Dabydeen, David. Hogarth, Walpole, and Commercial Britain. London: Hansib, 1987. Pp.
167; 53 illus. [Rev. (with another book) by Herbert M. Atherton in Scriblerian, 23
(1991), 269-71; (fav. with reservations) by Ronald Paulson in Eighteenth-Century
Studies, 22 (1988), 90-95.]

Dackerman, Susan. Painted Prints: The Revelation of Color in Northern Renaissance and
Baroque Engravings, Etchings, and Woodcuts. With an essay by Thomas Primeau, and
catalogue entries by Deborah Carton and others. Baltimore: Baltimore Museum of Art;
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Page 55 of 249



l‘.-3'::;)};{‘; & x;

e

r

-

Recent Studies of Book Illustration and Engraving, including Cartography, 1985— ‘j BIB

2016 by James E. May, revised May 2017 Neta
Cambridge, MA: Harvard Art Museums (distributed by Yale University Press), 2011.

Pp. 444; 297 illustrations (most in color). [Dackermann is curator of prints within the
Harvard Art Museums, and she curated an exhibition with the same title in 2011. This
book won the Roland H. Bainton Prize in Art History for 2011. It contains essays by
Dackermann, Lorraine Daston, Katharine Park, Suzanne Karr Schmidt, and Claudia
Swan. Rev. (with another book) by Andrea Bubenik in Script & Print, 36, no. 1 (2012);
by Paula Findlen in Print Quarterly, 29, no. 3 (2012); (with another book) by Karen Reed
in Technology and Culture, 54 (2013), 373-76.]
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New York: AMS Press, 2008. Pp. xii + 632; 123 illustrations. [Includes Daly’s
“Emblems: An Introduction” (1-24); Daly’s "Emblem Theory: Modern and Early
Modern" (43-78) and “The Emblem in Material Culture” (411-56); Stephen Rawles's
"Emblem Bibliography" (25-41); G. Richard Dimler's "The Jesuit Emblem"; Karl Josef
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Daly, Peter M. The Emblem in Early Modern Europe: Contributions to the Theory of the
Emblem. Farnham: Ashgate, 2014. Pp. 248; bibliography; 63 illustrations; index.
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Emblems,” “Truth in Emblems,” “How Were and How Are Emblems Read?” “Is There
Visual Rhetoric in Some Emblems?” “On the Interpretation of Emblems,” and “Jesuit
Emblems.” Rev. by Walter S. Melion in Journal of Jesuit Studies, 2 (2015), 471-80.]

Daly, Peter M. Emblem Scholarship: Directions and Developments: A Tribute to Gabriel
Hornstein. (Imago figurata, 5.) Turnhout: Brepols, 2005. Pp. xiii + 264; illus.; index.
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315-40.
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Emblem, 1.) New York: AMS, 1988. Pp. xxii + 263; illus.; indices. [Studies in honor of
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Emblems Does That Represent?” Pp. 215-22 of In Nocte Consilium: Studies in
Emblematics in Honor of Pedro F. Campa. (Saecula Spiritalia, 46.) Edited by John T.
Cull and Peter M. Daly. Baden-Baden: Valentin Koerner, 2011. Pp. 515; bibliography;
77 illustrations.

Daly, Peter M. (ed.). The Index of Emblem Art Symposium: Papers from the McGill Symposium
"An Index of Emblem Art" [at McGill U., Sept. 1988]. (AMS Studies in the Emblem, 6.)
New York: AMS Press, 1990. Pp. xiv + 184; illus.; indices.

Daly, Peter M. Literature in the Light of the Emblem: Structural Parallels between the Emblem
and Literature in the Sixteenth and Seventeenth Centuries. 2nd ed. Toronto: U. of
Toronto Press, 1998. Pp. xvi + 283; bibliography; illus.; indices. [First published in 1979
(pp. xiv + 245). Rev. (fav. with reservations) by Richard E. Schade in German Quarterly,
73 (2000), 311-12.]

Daly, Peter M. “Processing Emblems with the Computer.” Computers and the Humanities, 19
(1985), 159-66.
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Valeri-Tomaszuk, assisted by R. Meyer and M. V. Silcox (eds.). The English Emblem
Tradition. Toronto: U. of Toronto Press, 1988-. Indices.

Daly, Peter M., and G. Richard Dimler, S.J. (eds.). The Jesuit Series. 5 vols.: A-C; D-E; F-L; L-
P; P-Z. (Corpus librorum emblematum: Primary Literature.) Vol. 1: Montreal: McGill
Queens U. Press, 1997; pp. Ixii + 230; illus.; Vols. 2-5: Toronto: U. of Toronto, 2000,
2001, 2005, 2006. Pp. lviii + 274; etc. ; illus. [Cover title begins "Corpus librorum
emblematum." Provides description, some locations, facs. of titles and a sample emblem
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Belgium: Brepols, 2000. Pp. 291; illus. [Includes Daly's "A Survey of Emblematic
Publications of the Jesuits of the Upper German Provinces to the Year 1800" (45-68).]
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Daly, Peter M., John Manning, and Marc van Vaeck (eds.). Emblems from Alciato to the Tatto:
Selected Papers of the Leuven International Emblem Conference, 18-23 August, 1996.
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Daly, Peter M., and Daniel S. Russell (eds.). Emblematic Perceptions: Essays in Honor of
William S. Heckscher on the Occasion of his Ninetieth Birthday. (Saecula spiritalia, 36.)
Baden-Baden: V. Koerner, 1997. Pp. 241; illus.

Daly, Peter M., and Mary Silcox (comps.). "Addenda to The English Emblem: Bibliography of
Secondary Literature. Munich, London, New York: K. G. Saur, 1990." Emblematica, 12
(2002), 329-48.

Daly, Peter M., and Mary Silcox (comps.). The English Emblem: Bibliography of Secondary
Literature. Munich: K. G. Saur, 1990. Pp. xviii + 179; illus. [See Daly and Silcox's
addenda below.]
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Danelzik-Briiggemann, Christoph. Ereignisse und Bilder: Bildpublizistik und poltische Kultur in
Deutschland zur Zeit der franzosischen Revolution. Berlin: Akademie, 1995. Pp. 320;
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219.

Davies, J. M. Q. Blake's Milton Designs: The Dynamics of Meaning. (Locust Hill Literary
Studies, 7.) West Cornwall, CT: Locust Hill Press, 1992. Pp. xix + 346; illus. [Rev. by
Robert Dingley in the Journal of the Australasian Universities Modern Language
Association, 82 (1994), 129-30; by David Gray in Wordsworth Circle, 24, no. 4 (1993),
210-12; by Shane W. Kendal in Meridian, 13, no. 2 (1994), 193-96.]

Davies, J. M. Q. "Blake's Paradise Lost Designs Reconsidered." Pp. 143-81 in Imagining
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Coleman and Otto Peter. West Cornwall, CT: Locust Hill, 1992,
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65-81.
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Davis, Peggy. “Les Incas de Marmontel comme exemple des pratiques matérielles, sociales et
interdisciplinaires de ‘illustration.”” FEighteenth-Century Fiction, 23, no. 4 (Summer
2011), 605-36; summary in French.

Davis, Peggy. Perception et invention du Nouveau Monde: L'Américanisme étudié a travers les
estampes frangaises, 1750-1850. Ottawa: National Library of Canada, 2004. 10
microfiches; bibliography. [Ph.D. dissertation from U. Laval, 2003.]
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located all the woodcut blocks for the latter but that for the frontispiece. Some of these
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De Brun, Emile. “The Backstory of Wallpaper: Paper-Hanging 1650-1750.” Print Quarterly, 33
(2016), 50-51.

De Bruyn, Frans. "Reading Het groote tafereel der dwaasheid: An Emblem Book of the Folly of
Speculation in the Bubble Year 1720." Eighteenth-Century Life, 24, no. 2 (Spring 2000),
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Laguna, 1996. Pp. 203; illus.; exhibition catalogue. [First published as I/ libro illustrato
veneziano nel Settecento: Catalogo della mostra (1990, by the same publisher and with
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Princeton: Princeton U. Press, 2014. Pp. 380; illus. [Rev. by Maxine N. Lurie in Imago
Mundi, 68 (2016), 114.]

Delaney, John. Strait through: Magellan to Cook and the Pacific, An lllustrated History.
Princeton: Princeton University Press, 2010. Pp. xvii + 205; illustrations. [ Written to
accompany a 2010 exhibition. Rev. by James Flatness in Imago Mundi, 63, no. 2 (2011),
229.]

Delano-Smith, Catherine, and Roger J. P. Kain. English Maps: A History. London: British
Library; Toronto: U. of Toronto Press, 1999. Pp. xiv + 320; bibliography; 24 of color
plates; illus.; indices; maps; plans. [Rev. by Jeremy Black in Albion, 33 (2001), 426;
(favorably) by Jeremy Black in Imago Mundi, 52 (2000), 168-69; by Charles W. J.
Withers in Isis, 92 (2001), 132; by Alberta Auringer Wood in Cartographica, 37, no. 3
(2000), 63-64.]

Delano-Smith, Catherine, and others (eds.) People, Places, and Ideas in the History of
Cartography. (A special issue or “Supplement” to Volume 66 of Imago Mundi.) Imago
Mundi, 66, supplement (2014), 1-131. [With a preface by Delano-Smith (p. 1) and
“Introduction: People, Places, and Ideas in the History of Cartography” by Michael
Heffernan (2-4). The essays include Heffernan’s “A Paper City: On History, Maps, and
Map Collecting in the 18th- and 19th-Century Paris” (5-20); James R. Akerman’s “A
View from America: Map Collecting, ‘Treasure-House’ Libraries, and American Civic
Influences on the History of Cartography” (21-43); Matthew Edney’s “Academic
Cartography, Internal Map History, and the Cultural Study of Mapping Processes” (83-
106); and Edney’s “A Content Analysis of Imago Mundi, 1935-2010” (107-31).]

Delapierre, Emmanuelle. Quand la gravure fait illusion: Autour de Watteau et Boucher, le dessin
gravé au XVIlle siecle. Montreuil: Gourcuff-Gradenigo; Roubaix: Association des
conservateurs des musées du Nord-Pas de Calais, 2006. Pp. 160; colored illus.; catalogue
for exhibition at the Musée des beaux arts de Valenciennes, 2006-2007.

D’Elia, Gianluca. “Settecentine musicali presso la Biblioteca Casanatense di Roma.” Paratesto,
5(2008), 159-63.

Della Dora, Veronica. “Mapping Pathways to Heaven: A Topographical Engraving of Meteora
(1782).” Imago Mundi, 65, no. 2 (2013), 217-33.

Della Dora, Vernoica. “Performative Atlases: Memory, materiality, and (co-)Authorship.”
Cartogaphica: The International Journal for Geographic Information and Geo-
Visualization, 44, no. 4 (2009), 240-55.

DeLorenzi, Paolo. “The Art of the Illustrated Book in Seventeenth-Century Venice.” Print
Quarterly, 32 (2015), 431-33. [Possibly a review essay.]

Delorme & Collin du Bocage. Importante vente de documentation d'art provenant de deux
cabinets d'expertises: Livres anciens & modernes. Paris: Delorme & Collin du Bocage,
2006. Pp. 76; sale catalogue.

Deluga, Waldemar. “Printed Sources of Seventeenth- and Eighteenth-Century Polish Art.” Print
Quarterly, 31 (2014), 227-32.

Demhardt, Imre Josef. “Alexander von Humboldt: Scientific Discoverer and Cartographer of the
Americas.” Portolan, no. 82 (Winter 2011), 18-26.

Denlinger, Elizabeth C. "A Wink from the Bagnio: Jocular Representations of Prostitutes in
Prints in Late Eighteenth-Century London." Biblion: Bulletin of the New York Public
Library, 9, nos. 1-2 (Fall 2000/Spring 2001), 71-86; illus.

DePaolo, Rosemary. "A New Source for Hogarth's Distressed Poet." Studies in Eighteenth-
Century Culture, 20 (1990), 93-113. [Proposes Elisha Kirkhall's The Poets Condition as
source for elements of design and contents in Hogarth's 1736 painting and engraving,
with Hogarth commenting on Kirkhall's theft from Hogarth. Rev. (with reservation) in
Scriblerian, 24, no. 1 (Autumn 1991), 13-14.]

Depaulis, Thierry. "L'apparition de la xylographie et I'arrivée des cartes a jouer en Europe."
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Nouvelles de l'estampe, no. 185-86 (December 2002 -February 2003), 7-19; illus.

Depaulis, Thierry, and Maxime Préaud. “Découverte d’une vareté de la carte a Joue des cartes a
Jouer de XVlIle siecle francais: Le Jeu des treize nations de 1’Europe par Desmartins.”
Nouvelles de l'estampe, no. 254 (2016), 18-37.

Deschamps, Bernard. “Emblems on the Web: An Overview.” Pp. 533-48 in The International
Emblem: From Incunabula to the Internet: Selected Proceedings of the Eighth
International Conference of the Society for Emblem Studies, 28th July-1st August 2008,
Winchester College. Edited by Simon McKeown. Newcastle upon Tyne: Cambridge
Scholars Publishing, 2010. Pp. xix + 630; illustrations; index.

Desmond, Ray. Great Natural History Books and Their Creators. London: BL; New Castle:
Oak Knoll Press, 2003. Pp. 176; bibliography; illus. (including c. 70 colored plates);
index. [Rev. by Brent Elliott in Book Collector, 54 (2005), 135-36; (fav.) by David
Knight in Archives of Natural History, 30 (2003), 369; by Gregory J. Prickman in
Libraries and Culture, 37 (2004), 326-27; (fav., with reservations) by Philip J.
Weimerskirch in Papers of the Bibliographical Society of America, 98 (2004), 113-15.]

Desplanque, Kathryn. “Repeat Offenders: Reprinting Visual Satire across France’s Long
Eighteenth Century.” RACAR: Revue d’art Canadienne / Canadian Art Review, 40, no. 1
(2015), 17-26.

Desplanque, Kathryn. “A Satirical Image against Jean-Baptiste Greuze: Celebrity, Printmaking,
and the Public Woman.” Eighteenth-Century Studies, 50, no. 1 (Fall 2016), 27-51, 139; 9
illustrations; summary on 139.

Despoix, Philippe. “The Exchanged Portrait and the Lethal Picture: Visualization Techniques and
Native Knowledge in Samuel Hearne’s Sketches from his Trek to the Arctic Ocean and
John Webber’s Record of the Northern Pacific.” Eighteenth-Century Fiction, 23, no. 4
(Summer 2011), 667-89; summary in English.

Deutsch, Kristina. Jean Morot: Un graveur d’architecture a l’époque de Louis XIV. Berlin: De
Gruyter, 2015. Pp. 567. [Rev. by Sébastien Bontemps in a review essay (“Graver la
‘France monumentale’ au Grand Siécle: Jean Marot et ’estampe de architecture”) in
Nouvelles de l'estampe, no. 256 (Fall 2016).]

Deutsch, Kristina. “’Morot. Il se nommait Jean . ..”: Essai sur I’ceuvre d’un graveur
d’architecture du Grand Siecle.” Nouvelles de [’estampe, no. 236 (Autumn 2011), 4-23.

D'Huerta, Robert. Giants of Delft: Johannes Vermeer and the Natural Philosophers: The
Parallel Search for Knowledge during the Age of Discovery. Lewisburg, PA: Bucknell
U. Press; London: Associated U. Presses, 2003. Pp. 156; illus. [Rev. by Kees Zandvliet
in Imago Mundi, 56 (2004), 208.]

Di Martino, Enzo (ed.). Giovan Battista Piranesi, 1720-1778. Carpi [Modena]: Comune di Carpi,
1998. Pp. 137; catalogue; illus. [Catalogue with essays by Di Martino and others for a
show at the Palazzo dei Pio and Museo della Xilografia in Carpi.]

Di Martino, Enzo. Piranesi e il suo tempo, 1720-1778. Gorizia, 19 giugno-30 agosto 1998.
(Triennale europea dell’incisione.) Gorizia: Comune di Gorizia, 1998. Pp. 201; illus.

Damiani, Sara. Biblioteca Emblematica. Online digital archive. Posted at
dinamicol.unibg.it/cav’emblematica/login.htm. 15 March 2016. [Provides digitized texts
of 372 volumes with emblems, 1500-1800.]

Dick, Miriam. “Joseph Highmore’s Vision of Pamela.” English Language Notes, 24 (June 1987),
33-42.

Dickerson, C. J. “William Blake’s World: ‘A New Heaven Is Begun’: The Morgan Library &
Museum . . . 11 September 2009-3 January 2010 [exhibition review].” SHARP News,
19, no. 1 (Winter 2010), 8-9.

Dickie, Simon. Cruelty and Laughter: Forgotten Comic Literature and the Unsentimental
Eighteenth Century. Chicago: University of Chicago Press, 2011. Pp. xvii + 362; 15
illustrations; index. [Winner of the North American Conference on British Studies’ John
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Ben Snow Foundation Prize. Dickie’s survey and analysis of cruel humor includes
discussions of graphic satire and humor, though the focus is on literature, reaching into
out of the way genres like jestbooks. Besides non-canonical novels, Dickie treats
Fielding’s Joseph Andrews at length, contextualizing it with comparison to now forgotten
works, and he turns repeatedly to novels by Smollett. Dickie well documents his case that
the age was fond of laughing at disabilities, deformities, and the like unsentimental
topics. Rev. by Jennifer Chenkin in Journal for Eighteenth-Century Studies, 34 (2011),
603-04; by Julian Fung in The Eighteenth-Century Intelligencer, n.s. 26, no. 2 (October
2012), 19-22; by Karen Harvey in Journal of British Studies, 52 (2013), 499-500; (favorably)
by Thomas Keymer in London Review of Books, 34, no. 15 (2 August 2012), 17-18; (with
another book) by Christopher Loar in Huntington Library Quarterly, 76, no. 2 (2013),
309-15; (favorably) by Kathleen Lubey in Eighteenth-Century Fiction, 26, no. 1 (Fall
2013), 150-53; by Robert L. Mack in Review of English Studies, 65 (2014), 172-75; by
Katherine Mannheimer in Eighteenth Century: Theory and Interpretation, 55, no. 4
(Winter 2014), 441-49; (favorably) by John Richetti in Age of Johnson, 22 (2012), 369-
74; (mixed) by Robert G. Walker in Scriblerian, 46, no. 1 (Autumn 2013), 54-55.
Republished in paperback in 2014.]

Dickinson, Edward C., Normand David, Leslie K. Overstreet, Frank D. Steinheimer, and Justin
Jensen. “Histoire naturelle des pigeons or Les Pigeons: Coenraad Jacob Temminck
versus Pauline Knip.” Archives of Natural History, 41, no. 1 (October 2010), 203-20. [On
Pauline Knip’s misrepresentation of herself as author of the text that she illustrated, Les
pigeons (1811), and on the true role of Temminck; the dates of the works are revealed, in
part from the examination of the wrappers of a set in Berlin.]

Dickinson, H. T. Caricatures and the Constitution 1760-1832. (The English Satirical Print, 1660-
1832, 6.) Series ed., Michael Duffy. Cambridge, UK, and Alexandria, VA: Chadwyck-
Healey, 1986. Pp. 346; 150 plates. [Rev. (with other vols. of the series) by Jonathan E.
Hill in Eighteenth-Century Studies, 21, no. 4 (Summer 1988), 521-26.]

Diefenbacher, Michael, Markus Heinz, and Ruth Bach-Damaskinos (eds.). "duserlesene und
allerneueste Landkarten": Der Verlag Homann in Niirnberg 1702-1848. Niirnberg: W.
Timmels Buchdruckerei, 2002. Pp. 275; illus.; maps; portraits. [In 1702 Johann Baptist
Homann established a publishing house that became Germany's most important map
publisher in the eighteenth century. Diefenbacher contributes an essay on Niirnberg's
map-making traditions; Heinz, contributing the bulk of the volume, traces the firm's
history and publishing program. Rev. (favorably) by Wolfgang Scharfe in Imago Mundi,
56 (2004), 97-98.]

Diehl, Huston. An Index of Icons in English Emblem Books, 1500-1700. Norman: U. of
Oklahoma Press, 1986. Pp. xiii + 258; bibliography; illus. [Rev. by Patricia Demers in
Journal of the Rocky Mountain Medieval and Renaissance Association, 8 (1987), 210-12;
by John Doebler in ECCB, n.s. 12 (for 1986 [1992]), 8-9.]

Dietz, Feike. “Through Children’s Eyes: The Eighteenth-Century Revival of the Pia desideria in
a Dutch Children’s Book.” Emblematica, 17 (2009), 191-212.

Dietz, Feike, Adam Morton, Lien Roggen, Els Stronks, and Marc Van Vaeck (eds.). lllustrated
Religious Texts in the North of Europe, 1500-1800. Farnham: Ashgate, 2014. Pp. 300; 72
illustrations. [Includes Alexandra Walsham’s “Idols in the Frontispiece? Religious Books
in the Age of Iconoclasm” (21-52).]

Dijk, Cees van (ed.). In de Roozetak: Over Maria Sibylla Merian. Oosterhesselen, the
Netherlands: Klencke Pers, 1997. Pp. 11; illus.

Dillard, Leigh Grey. “’The Cheapest Work Ever Printed’: Illustrating the Classics in Limbird’s
British Novelist.” Journal for Eighteenth-Century Studies, 39, no. 4 (2016), 533-57. [A
19C study: John Limbird, 1796-1883. In a special issue edited by Christina Ionescu,
entitled “Picturing the Eighteenth-Century Novel through Time: Illustration,
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Intermediality, and Adaptation” (39: 477-688).]

Dimier, Louis. "Jean-Louis Duplat d'Orange et la gravure en taille d'épargne sur pierre."
Nouvelles de I'Estampe, no. 116 (1991), 5-12.

Dimler, G. Richard. The Jesuit Emblem: Bibliography of Secondary Literature with Select
Commentary and Descriptions. (AMS Studies in the Emblem, 19.) New York: AMS
Press, 2005. Pp. xiii + 241; illus.; indices.

Dimler, G. Richard, S. J. Studies in the Jesuit Emblem. (AMS Studies in the Emblem, 18.) New
York: AMS Press, 2007. Pp. 440; bibliography; 43 illustrations; index.

Dipper, Christof. “Stadt, Land, Volk: Historische Atlanten und die Schaffung der deutschen
Nation.” Archiv fiir Kulturgeschichte, 91 (2009), 359-80.

Dirsyté, Rima. “XV-XVII a buvusios Viliaus evangeliku reformatu sinodo bibliotekos knygos,
saugomos Lietuvos nacionalinéje Martyno Ma_ vydo Bibliotekoje.” Lietuvos Mokslu
Akademijos Vrublevkiu Biblioteka, 2007-2008 (2011), 38-51. [On the old books and
prints at the Library of Vilnius Evangelical Reformers Synod and the Martynas Ma_ydas
National Library of Lithuania.]

Dixon, Susan M. "The Sources and Fortunes of Piranesi's Archaeological Illustrations." Art
History (2002), 469-87.

Dobry, Artur (ed.). Katalog zbiorow kartograficznych Muzeum Zamkowego w Malborku.
Malbork: Muzeum Zamkowe, 2005. Pp. 167; maps.

Dodd, Dudley. “’Mr Studio’s’ Hand-Coloured Prints at Stourhead.” Print Quarterly, 33 (2016),
263-77.

Dodero, Eloisa. “Visiting Boboli in the Age of the Enlightenment.” Print Quarterly, 31 (2014),
435-36.

D'Oench, Ellen G. "Copper into Gold": Prints by John Raphael Smith, 1751-1812. New Haven:
Yale U. Press, for the Paul Mellon Center for Studies in British Art, 1999. Pp. xiv + 300;
appendices; chronological catalogue; frontispiece; 188 illustrations. [Besides the
chronological list of Smith's own engravings, there is a catalogue of engravings by others
of Smith's drawings and paintings and also a Smith's works exhibited at the Royal
Academy and elsewhere." Rev. (fav.) in a rev. essay ("The 'Alchemist of Mezzotint"') by
Sarah Hyde in Print Quarterly, 17 (2000), 83-85; (fav.) by Jan Piggot in Book Collector,
48 (1999), 624-26; (briefly) in Gazette des Beaux-Arts, 141, no. 1569 (1999),
Supplement, 19; (briefly; fav.) in Revue de I'Art, no. 126 (1999), 95.]

D'Oench, Ellen G. "Prodigal Sons and Fair Penitents: Transformations in Eighteenth-Century
Popular Prints." Art History, 13 (1990), 318-43; illus. [British and French prints.]

Doggett, Rachel. “Etchings of Wenceslaus Hollar in the Collection of the Folger Shakespeare
Library.” Slavic & East European Information Resources, 11, nos. 2-3 (April-September
2010), 64-76. [The Folger holds 2000+ etchings of the Bohemian-born engraver.]

Doggett, Rachel, Julie L. Biggs, and Carol Brobeck. Impressions of Wenceslaus Hollar.
Washington, DC: Folger Shakespeare Library (distributed by Seattle, WA: U. of
Washington Press, 1996). Pp. 123; illus. [Exhibition catalogue of the Folger Shakespeare
Library exhibition of September 1996 to February 1997.]

Doherty, Meghan C. “Discovering the ‘True Form’: Hooke’s ‘Micrographia’ and the Visual
Vocabulary of Engraved Portraits.” Notes and Records of the Royal Society of London,
66, no. 3 (2012), 211-34.

Dolon, Brian P. "Pedagogy through Print: James Sowerby [1757-1822], John Mawe [1764-
1829] and the Problem of Colour in Early Nineteenth-Century Natural History
Nlustration." British Journal for the History of Science, 31, no. 110 (1998), 275-304;
illus.

Dolvers, Horst. Fables Less and Less Fabulous: English Fables and Parables of the Nineteenth
Century and their Illustrations. Newark: U. of Delaware Press; Cranbury, NJ, &
London: Associated U. Press, 1997. Pp. 207; illus.; indices. [Chapters include
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"Introduction: The Fable of the Fable's Death"; "An Abundance of Fables: Humor,
Satire, Education"; "Emblematics and vers de société"; "Verse Fables between Piety and
Skepticism"; "Thank God There Are no Wolves in England'’: Fables in Prose"; and others
on semiotics of the fable, Lord Lytton's R. L. Stevenson, and Walter Crane's fables.]

Donahue-Wallace, Kelly. “Publishing Prints in Eighteenth-Century Mexico City.” Print
Quarterly, 23 (2006), 134-54.

Donald, Diana. The Age of Caricature: Satirical Prints in the Reign of George I1I. New Haven,
CT: Yale U. Press, for the Paul Mellon Center for Studies in British Art, 1996. Pp. vii +
248; illus. (including 27 colorplates). [With an introduction on the print trade and
distribution and on caricature and attitudes toward it; then chapters on the satirical etcher;
the "Language of Political Prints"; treatments of "the Fashionable World"; "The Crowd in
Caricature: 'A Picture of England'?"; "The French Revolution and the Propaganda War of
the 1790s"; and the epilogue "Peterloo [in Manchester 1819] and the End of the Georgian
Tradition in Satire." Rev. by Richard Altick in 7LS (20 Sept. 1966), 18-19; by Vincent
Carretta in Eighteenth-Century Studies, 30 (1997), 464-65; by Alexander S. Gourlay in
Blake, 32 (1999), 74-76; by Ronald Paulson in Albion, 29 (1997), 122-23.]

Donald, Diana. The Art of Thomas Bewick. London: Reaktion Books, 2013. Pp. 327;
bibliography; illustrations (some in color).

Donald, Diana. Followers of Fashion: Graphic Satires from the Georgian Period. London:
Hayward Gallery; Touring Exhibitions, 2002. Pp. 84; exhibition catalogue with
introduction by Donald; illus. [Prints from British Museum's Collection.]

Donald, Diana. ‘“’Mr Deputy Dumpling and Family’: Satirical Images of the City Merchant in
Eighteenth-Century England.” Burlington Magazine, 131, no. 1040 (November 1989),
755-63.

Donald, Diana. "London[:] The Popular Print" [Review of exhibition "Oddities under Heaven:
The Popular Print in England, 1550-1850," 1999 exhibition at British Museum].
Burlington Magazine, 141 (1999), 489-91; illus. See the entry below for "O'Connell,
Sheila."]

Donald, Diana. "'Mr Deputy Dumpling and Family'": Satirical Images of the City Merchant in
Eighteenth-Century England." Burlington Magazine, 131, no. 1040 (Nov. 1989), 755-63.

Donald, Diana. Picturing Animals in Britain, c. 1750-1850. New Haven: Yale University Press,
for the Paul Mellon Center for Studies in British Art, 2007. Pp. 256; 280 illustrations
(140 in color); index. [Rev. by Martin A. Danahay in Journal of British Studies, 47
(2008), 976-77; by Harriet Ritvo in Annals of Science, 68 (2011), 286-88.]

Donald, Diana. What is a Popular Print? An Essay Prompted by the Exhibition "Tabloid
Culture: The Popular Print in England, 1500-1850" [at Whitworth Art Gallery,
Manchester]. Manchester: Whitworth Art Gallery, 2000. Pp. 40; illus.

Donato, Clorinda. “Fresh Legacies: Giovanni Battista Piranesi’s Enduring Style and Grand Tour
Appeal” [review essay]. Eighteenth-Century Studies, 43 (2010), 508-11.

Donazzolo Constante, Cristina, and Vania Gransinigh (eds.). Giambattista Tiepolo tra scherzo e
capriccio: Disegni e incisioni di spiritoso e saporitissimo gusto / Giambattista Tiepolo:
Drawings and Etchings of a Witty and Delightful Flavor. Milan: Electa, 2010. Pp. 109;
illus. (some in color). [Catalogue for exhibition in Udine, May-October 2010.]

Dondertman, Anne. Plotting the Oceans: Dutch Sea Atlases of the Seventeenth Century.
Toronto: Thomas Fischer Rare Book Library, 1999. [Exhibition catalogue.]

Dooley, Brendan. "The Wages of War: Battles, Prints, and Entrepreneurs in Late Seventeenth-
Century Venice." Word & Image, 17, nos. 1-2 (2001), 7-24.

Douglas, Aileen. "Making their Mark: Eighteenth-Century Writing-Masters and their Copy-
Books." British Journal for Eighteenth-Century Studies, 24 (2001), 145-60.

Dorrbecker, D. W. “Blake and his Circle: A Checklist of Recent Publications.” Blake: An
Hllustrated Quarterly, 20, no. 3 (1986), 76-100; 21, no. 2 (1987), 52-73; 22, no. 2 (1988)
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36-70; 23, no. 3 (1989), 120-65; . . . 25 (1991), 4-59; 26, no. 3 (1993), 76-133. [also
"Corrigenda to Previous Checklists, 1986-1988" in Vol. 23 (1989/90), 165. A regular
feature of the journal, which Dorrbecker repeatedly produced; for the past twenty years
it’s been compiled by G. E. Bentley, Jr.]

Dérrbecker, D. W. “The Song of Los: The Munich Copy and a New Attempt to Understand
Blake’s Images.” Huntington Library Quarterly, 52, no. 1 (1989), 43-73.

Dowd, Douglas, and Anne Posenga. Art to Enchant: Illustrators and Shakespeare. St. Louis:
Special Collections Dept., Washington U. Libraries, 1996. Pp. 15; illus. (some in color).

Drennan, Anthony S. “Variations within the Fortin-Flamsteed Atlas of 1776: Taurus
Poniatowski.” Journal for the History of Astronomy, 46, no. 1 (February 2015), 29-47.

Dressendorfer, Werner, and Irmgard Miiller. Gart du Gesundheit: Botanik im Buchdruck von den
Anfingen bis 1800: Ausstellung des Museums Otto Schdfer, des Stadtarchivs
Schweinfurt, der Franckeschen Stiftungen und der Bibliothek der Deutschen Akademie
der Naturforscher Leopoldina-National Akademie der Wissenschaften in Halle . . . [the
dates for several venues are from 20 March 2011 to 25 March 2012]. (Museum Otto
Schéfer, n.f. 5.) 2nd ed. Halle: Franckeschen Stiftungen; Wiesbaden: Harrassowitz,
2012. Pp. 208; color illustrations.

Droixhe, Daniel. "C'est le bouquet . . .: Histoire d'un ornement typographique liégois du XVIlle
siecle." Gutenberg-Jahrbuch, 69 (1994), 211-28; illus.

Drosson, Monique. Du burin au laser: La gravure pour tissue du XVIlle siecle a nos jours.
Thonon-les-bains, Haute-Savoie: Editions de 1’ Albaron; Mulhouse: Musée de
I’Impression sur étoffes, 1990. Pp. 234; illus. (some in color).

Duff, David. "Muir's Facsimiles and the Missing Visions." Blake: An Illustrated Quarterly, 37
(2003), 32-34.

Duffy, Michael. The Englishman and the Foreigner. (The English Satirical Print, 1660-1832, 6.)
Series ed., Michael Duffy. Cambridge, UK, and Alexandria, VA: Chadwyck-Healey,
1986. Pp. 404; 152 plates. [Rev. (with other vols. of the series) by Jonathan E. Hill in
Eighteenth-Century Studies, 21, no. 4 (Summer 1988), 521-26.]

Dufour, Gerard. Goya durante la Guerra de la Independencia. Madrid: Cétedra, 2008. Pp. 296.
[Rev. by Maximiliano Barrio Gozalo in Cuadernos Dieciochistas, 9 (2008), 265-68.]

Dufour, Liliane, and Antonio La Gumina. Imago Siciliae: Cartografia storica della Sicilia
1420-1860. Introduction by Giuseppe Giarrizzo. Catania: Domenico Sanfilippo Editore,
1998. Pp. 329; appendix ("schede delle carte in ordine cronologico con scala di rarita");
illus. (many in color); author and chronological indices. [With Antonio La Gumina's "Per
una storia della cartografia siciliana ad uso degli amanti delle cose de Sicilia" (13-20);
Liliane Dufour's "Imago Siciliae: Dalla rappresentazione dello spazio allow spazio della
rappresentazione" (21-43). Thereafter comes a superbly illustrated catalogue divided into
chronological periods, with "Lumi, geografia e cartografia XVIII secolo" on 163-242. A
gorgeous book.]

Dugaw, Dianne. "Women and Popular Culture: Cultural Dynamics and Popular Prints." Pp.
263-84 in Women and Literature in Britain, 1700-1800. Edited by Vivien Jones.
Cambridge: Cambridge U. Press, 2000.

Dunbabin, J. P. D. "Red Lines on Maps: The Impact of Cartographical Errors on the Border
between the United States and British North America, 1782-1842." Imago Mundi, 50
(1998), 105-25.

Duncan, Alistair. "The Requirements of Scientific Publishing: The Example of Chemical
lustrations in the Scientific Revolution." Publishing Research Quarterly, 7, no. 1
(1991), 33-53; 7 illustrations. [On the shift in illustrations from the allegorical to the
descriptive and diagrammatic during the seventeenth and eighteenth centuries, with
attention to alterations in tables.]

Diinki, Robert. “Zur Geschichte des Ziircher Stadtplans von David Breitinger (1789-1815).”
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Stadtarchiv Ziirich: Jahresbericht 2007-2008, (2009), 75-108; illustrations.

Dunn, Rachel. “Breaking Tradition: Hester Pulter and the English Emblem Book.” The
Seventeenth Century, 30, no. 1 (April 2015), 55-73. [Lady Hester Pulter, 1596-1678.]

Dunnigan, Brian Leigh. Frontier Metropolis: Picturing Early Detroit, 1701-1838. Detroit:
Wayne State U. Press, 2001. Pp. 247; illus. (some in color); maps. Rev. by Alberta
Gjertine Auringer Wood in Imago Mundi, 54 (2002), 155-56.
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Quarterly, 22, no. 2 (1988), 71-73.

Essick, Robert N. "A Relief Etching of Blake's Virgil Illustrations." Blake: An Illustrated
Quarterly, 25 (1991/1992), 117-27.

Essick, Robert N. "Representation, Anxiety, and the Bibliographic Sublime." Huntington
Library Quarterly, 59 (1997 [1998]), 503-28.

Essick, Robert N. “The Resurrection of America Copy R.” Blake: An Illustrated Quarterly, 21,
no. 4 (1988), 138-42

Essick, Robert N. A4 Troubled Paradise: William Blake's Virgil Wood Engravings. With
afterword by John Windle. San Francisco: John Windle, Antiquarian Bookseller
(distributed by New Castle, DE: Oak Knoll Press), 1999. Pp. 45 [2]; facsimiles; 8 plates.
[Blake's first wood engravings, prepared for Robert John Thornton's The Pastorals of
Virgil; with an essay by Essick and the afterword on collecting Blake by Windle.

Essick, Robert N. “Variation, Accident, and Intention in William Blake’s The Book of Urizen.”
Studies in Bibliography, 39 (1986), 230-35; 1 of plate.

Essick, Robert N. "The Virgil Wood Engravings in Alexander Gilchrist's Life of William Blake."
Book Collector, 40 (1991), 579-81.

Essick, Robert N. "Visual/Verbal Relationships in Book Illustration." Pp. 169-204 (with
illustrations) in British Art 1740-1820: Essays in Honor of Robert R. Wark. Edited by
Guilland Sutherland. San Marino, CA: Huntington Library, 1992. Pp. 239; 16 of plates
(some colored); illus.

Essick, Robert N. William Blake and the Language of Adam. Oxford: Clarendon Press, 1989.
Pp. 296; illus. [Rev. by Dean Wentworth Bethea in South Atlantic Review, 55, no. 2
(May, 1990), 146-49; by R. Paul Yoder in ECCB, n.s. 15 (for 1989 [1996]), 285-86.]

Essick, Robert N. William Blake at the Huntington: An Introduction to the William Blake
Collection in the Henry E. Huntington Library and Art Gallery. San Marino: Robert N.
Essic; New York: Abrams; in association with the Huntington Library and Art Gallery,
1994. Pp. 159; illus. (some colored plates); index.

Essick, Robert N. “William Blake, William Hamilton, and the Materials of Graphic Meaning.”
ELH, 52 (1985), 833-72.

Essick, Robert N. William Blake's Commercial Book Illustrations: A Catalogue and Study of the
Plates Engraved by Blake after Designs by Other Artists. Oxford: Clarendon, 1991. Pp.
xiv + 138 + [150] of plates 295 illus.; index. [Rev. by G. E. Bentley, Jr., in Wordsworth
Circle, 23 (1992), 233-35; by D. W. Dorrbecker in Blake: An lllustrated Quarterly, 28,
no. 3 (Winter 1994/1995), 103-10; by Michael Ferber in Words & Image, 8 (1992), 283-
84; by David Fuller in Durham University Journal, 54 (1993), 115-19; by Robert F.
Gleckner in Eighteenth Century: A Current Bibliography, n.s. 17: for 1991 [1998], 332-
33; (fav.) by John Mee in Book Collector, 41 (1992), 123-24; by Andrew Wilton in Print
Quarterly, 9 (1992), 211-13.]

Essick, Robert N. William Blake's llluminated Prints, 1788-1822: The Huntington Library, Art
Collections, and Botanical Gardens. San Marino, CA: Huntington Library, 1994. Pp. 8
[one folded sheet]; illus. (some in color).

Essick, Robert N. The Works of William Blake in the Huntington Collections: A Complete
Catalogue. San Marino, CA: Huntington Library, 1985. Pp. xviii + 256. [Rev. (fav., with
another book) by P. Malekin in Review of English Studies, 40 (1989), 573-75.]

Essick, Robert N., and Jenijoy La Belle. “The Blake at Their Press” [note]. Blake: An Illustrated
Quarterly, 49, no. 3 (Winter 2015-2016); unpaginated. E-journal.

Essick, Robert N., and Rosamund A. Paice. "Newly Uncovered Blake Drawings in the British

Page 75 of 249



OEFADL2g

e

r

s 5
Recent Studies of Book Illustration and Engraving, including Cartography, 1985— ‘j BIB
2016 by James E. May, revised May 2017 Neta

Museum." Blake: An Illustrated Quarterly, 37, no. 3 (2003/2004), 84-100.

Essick, Robert N., and Joseph Viscomi. "Blake's Method of Color Printing: Some Responses
and Further Observations." Blake: An Illustrated Quarterly, 36 (2002), 49-64; illus. [See
also Martin Butlin and Michael Phillips' contributions to the discussion of B's color-
printing in this issue (Fall 2002).]

Essick, Robert N., and Joseph Viscomi. "An Inquiry into William Blake's Method of Color
Printing." Blake: An Illustrated Quarterly, 35, no. 3 (Winter 2002), 74-103.

Ettinghausen, H. "The Illustrated Spanish News: Text and Image in the Seventeenth-Century
Press." Pp. 117-33 in Art and Literature in Spain, 1600-1800: Studies in Honour of
Nigel Glendinning. Edited by Charles Davis and Paul Julian Smith. London: Tamesis,
1993.

Eusman, Elmer. "Ploos van Amstel's Mark" Print Quarterly, 17 (2000), 248-61; plates.

Evans, Mark. "Blake, Calvert--and Palmer? The Album of Alexander Constantine Ionides."
Burlington Magazine, 144 (2002), 539-49; illus.

Evans, R. Paul. "Richard Bull and Thomas Pennant: Virtuosi in the Art of the Grangerisation or
Extra-Illustration." National Library of Wales Journal, 30, no. 3 (1998), 269-94.

Faeti, Antonio. Guardare le figure: Gli illustratori italiani dei libri per I’infanzia. Rome:
Dongzelli, 2011. Pp. 417; illustrations (some in color). [Previously published in 1972 but
now with a new introduction. Rev. by Giancarlo Petrella in L ’Almanacco bibliografico,
no. 25 (March 2013), 5-6.]

Fairer, David. "Experience Reading Innocence: Contextualizing Blake's 'Holy Thursday."
Eighteenth-Century Studies, 35 (2002), 535-62; 7 facsimiles.

Faliu, Odile. “Le Calculateur patriote: Fortune d’une estampe révolutionnaire.” Nouvelles de
l'estampe, no. 111 (1990), 11-20.

Falk, Tilman (ed.) and Robert Zijlma (comp.). Hollstein's German Engravings, Etchings, and
Woodcuts, ca. 1400-1700. Vol. 42: Gordian Sanz to Hans Schaufelein. Rotterdam:
Sound & Vision Interactive, 1996. Pp. 234; illus. Vol. 44: Hans Schdufelein (continued)
to Adolarius Schildknecht. Rotterdam: Sound & Vision Interactive, 1997. Pp. 236; illus.
[Based on earlier compilation by F. W. H. Hollstein and long continuing, with volumes
subtitled by artists, as 35: Peter Rollos to Christian Romstet (compiled by Zijlman and
edited by Falk, 1993); Vol. 36: Johann Ronzonius to Melchior Sachse, comp. by Zijlman
and ed. by Falk and Robert Zijma (1994), with illus.]

Fara, Patricia. "The Royal Society's Portrait of Sir Joseph Banks." Notes and Records of the
Royal Society of London, 51, no. 2 (July 1997), 199-210. [Discusses James Gillray's
portrayals.]

Farnsworth, Jane. “Gender, Culture, and Emblematic Practice in E. F.’s The Embleme of a
Vertuous Woman [London, 1650?].” Emblematica, 20 (2013), 379-404.

Faro, Amelio, Isabella Truci, and Paola Piroto (eds.). Trattati di architettura militare, 1521-
1807: Prime edizioni italiane possedute dalla Biblioteca nazionale centrale di Firenze.
Florence: Edizioni Polistampa, 2002. Pp. 31; catalogue of 2002 exhibition; illustrations
(some in color).

Farrell, Dianne E. "Shamanic Elements in Some Early Eighteenth-Century Woodcuts." Slavic
Review, 52 (1993), 725-44.

Farrell, Michael. “William Blake and Edward Young’s Night Thoughts.” PostgraduateE, 14
(September 2006), e-journal unpaginated. [Rev. in Scriblerian, 42.2-43.1 (2010), 44.

Fasso, Kurt. “Blake’s ‘Introduction’ and Hesiod’s Theogony.” Blake: An Illustrated Quarterly,
47, no. 1 (Summer 2013). Electronic journal by subscription on the internet [no
pagination].

Faust, Ingrid, with the assistance of Klaus Barthelmess and Klaus Stopp. Zoologische
Einblattdrucke und Flugschriften vor 1800. 5 vols.: Vol. 1: Wirbellose, Reptilien,
Fische, with an introduction to the catalogue; Vol. 2: Vogel, Sdugetiere (Affen,
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Landraubtiere, Robben, Schuppentiere, Nager, Hasenartige); Vol. 3: Paarhufer:
Schweine, Kamele, Hirsche, Giraffen, Rinder; Vol. 4: Wale, Sirenen, Elefanten; Vol. 5:
Unpaarhufer, Nashorner, Tapire, Pferdeartige: Sammelbldtter, Monster.
Generalregister zu Band I-V. Stuttgart: Anton Hiersemann, 1998, 1999, 2000, 2002,
2003. Pp. xviii + 300; vii + 372; 378; x + 402; vii + 383; bibliography; illus.; index. [A
five-volume catalogue of pre-1800 broadsheet prints illustrating animals, drawn largely
from Faust's own collection, organized by taxonomic group). Rev. by Brigitte Hoppe in
Berichte zur Wissenschafts-Geschichte, 27 (2005), 321-22; (Vols. 1-2; fav.) by Herman
Reichenback in Archives of Natural History, 27 (2000), 276-78; (Vol. 5; fav.) by Kees
Rookmaaker in Archives of Natural Science, 31 (2004), 188-89.]

Faust, Ingrid. Zoologische Einblattdrucke und Flugschriften vor 1800. Volume 6: Supplement.
Stuttgart: Anton Hiersemann Verlag, 2011. Pp. xi + 379; 290 illustrations.

Ferrand, Nathalie. “Corps lisant, corps dans les livres a traves les gravures de roman au XVIlle
siecle.” Pp. 631-43 of Le Corps romanesque: Images et usages topiques sous l’Ancien
Régime. Edited by Monique Moser-Verrey, Lucie Desjardins, and Chantal Turbide.
Quebec: Presses U. Laval, 2009. Pp. xxi + 662.

Ferrand, Nathalie. “Hamlet dans La Nouvelle Héloise, ou la lecon d’arts visuels de Gravelot a

Rousseau.” French Studies, 67 (2013), 494-507.

Ferrand, Nathalie. "Quell'atto interiore che impegna tutto il nostro essere . . .: La
rappresentazione della lettura nelle illustrazioni dei romanzi francesi del settecento."
Bollettino filosofico del Departimento di Filosofia dell'universita della Calabria, 23
(2007), 41-55.

Ferrand, Nathalie (ed.). Traduire et illustrer le roman au XVIlle siecle. (SVEC: 2011:05.)
Oxford: Voltaire Foundation, 2011. Pp. x + 386; 173 illustrations. [Twelve essays on the
illustration of translated novels from conferences in 2007 and 2008, some treating
Fenelon, Fielding, Roussau, and Swift. Rev. by Marcia Reed in SHARP News, 21, no. 1
(Winter 2011), 8.]

Ferrand, Nathalie. “Translating and Illustrating the Eighteenth-Century Novel.” Word & Image,
30, no. 3 (2014), 181-93. [In an issue on 19C illustration of literature.]

Ferrell, Lori Anne. “Page Techne: Interpreting Diagrams in Early Modern English ‘How-to’
Books.” Pp. 113-26 in Printed Images in Early Modern Britain. Edited by Michael Hunter.
Farnham: Ashgate, 2010. . Pp. xxiii + 372; illustrations; index.

Feibel, Juliet. "Vortigern, Rowena, and the Ancient Britons: Historical Art and the Anglicization
of National Origin." FEighteenth-Century Life, n.s. 24, no. 1 (Winter 2000), 1-21;
facsimiles of engraved prints.

Felfe, Robert. “Chodowiecki’s Picture Theory of Enlightenment.” Print Quarterly, 31 (2014), 70-
71.

Felip Fillat, Rosa Anna (ed.). Fer Pais, Conéxer mon: La cartoteca del Centre Excursionista de
Catalunya. Barcelona: Centre Excursionista de Catalunya; Institut d’Estudis Catalans,
2008. Pp. 168; illustrations.

Fell, Todd. “Maps as Special Collections: Bibliographic Control of Hidden Materials at Yale
University.” RBM: A Journal of Rare Book, Manuscripts, and Cultural Heritage, 13, no.
1 (2012), 27-37.

Felsenstein, Frank. Anti-Semitic Stereotypes: A Paradigm of Otherness in English Popular
Culture, 1660-1830. Baltimore: Johns Hopkins U. Press, 1995. Pp. xvii + 350; illus.
[Rev. by Vincent Carretta in Albion, 28 (1996), 115-16; (fav. but with reservations about
criticism of prints) by Sean Shesgreen in Scriblerian, 29.2-30.1 (1997), 267-68.]

Felsenstein, Frank. “’Eating, Drinking, and Sleeping’: Exploring Thomas Rowlandson’s Peter
Plumb’s Diary.” Eighteenth-Century Fiction, 26, no. 4 (2014), 715-30; summary. [On an
etching, 1810.]

Ferguson, Paul (ed.). The A4 to Z of Georgian Dublin: John Roque's Maps of the City in 1756
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and the County in 1760. Introduction by J. H. Andrews. Lympne Castle, Kent: Harry
Margary, in association with Trinity College Library, 1998. Pp. xii + 77; maps. [Subtitle
sometimes given as title.]

Ferguson, W. S. Maps & Views of Derry: 1600-1914: A Catalogue. Foreword by J. H. Andrews.
Dublin: Royal Irish Academy in association with Derry City Council, 2005. Pp. xiv +
108; illus.; map. [Accompanies "Irish Historical Towns, no. 15: Derry-Londonderry."]

Ferrand, Nathalie. “Hamlet dans La Nouvelle Héloise, ou la lecon d’arts visuels de Gravelot a
Rousseau.” French Studies, 67 (2013), 494-507. [On the illustrations for the 1761 edition
by Hubert Frangois Gravelot (1699-1773).]

Ferrand, Nathalie. Livre vus, livre lus: Une traversée du roman illustré des Lumieres. (SVEC,
2009: 3.) Oxford: Voltaire Foundation, 2009. Pp. 282; bibliography; index; 116
illustrations. [The book has three sections: 1: “A voir, a lire,” with subsections on method
and motifs; 2) “Une traversée," with such subsections as “Rares lecteurs,” “La place du
livre religieux,” “Des bibliothéques en perspective,” and “Les femmes parmi leurs livres”;
and 3: “Corpus et index,” with a focus on the illustrations in such sections as “Corpus des
¢ditions de romans illustrés,” “Liste des illustrations,” and “Dessinateurs et graveurs,”
followed by a “Bibliographie critique” (271-76).]

Ferrand, Nathalie. "Quell'atto interiore che impegna tutto il nostro essere . . .: La
rappresentazione della lettura nelle illustrazioni dei romanzi francesi del settecento."
Bollettino filosofico del Departimento di Filosofia dell'universita della Calabria, 23
(2007), 41-55.

Ferrand, Nathalie (ed.). Traduir et illustrer le roman au XVIlle siecle. (SVEC, 2011: 1.) Oxford:
Voltaire Foundation, 2011. Pp. x + 186. [Rev. by Christina lonescu in French Studies, 66
(2012), 415-16.]

Ferrand de Almeida, André. "Samuel Fritz and the Mapping of the Amazon." Imago Mundi, 55
(2003), 103-12. [Jesuit missionary in the Amazon basin, 1686-1725--more about
cartography than engraving.]

Ferreira, Michelle. “William Blake (1757-1827): Visions en el arte britanico, CaixaForum,
Madrid” [review essay on the exhibition at “La Caixa” Foundation of Madrid, July-
October 2012, organized by the Tale Britain and curated by Alison Smith of the Tate;
produced by the “La Caixa” Foundation. Blake: An Illustrated Quarterly, 47, no. 2 (Fall
2013). Electronic journal by subscription on the internet [no pagination].

Ficacci, Luigi. Giovanni Battista Piranesi: Selected Etchings / Eine Auswahl der Kuperferstiche
/ Une sélection des eaux-fortes. Translated by Bradley Baker Dick into English, Verena
Listl into German; Isabelle Baraton into French. Cologne: Taschen, 2001. Pp. 190; illus.

Ficacci, Luigi. Giovanni Battista Piranesi: The Etchings London: Taschen, 2006. Pp. 352; illus.

Fierobe, Claude. "Monde du théatre, théatre du monde dans l'oeuvre gravé de William Hogarth."
Bulletin de la société d'études anglo-américaines des XVIle et XVIlle siecles, 33 (1991),
61-75.

Fierro, Alfred, and Jean-Yves Sarazin. Le Paris des Lumiéres: D'apres le plan de Turgot, 1734-
1739. Paris: Réunion des musées nationaux, 2005. Pp. 143; illus. [Published to
accompany the exhibition "Paris 1730 d'apres le plan de Turgot" at the Musée de
I'histoire de France, October 2005 to January 2006, organized by the Centre historique
des Archives nationales and the Réunion des musées nationaux.]

Finlay, Nancy. “Parnell’s ‘Hermit’: Illustrations by Stothard.” Scriblerian, 18, no. 1 (Autumn
1985), 1-5; illus.

Finnegan, Rachel. “” An Extreme Cunning Fellow’: Copley’s Memorial Engraving to the 2nd Earl
of Bessborough.” Print Quarterly, 24 (2007), 3-10.

Fischer, David Hackett. Liberty and Freedom: A Visual History of America's Founding Ideas.
New York: Oxford U. Press, 2004. Pp. 704; 400+ illus. (250 in color). [Discusses such
iconography as the liberty tree, liberty pole, liberty bell, etc. Rev. (favorably) by Michael
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O'Brien in TLS (May 27, 2005), 5-6; Terri D. Halperin in Journal of the Early Republic,
25 (2005), 128-30.]

Fischer, Hubertus. Wer Léscht das Licht? Europdische Karikatur und Alltagswelt, 1790-1990.
(Schriften zur Karikatur und kritischen Grafik, 2.) Stuttgart: Gerd Hatje, 1994. Pp. 248;
15 plates (some in color); 149 illustrations; index. [Rev. in Grafische Kunst, 45, no. 2
(1995), 77-78.]

Fisher, Celia. The Golden Age of Flowers: Botanical Illustration in the Age of Discovery 1600-
1800. London: British Library (distributed in North America by the University of
Chicago Press), 2011. Pp. 144; 100 color plates. [Illustrating 100 beautiful flower images
of the seventeenth- and eighteenth-century, arranged in alphabetical order by plant, from
works such as Banks’s Florilegium, Sibthorp’s Flora Graeca, and Thornton’s Temple of
Flora. Released in paperback in 2013.]

Fisher, Susanna. “From Private to Official Hydrography: The Charts and Sailing Directions of
Joseph Dessiou (1743-1822) and his Son, Joseph Foss Dessiou (1769-1853).” The
Mariner’s Mirror, 91, no. 3 (2005), 389-409. [The elder is less known than the son, but
also an accomplished chartmarker for publishers; the son eventually worked for the
British Hydrographic Office.]

Fissell, Mary E. "Hairy Women and Naked Truths: Gender and the Politics of Knowledge in
Aristotle's Masterpiece." William and Mary Quarterly, 3rd series, 60 (2003), 43-74;
illus. [On reprintings of the anonymous Aristotle's Masterpiece (1684), "the best-selling
guide to pregnancy and childbirth in the eighteenth century, going into more editions than
all other popular works on the topic combined." Fissell particularly examines the
evolution of its remarkable frontispiece illustration of a woman.]

Fleet, Christopher, and Daniel MacConnell. Edinburgh: Mapping the City. Edinburgh: Birlinn in
association with National Library of Scotland, 2014. Pp. xv + 303; illus. [Rev. (fav.) by
Barbara Morris in Imago Mundi, 67 (2015), 250-51.]

Fleet, Christopher, Margaret Wilkes, and Charles W. J. Withers. Scotland: Mapping the Nation.
Edinburgh: Birlinn in Association with the National Library of Scotland, 2011. Pp. xvii
+ 318; illustrations. [Rev. by J. H. Andrews in in Imago Mundi, 64 (2012), 231.]

Fleet, Christopher, and Charles W. J. Withers. “Maps and Map History Using the Bartholomew
Archive, National Library of Scotland.” Imago Mundi, 62 (2010), 92-97.

Fleming, Juliet. "How to Look at a Printed Flower." Word & Image, 22 (2006), 165-87; illus.
[Includes a discussion of printer's cast flower designs (as Caslon's), both how to
recognize their patterns and how they were employed in books (such as the notion that
they rested the reader's eyes).]

Fletcher, David. “The Archive of the Invisible: The Ordnance Survey’s Boundary Record
Library.” Archive: Journal of the British Records Association, 25 [no. 103] (2000), 98-
116.

Fletcher, Joseph. “Ocean Growing: Blake’s Two Versions of Newton and the Emerging
Polypus.” Blake: An lllustrated Quarterly, 49, no. 3 (Winter 2015-2016); unpaginated. E-
journal.

Flis, Nathan. “Drawing, Etching and Experiments in Christopher Wren’s Figure of the Brain.”
Interdisciplinary Science Reviews, 37, no. 2 (June 2012), 145-60.

Flis, Nathan. Francis Barlow: Painter of Birds & Beasts at Clandon Park: 10 May-24 July 2011.
Foreword by Michael C. W. Hunter. (London: Robert Boyle Project, 2011). Pp. 33;
catalogue; illustrations (some in color) [Rev. by Simon Turner in Print Quarterly, 29
(2012), 194-96.]

Flood, Catherine, and Sarah Grant. Style and Satire: Fashion in Print, 1777-1927. London: V &
A Publishing, 2014. Pp. 80; 44 colored illustrations. [Rev. by Helen Cobby in Print
Quarterly, 32 (2015), 58-59.]

Flor, Vicent. Hogarth, Grosz, Bagaria: La caricatura social y politica. Valencia: Pentagraf,
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2007. Pp. 470; colored illustrations; texts in Spanish and English; published in
conjunction with an exhibition at the Museu Valencia de la Illustracio i de la Modernitat
(December 2007-February 2008).

Focetola, Daniela. “Elementi di iconografia medica nell’editoria napoletana del Settecento.”
Paratesto, 5 (2008), 125-37.

Foden, Peter. "Bishop Fell's Overlooked Bequest in the OUP Museum." Matrix, 17 (1997), 99-
106 + 2 leaves with inserted plates. [On the origin of "no fewer than fifty-seven small
copper plates engraved with decorated initial letters" with the original line-and-wash
drawings in Oxford University Press's museum/archive. Many are here illustrated; some
are identified as having been used in late seventeenth-century printings at the university
press.]

Foden, Peter. “Fell’s Forgotten Legacy: The Intaglio Collection of the Oxford University Press
Museum.” Journal of the Printing History Society, no. 25 (1996), 21-30; plates.

Folin, Marco (ed.). Rappresentare la citta: Topografie urbane nell’Italia di antico regime.
(Cliopoli, 2.) Reggio Emila: Edizioni Diabasis, 2010. Pp. 477; illustrations.

Folkenflik, Robert. "The Rupert Barber Portraits of Jonathan Swift." Pp. 117-49 (with
illustrations) of Representations of Swift. Edited by Brian A Connery. Newark: U. of
Delaware Press; London: Associated University Presses, 2002. [Treats a number of
engraved portraits. ]

Folkenflik, Robert. "Tobias Smollett, Anthony Walker, and the First [llustrated Serial Novel in
English." Eighteenth-Century Fiction, 14 (2002), 507-32. [Rev. (with reservations) by
Damian Grant in Scriblerian, 36 (2004), 144-45.]

Fontainas, Adrienne. "Le centre de Gravure et de I'lmage imprimée a La Louviere." Bulletin du
bibliophile (2003), 337-42.

Foot, Mirjam M. “Venetian Woodblock-Printer Wrappers, 1769.” Pp. 153-57 in Comites Latentes
per gli ottanta anni di Francesco Malaguzzi. Edited by T. Leonardi. Turin: Gallo Arti
Grafiche, 2010.

Ford, Brian J. Images of Science: A History of Scientific Illustration. London: British Library,
1992; rpt. New York: Oxford U. Press, 1993. Pp. viii + 208; illus.; plates (many
colored); index. [Rev. by Cait Anthony in Science News, 143 (April 10, 1993), 226; by S.
James in Library Review, 42 (1993), 67-68; (mixed) by W. D. L. Rolfe in Archives of
Natural History, 20 (1993), 435-36; by Patrick Trevor-Roper in the Spectator, 270, no.
8596 (April 10, 1993), 35-36.]

Ford, Susan Allen. “’The Eyes of Anguish’: Images of Cordelia in the Long Eighteenth Century.”
Borrowers and Lenders: The Journal of Shakespeare and Appropriation, 6, no. 1
(Spring-Summer, 2011) [unpaginated]. E-journal at www.borrowers.uga.edu/7161/toc.

Fordham, Douglas. “On Bended Knee: James Gillroy’s Global View of Courtly Encounter.” Pp.
61-78 of The Efflorescence of Caricature, 1759-1838. Edited by Todd Porterfield.
Burlington, VT: Ashgate, 2011. Pp. 240; 40 illustrations.

Fordham, Douglas, and Adrienne Albright. “The Eighteenth-Century Print: Tracing the Contours
of a Field.” Literature Compass, 9 (2012), 509-20. On-line open-access journal published
by Wiley: at http://literature-compass.com/18th-century/.

Formanek, Susanne, and Sepp Linhart (eds.). Written Texts--Visual Texts: Woodblock-Printed
Media in Early Modern Japan. (Hotei Academic European Studies on Japan, 3.)
Amsterdam: Hotei, 2005. Pp. 368; illus. [First published in German with the title Buch
und Bild als gesellschaftliche Kommunikationsmittel in Japan einst und jetzt (1995). This
edition has at least a new introduction. The volume includes such essays on eighteenth-
and nineteenth-century illustrated books as Ekkehard May's "Books and Book Illustration
in Early Modern Japan"; Yokoyama Toshio's "The Illustrated Household Encyclopedia in
Early Modern Japan"; Susanne Formanek's "The 'Spectacle' of Womanhood: New Types
in Texts and Pictures on Pictorial Sugoroku Games of the Late Edo Period"; Franziska
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Ehmcke's "The Tokaido Woodblock Print Series as an Example of Intertextuality in the
Fine Arts"; Ann Herring's "The Hidden Heritage: Books, Prints, Printed Toys and Other
Publications for Young People in Tokugawa Japan"; Shirahata Yozaburo's "The Printing
of Illustrated Travelogues in 18th-century Japan"; and Martina Schoenbein's "Illustrated
Kabuki Texts."]

Formiga, Federica. “Illustrare il libro nel Settecento: Primi riscontri milanesi.” Paratesto, 5
(2008), 99-113.

Forselles-Riska, Cecilia af (comp.). The A. E. Nordenskiéld Collection in the Helsinki University
Library: Annotated Catalogue of Maps Made up to 1800. Vols 5.1 and 5.2. Helsinki,
Finland: Helsinki U. Library, 1995. Pp. 360; 250 [Containing 5 indices for Vols. 1-4.
[See Paul Ferguson's review in Imago Mundi, 48 (1996), 224.]

Fort, Bernadette, and Angela Rosenthal (eds.). The Other Hogarth: Aesthetics of Difference.
Princeton: Princeton U. Press, 2001. Pp. viii + 320; bibliography; 155 illus.; index.
[Rev. in the review essay ("New Hogarth Studies") by Timothy Erwin in Eighteenth-
Century Studies, 36 (2003), 304-08, noting that the collection "was inspired" by an
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Mary Andrew Ladd Collection of Japanese Prints”; and Maribeth Graybill and Lynn
Katsumoto’s “Catalogue of the Exhibition.” Since the gift of 750 traditional woodblock
prints in 1923, the Museum has been acquiring them and now has 2500 works from the
late seventeenth century to the present day. Its areas of emphasis include the prints of
Suzuki Harunobu, “the master associated with the origins of full color printing in 1765.”]

Green, Matthew J. A. Visionary Materialism in the Early Works of William Blake: the
Intersection of Enthusiasm and Empiricism. Basingstoke: Palgrave Macmillan, 2005.
Pp. 224. [Rev. by Nancy M. Goslee in Blake: An Illustrated Quarterly, 43, no. 3 (Winter
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Edited by Frances Harris and Michael Hunter. London: British Library, 2003. Pp. ix +
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Press and the Parnassus Foundation in association with the Museum of Fine Arts,
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plates); index. [Rev. (favorably) by Richard Godfrey in Burlington Magazine, 141
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in 1996-1997 and shown in 1999 at the British Museum.]
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Griffiths, Antony. The Print before Photography: An Introduction to European Printmaking,
1550-1820. London: British Museum, 2016. Pp. 560; illus. [Rev. (very favorably) by
David McKitterick in Library, Tth series, 18, no. 1 (2017), 106-08, calling it “richly
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Griffiths, Antony. Prints and Printmaking: An Introduction to the History and Technique. 2nd
ed. Berkeley: U. of California Press, 1996. Pp. 160; illus. (some in color); index. [Rev.
by Maura Ives in Seventeenth-Century News, 56, nos. 3-4 (Fall-Winter 1998), 55; by
Adrian Johns in Isis, 91, no. 1 (2000), 128-29.]

Griffiths, Antony. Prints for Books: Book Illustration in France, 1760-1800. (The Panizzi
Lectures, 19, for 2003.) London: British Library (distributed in North America by U. of
Toronto Press), 2004. Pp. xiv + 178; 90 illus.; index. [Focused on the production and
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engraving of plates and vignettes inset in title-pages or within the text for headpieces and
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Griffiths, Anthony. “Seventeenth-Century French Printmaking” [note]. Print Quarterly, 29, no. 1
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Horner, Arnold. “Of Irish Atlases and Irish Towns.” Studia Hibernica, 39 (2013), 49-70. [A
review essay on three volumes all published in Dublin by the Royal Irish Academy:

Page 111 of 249



OEFADL2g

e

r

s 5
Recent Studies of Book Illustration and Engraving, including Cartography, 1985— ‘j BIB
2016 by James E. May, revised May 2017 Neta

Jacinta Prunty and H. B. Clarke, Reading the Maps: A Guide to the Irish Historic Towns
Atlas (2011), 242 pp.; H. B. Clarke and Sarah Gearty (eds.), Maps & Texts: Exploring the
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Woodbridge, Suffolk, and New York: Antique Collectors' Club, 1996. Pp. 367;
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Paul Goldman in Print Quarterly, 14, no. 3 (1997), 326-27.]
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gravure: Les "Tableaux Historiques de la Révolution Francaise [1791-1802, by Jean-
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Reichart. Paris: Réunion des Musées Nationaux; Vizille: Musée de la Révolution
Frangaise, 2002. Pp. 318; appendices, including full illustration of all the prints.
[Published on the occasion of the exhibition La Revolution . .. (1791-1817), June - Nov.
2002 in Vizille. Rev. (v. fav.) by Antony Griffiths in Print Quarterly, 20 (2003), 80-82.]
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Unipub, 2011. Pp. 361.

Howell, Jordan. “Eighteenth-Century Abridgements of Robinson Crusoe.” The Library, Tth ser.:
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vols. of Defoe’s novel, the abridgement written by printer-author Thomas Gent (claimed
as his work in his autobiography) and first sold by E. Midwinter, Gent’s employer, and
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the shorter epitome, presumably a further reduction by Gent or of Gent’s text; with a list
of editions; and also with appended passages in the abridgement and epitome for
comparison. Howell notes, “These two abridgements are the base text for nearly one
hundred further abridgements published prior to 1801 (73 published in Britain in 1775-
1800), 46 based on Gent’s abridgement and 45 based on the epitome--these textual
streams accounting for over half the eighteenth-century abridgements and over a third of
the editions of Robinson Crusoe (297). The principal abridgement was entitled The Life
and Most Surprising Adventures of Robinson Crusoe . . . Abridg’d (Midwinter et
al.1722); and the epitome, The Wonderful Life, and Most Surprising Adventures of
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E. Grim, and John Moore in Imago Mundi, 65, no. 2 (2013), 300-01.]
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London: British Library; New Castle: Oak Knoll, 2008. Pp. 160; illustrations (some in
color); index. [The first three chapters are entitled “The Wooden Press”; “The Iron
Press”; and “The Rise of Lithography.” Rev. by Giles Bergel in SHARP News, 20, no. 4
(Autumn 2011), 12; (fav.) by Kathleen Whalen Moss in Papers of the Bibliographical
Society of America, 105 (2011), 104-06; by Patrick Spedding in Script & Print, 34
(2010), 119-21.]

Hudson, Nicholas. “The ‘Hottentot Venus,” Sexuality, and the Changing Aesthetics of Race,
1650-1850.” Mosaic, 41, no. 1 (2008), 19-41.
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Parallel Search for Knowledge during the Age of Discovery. Lewisburg, PA: Bucknell U.
Press, 2003. Pp. 156; illus. [Rev. by Kees Zandvliet in Imago Mundi, 56 (2004), 208.]
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Aldershot, UK: Ashgate, 1998. Pp. 388; 175 illus. (8 color plates). [19C practices. Rev.
(in French) by Barthélémy Jobert in Revue de I'Art, no. 125 (1999), 83.]

Hunnisett, Basil. An lllustrated Dictionary of British Steel Engravers. Aldershot: Scolar Press;
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[1734]”; Louis Marchesino’s “The Impostures innocents: Bernard Picart’s Defense of the
Professional Engraver”; Veronica A. Gutiérrez’s “Quetzalcoatl’s Enlightened City: A Close
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Hunt, Lynn, Margaret C. Jacob, and Wijnand W. Mijnhardt. The Book that Changed Europe:
Picart & Bernard’s Religious Ceremonies of the World. Cambridge: Harvard University
Press, 2010. Pp. xiii + 383; 2 bibliographical appendices, listing editions; illustrations;
index. [The first half of the book, its Part 1 (“The World of the Book™) has two chapters
on the engraver Bernard Picart and on the publisher Jean Frederic Bernard. Rev. (with a
related book edited by Hunt, Jacob and Mijnhardt) by Nancy Vogeley in Eighteenth-
Century Studies, 44, no. 3 ([Spring] 2011), 401-05.]

Hunt, Tamara. Defining John Bull: Caricature, Politics, and National Identity in Late Georgian
England. Brookfield, VT: Ashgate, 2003. Pp. 484; 132 illus.; indices.
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the Royal Musical Association, 115 (1990), 220-39.

Hunter, David. “Pope v. Bickham: An Infringement of An Essay on Man Alledged.” Library, 6th
ser. 9 (1987), 268-73. [On Pope’s obtaining an injunction to prevent George Bickham the
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color); index. [Beetles produces regular illustrated exhibition catalogues with this same
title, as one in 1986, that above in 1990, and another with the subtitle ending 1786-2003,
with 228-pp. and the imprint dated 2004.]

Ilse, Ingrid. “Printing, Book Illustration, Bookbinding and Book Trade in Denmark, 1482-1914:
A Survey of the Most Important Contributions to the History of the Danish Book during
the Last 35 Years.” (Translated by Ruth Bentzen.) Gutenberg-Jahrbuch, 60 (1985), 258-
80.

Imhof, D. (ed. and comp.), Francine de Nave, C. Depauw, K. L Bowen, R. Dusoir, M. Jacobs, M.
Sellink, C. van Mulders, and C. van de Velde (comps.). The Illlustration of Books
Published by the Moretuses. (Publications of the Plantin-Moretus Museum and the
Stedelijk Prentenkabinet, 36.) Foreword by E. Antonis; introduction by Francine de
Nave. Antwerp: Plantin-Moretus Museum; Stedelijk Prentenkabinet, 1996. Pp. 208;
catalogue; illus. [Rev. by David McKitterick in Library, 6th series, 20 (1998), 279-81.]

Immel, Andrea. "Addenda to [Christina Duff] Stewart, The Taylors of Ongar [1975]: The New
Cries of London [1803]." PBSA, 82 (1988), 595-604. [With bibliographical descriptions
of early editions of The New Cries of London 1803-1813 by Ann Taylor Gilbert
containing 23 engravings. This supplements Christina Duff Stewart’s The Taylors of
Ongar: An Analytical Bibliography (1975).]

Immel, Andrea. "Curious Perspectives." Eighteenth-Century Studies, 36 (2003), 589-92. [Review
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Kenyon, Ghislane. "A Hogarth Puzzle." Early Music, 26 (1998), 66-69.

Kenyon, John R. "The Publication of John George Wood's The Principal Rivers of Wales
Hllustrated (1811-13)." National Library of Wales Journal, 31, no. 4 (2000), 357-60.

Keralis, Spencer C. D. “Pictures of Charlotte: The Illustrated Charlotte Temple and Her Readers.”
Book History, 13 (2010), 25-27.

Kerr, Donald. “A Dubious Practice? Henry Shaw and his Grangerizing.” Script & Print: Bulletin
of the Bibliographical Society of Australia and New Zealand, 36, no. 1 (2012), 2741. [An
Auckland book collector, Shaw did much cutting and pasting, expanding a volume to
multiple volumes, creating new books.]

Kershaw, Kenneth A. Early Printed Maps of Canada. 4 vols. Vol. 1: 1520-1703; Vol. 2: 1703-
1799: Maps of Canada, the Arctic, Newfoundland, the River and the Gulf of St.
Lawrence; Vol. 3: 1703-1799: Maps of Eastern Canada and Newfoundland, The
Maritimes, Nova Scotia, Halifax, Prince Edward Island, Sable Island, Cape Breton,
Louisbourg and The Great Lakes; Vol. 4: 1703-1799: Quebec City and Province, Siege
of Quebec, Montreal, West Coast and Admiral De Fonte. Ancaster, Ontario: Kershaw,
1993, 1996, 1997, 1998. Pp. 320; iii + 301; iii + 308; etc.; map-title index; illus.; maps.
[Rev. of Vol. 1: (favorably) by lan C. Taylor in Papers of the Bibliographical Society of
Canada, 33 (1995), 193-95; of Vols. 2-4: (mixed) by Joan Winearls in Papers of the
Bibliographical Society of Canada, 37 (1999), 81-84.]

Keymer, Tom. “Pamela’s Fables, Aesopian Writing and Political Implication in Samuel Richardson
and Sir Roger L’Estrange.” Bulletin de la Société d'études anglo-américaines des XVlle et
XVllle siécles,40 (1995), 81-101.

Keymer, Thomas, and Peter Sabor (eds.). The Pamela Controversy: Criticisms and Adaptations
of Samuel Richardson's Pamela, 1740-1750. Vol. 2: Prose Criticism; Visual
Representations. London, and Brookfield, VT: Pickering & Chatto, 2001. Pp. 1+ 355;
facs. [Rev. by Claude Rawson in 7LS (Dec. 14, 2001), 3-5.]

Keymer, Tom, and Peter Sabor. Pamela in the Marketplace: Literary Controversy and Print
Culture in Eighteenth-Century Britain and Ireland. New York: Cambridge U. Press,
2005. Pp. x + 295; bibliography; "Chronology of Publications, Performances, and Related
Events to 1750" [216-24]; 14 illus.; index. [Contains a chapter on illustrations of the
novel. Rev. by Brean S. Hammond in Eighteenth-Century Fiction, 19 (2007), 485-87;
(fav.) by Jocelyn Harris in Papers of the Bibliographical Society of America, 101 (2007),
237-38; (with other books) by Christopher D. Johnson in XVIII: New Perspectives on the
Eighteenth Century, 4, no. 1 (Spring 2007), 43-46; (fav.) by Fred Parker in 7LS (February
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17, 20006), 35; by Sarah Prescott in Nofes and Queries, 252 (2007), 111-13.]

Keynes, Milo. The Iconography of Sir Isaac Newton (1642-1727) to 1800. Woodbridge, UK,
and Rochester, NY: Boydell & Brewer, 2005. Pp. 184; 134 illus. (24 in color).
[Engravings are included among the portraits.]

Kidson, Mike. “William Hogarth: Printing Techniques and Comics.” International Journal of
Comic Art, 1 (1999), 76-89.

Kieven, Elisabeth (comp.) and edited by the Graphischen Sammlung Staatsgalerie. Von Bernini
bis Piranesi: Romische Architekturzeichnungen des Barock. Stuttgart: Gert Hatje, 1993.
Pp. 98; exhibition catalogue; illus.; plates.

King-Hele, Desmond. “The Many Images of Isaac Newton.” Notes and Records of the Royal
Society, 60 (2006), 215-16.

Kinukawa, Tomomi. “Natural History as Entrepreneurship: Maria Sibylla Merian’s
Correspondence with J.G. Volkamer II and James Petiver.” Archives of Natural History,
38 (2011), 313-27.

Kirschenbaum, Matthew G. "Editor's Introduction: Image-based Humanities Computing."
Computers and the Humanities, 36 (2002), 3-6. [This special issue's six articles include
Joseph Viscomi's "Digital Facsimiles: Reading the William Blake Archive" (27-48);
Erich Lecolinet, Laurent Robert, and Francois Role's "Text-Image Coupling for Editing
Literary Sources" (49-73); Mary Keeler's "The Place of Images in a World of Text" (75-
93); Jerome McGann's "Dialogue and Interpretation at the Interface of Man and Machine:
Reflections on Textuality and a Proposal for an Experiment in Machine Reading" (95-
107); and Bethany Nowviskie's "Select Resources for Image-based Humanities
Computing" (109-31).]

Kirwan, Richard. If Maps Could Speak. Dublin: Londubh, 2010. Pp. 191; illustrations. [Kirwan
is the former director of the Ordnance Survey Ireland. Rev. in Imago Mundi, 63 (2011).]

Kisacky, Jeanne. "History and Science: Julien-David Leroy's 'Dualistic Method of Architectural
History." Journal of the Society of Architectural Historians, 60 (2001), 260-89; illus.
[Engravings are discussed in this study of Leroy's employment of "historical" and
"architectural" approaches to the study of ancient architecture.]

Kissel, Eléonore and Erin Vigneau. Architectural Reproductions: A Manual for Identification and
Care. 2nd ed. Bronx: New York Botanical Gardens; New Castle: Oak Knoll Press, 2009.
Pp. xiv + 125. [Rev. (briefly) by by T. H. Howard-Hill in Papers of the Bibliographical
Society of America, 105 (2011), 275.]

Kitchen, Herman W. "From Cave Art to Catesby: Art and Illustration in the Natural History
Book." A4 B Bookman's Weekly, 89 (1992), 2549-53; illus.

Kittredge, Katharine (ed.). Lewd and Notorious: Female Transgression in the Eighteenth
Century. Ann Arbor: U. of Michigan Press, 2003. Pp. ix + 329; illus.; index. [Includes
Elizabeth Hunt's "A Carnival of Mirrors: The Grotesque Body of the Eighteenth-Century
British Masquerade” (91-111); and Cindy McCreery's "Lustful Widows and Old Maids in
Late Eighteenth-Century English Caricature" (112-32). Rev. by Susan C. Greenfield in
Age of Johnson, 15 (2004), 463-67.]

Klein, Bernhard. Maps and the Writing of Space in Early Modern England and Ireland. New
York: St. Martin's, 2001. Pp. xii + 235; illus.; index. [16th and 17th centuries. Rev. by
Julie Robin Solomon in Renaissance Quarterly, 55 (2002), 761-62.]

Klein, Peter K. "Insanity and the Sublime: Aesthetics and Theories of Mental Illness in Goya's
Yard with Lunatics and Related Works." Journal of the Warburg and Courtauld
Institute, 61 (1998), 198-252.

Kliman, Bernice W. "The Nicholas Rowe Macbeth Illustrations Corroborated." Shakespeare
Newsletter, 42 (Summer 1992), 23. [See also her remarks in Shakespeare in Performance
(Manchester: Manchester U. Press, 1992), 20-24.]

Kliman, Bernice W. "Rowe 1709 Macbeth lllustration again." Shakespeare Newsletter, 48, no. 3
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(Fall 1998), 59-60.

Klingsohr, Cathrin. "Reproductions gravées des portraits d'artistes du grand siécle, du XVII® au
XIX® siecle." Nouvelles de l'estampe, no. 117 (July-August 1991), 30-39; illus.

Klinek, Eric. “Windows on the Collection [of the Historical Society of Pennsylvania]: Mapping
Pennsylvania.” Pennsylvania Legacies, 9, no. 2 (November 2009), 3-5.

Klooster, Wim. The Dutch in the Americas, 1600-1800: A Narrative History with the Catalogue
of an Exhibition of Rare Prints, Maps, and Illustrated books from the John Carter Brown
Library. Providence, RI: John Carter Brown Library, 1997. Pp. xviii + 101 + 9 of plates;
illus (some in color); indices [chronological and alphabetical lists of works [pp. 80-96];
maps. [On exhibit May-Sept. 1997 at the JCBL and Jan.-April 1998 at the Equitable
Gallery in New York.]

Knapp, Eva. "Az emblematika oktatasanak forrasai a magyarorszagi jezsuita kollégiumokban"
[Sources on the teaching of emblematics in the Jesuit college in Hungary]. Magyar
Koényvszemle, 116 (2000), 1-26; summary in English [25-26]. [A full English version of
the paper appears in The Jesuits and the Emblem Tradition: Selected Papers of the
Leuwen International Emblem Conference 18-23 August 1996. Edited by J. Manning and
M. v. Vaeck. Turnhout: Brepols, 1999.]

Knapp, Eva, and Gabor Tiiskés. "Barokk kori mirakulumos konyvek illusztracié sorozatai."
Magyar Konyvszemle, 112 (1996), 223-40; illus.

Knapp, Eva, and Gabor Tiiskés. "Barokk tarsulati kiadvanyok grafikai abrazolasai" ["Graphische
Darstellungen in den Publikationen barockzeitlicher Bruderschaften in Ungar"]. Magyar
Koényvszemle, 115 (1999), 1-34; summary in German [34].

Knapp, Eva, and Gabor Tiiskes. Emblematics in Hungary: A Study of the History of Symbolic
Representation in Renaissance and Baroque Literature. Tiibingen: Niemeyer, 2003. Pp.
322; 80 illus. [Rev. (fav.) by Aleksandra Koutny in Print Quarterly, 21 (2004), 162-63.]

Knapp, Eva, and Gabor Tiiskés. "Jezsuita szentek emblematikus életrajzai a 17-18. szizadban."
Magyar Konyvszemle, 112 (1996), 320-55; illus.

Knappen, Luc, and Leo Kenis (eds.). Hout in boeken, yhouten boeken en de fraaye konst
houtdraayen. (Documenta Libraria, 35.) Leuven: Mauris Sabbebibliotheek; Peeters,
2008. Pp. xvi + 374. [On all aspects of wood employed in book production.]

Knitter, Hans-Joachim, and Jesusa Vega. El siglo de oro de las tauromaquias: Estampas
taurinas, 1750-1868: Salas de la Cocografia Nacional, Real Academia de Bellas Artes de
San Fernando, mayo-junio 1989. Madrid: Comunidad de Madrid, Consejeria de cultura,
and Centro de Asuntos Taurinos, 1989. Pp. 173; illus. (some in color). [On bullfighting
prints.]

Knowles, Anne Kelly, and Amy Hillier (eds.). Placing History: How Maps, Spatial Data and
GIS Are Changing Historical Scholarship. Redlands, CA: ESRI Press, 2008. Pp. xx +
313; bibliography; index. [Includes an introduction by the editors. Of general
applicability are Knowles’ “GIS and History” (1-26) and David J. Bodenhamer’s
“History and GIS: Implications for the Discipline” (219-35). Briefly noted in
Pennsylvania Legacies, 9, no. 2 (November 2009), 38.]

Koch, Ingrid. "Von Callot bis Greuze: Auf den Spuren Goethes in der Weimarer Sammlung
franzosischer Zeichnungen." Aus dem Antiquariat (2005), 212-14.

Kohle, Hubertus, and Rolf Reichardt. Visualizing the Revolution: Politics and Pictorial Arts in
Late Eighteenth-Century France. London: Reaktion Books (distributed in North America
by University of Chicago Press), 2008. Pp. 240; 186 illustrations (30 in color).

Kohlhauer, Carl-Ernst. "Zahnmedizinische Graphik des 15. bis 20. Jahrhunderts." Aus dem
Antiquariat (2004), 325-46. [Includes Hogarth.]

Komisaruk, Adam. "Pygmalion's 'Wanton Kind of Chace': Hogarth, Rowlandson, and the 'Line
of Beauty."' Studies in Eighteenth-Century Culture, 33 (2004), 369-97; illus.

Konvitz, Joseph W. Cartography in France, 1660-1848: Science, Engineering, and Statecraft.

Page 126 of 249



l‘.-3'::;)};{‘; & x;

e

r

)’\1\\

Recent Studies of Book Illustration and Engraving, including Cartography, 1985— ‘j BIB

2016 by James E. May, revised May 2017 Neta
Chicago: U. of Chicago Press, 1987. Pp. xx + 194; 28 illus.; 8 plates in color. [Rev. by
Norman J. W. Thrower in Eighteenth-Century Studies, 21, no. 2 (1987/88), 281-85.]

Korabinszky, Johann Matthias [1740-1811]. Atlas Regni Hungariae portatilis: Neue und
Vollstindige Darstellung des Kénigreichs Ungarn auf LX Tafeln im Taschenformat: Ein
geographisches Noth- und Hiilfsbiichlein fiirs gemeine Leben. Edited by Csaba T. Reisz.
Budapest: Cartofil, 2005. Pp. Ix; + facsimiles; illus.

Kordan, Bohdan S. Black Sea, Golden Steppes: Antiquarian Maps of the Black Sea Coast and
the Steppes of Old Ukraine. Saskatoon, Saskatchewan: Heritage Press; Prairie Centre for
the Study of Ukrainian Heritage, 2001. Pp. 56; illus. [Produced in conjunction with a
fall 2001 exhibition and conference at the University of Saskatchewan, held in
association with the Prairie Center for the Study of Ukrainian Heritage. Rev. by Stephen
Paczolt in Imago Mundi, 55 (2003), 137, noting 25 maps are reproduced from the period
1564-1789.]

Kormendy, Kinga. "Karacs Ferenc [engraver, 1774-1867] metszetei a Buda és Pest kozotti allohid
tervéhez." Magyar Konyvszemle, 120 (2004), 168-71.

Koscak, Stephanie. “The Royal Sign and Visual Literacy in Eighteenth-Century Culture.” Journal
of British Studies, 55 (2016), 24-56. [Prevalence of royal iconography within the culture,
as on shop signs, and its implications and resulting tensions.]

Kosenina, Alexander (ed.). Literature--Bilder: Johann Heinrich Ramberg als Buchillustrator der
Goethezeit. Hannover: Wehrmahn Verlag, 2013. Pp. 412; illustrations. [Rev. by Anna
Christina Schiitz in Das Achtzehnte Jahrhundert, 38, no. 2 (2014).]

Kovarsky, Joel (comp.). “An Annotated Bibliography of Reference Books for the Beginning
Antiquarian Map Collector.” Portolan, no. 63 (Fall 2005), 40-50.

Kovarsky, Joel. “Carto-Bibliography on the Web: Links Combining Text and Image.” Imago
Mundi, 60 (2008), 93-96.

Kovarsky, Joel. “A Condensed Digital Travelers Guide: Web Resources for Map Collectors &
Enthusiasts.” Portolan, no. 62 (Spring 2005), 30-36.

Kovarsky, Joel (comp.). “Recent Publications.” Portolan, nos. 74-79 (Spring, Fall, Winter 2009;
Spring, Fall, Winter 2010), various paginations.

Kovarsky, Joel, and Maryke Barber. “Rare Map Cataloging: A Case of Special Considerations.”
Portolan, no. 67 (Winter 2006), 39-44; 2 illustrations.

Kozak, Jan, and Mzykova, Marie. “F. B. Wernera ikonograficka inventarizace Cech, Moravy a
Moravskeho Slezka.” Umeni, 35 (1987), 289-303. [Survey of Friedrich Bernhard
Wernera’s drawings and engravings of Czech and Moravian towns. ]

Krakowsky, Posey. “The Ecclesiology of Prayerbook Illustrations.” Anglican and Episcopal
History, 83, no. 3 (September 2014), 243-91. [Examines four books, dated 1636, 1681,
1774, and 1813.]

Kreihing, Johann (1595-1660). Emblemata ethico-politica (Antwerp 1661). (Imago Figurata:
Editions, 2.) With an introduction by G. Richard Dimler, S.J. Turnhout, Belgium:
Brepols, 1999. Pp. 227; illus.; index. [Facs. rept. of the Latin Emblemata ethico-politica
carmine explicata (Antwerp: 1. Meursium, 1661); introduction and index in English.]

Krieger, Alex, David Cobb, and others (eds.). Mapping Boston. Cambridge: MIT Press, 1999,
[in paperback] 2001. Pp. xiv + 278; illus. and maps (some in color). [Includes Barbara
McCorkle's "The Mapping of New England before 1800"; David Bosse's "The Boston
Map Trade of the Eighteenth Century"; David Cobb's "Windows to Our Past: Mapping
in the Nineteenth Century and Beyond"; and Nancy S. Seasholes's "Gaining Ground:
Boston's Topographical Development in Maps Rev. by James R. Akerman in /mago
Mundi, 53 (2001), 155-56. Also in 2001 appeared, Mapping Boston 1I: The Drama of a
City Transformed: Maps, Views, Photos, Interactive Imaging, with cover title
"Exhibition held Doric Hall, Massachusetts State House, January 4-October 8, 2001," pp.
81; illus. (chiefly colored); maps.]
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Kritter, Ulrich von. “Uber das Sammeln von Buchillustrationen.” Philobiblon, 30 (1986), 322-40.

Kriz, Kay Dian. "Curiosities, Commodities, and Transplanted Bodies in Hans Sloane's 'Natural
History of Jamaica."" William and Mary Quarterly, 3rd series, 57 (2000), 35-78; 10
facsimiles of engravings. [On Sir Hans Sloane's 4 Voyage to the Islands Madera,
Barbados, Nieves, S. Christopher, and Jamaica, with the Natural History of the Herbs
and Trees, Four-footed Beasts, Fisches, Birds, Insects, Reptiles, Etc. of the Last of those
Islands. 2 vols. (London, 1707, 1725), particularly its second section, with attention to its
publication history and its natural history illustrations.]

Kriz, Kay Dian. Slavery, Sugar, and the Culture of Refinement: Picturing the West Indies 1700-
1840. New Haven, CT: Yale U. Press, for the Paul Mellon Cente for Studies in British
Art, 2008. Pp. 284; 120 illustrations (40 in color). [On paintings and prints with
depictions of the islands. Rev. (fav.) by Douglas Fordham in Visual Culture in Britain,
12, no. 2 (2011), 237-40.]

Kroeber, Karl. “The Blake Archive and the Failure of Literary Studies.” Wordsworth Circle, 30,
no. 3 (1999), 123-25.

Kroeber, Karl. Blake in a Post-Secular Era: Early Prophecies. Edited with a foreword by Joseph
Viscomi. College Park, MD: Romantic Circles, 2012. Pp. 186. Available for download at
Romantic Circles website: www.rc.umd.edu/reference/kroeder; or in paperback from
Amazon. [Rev. by J. B. Mertz in Blake: An Illustrated Quarterly, 48, no. 4 (Spring 2015);
unpaginated; e-journal.]

Krogt, Peter van der. "Commercial Cartography in the Netherlands, with Particular Reference to
Atlas Production (16th-18th Centuries)." Pp. 71-140 (with illus.) in La cartografia dels
Paisos Baixos; 4rt Curs, 15, 16, 17, 181 19 de febrer de 1993. Barcelona: Institut
Cartografic de Catalunya, 1995.

Krogt, Peter van der. Globi Neerlandici: The Production of Globes in the Low Countries.
Translated by Elizabeth Daverman. Utrecht: HES, 1993. Pp. 647 + 16 of plates;
cartobibliography; illustrations (some colored); index; maps. [Enlarged translation of
1989 Utrecht dissertation, "Globi Neerlandici: De globeproduktie in de Nederlanden /
The Production of Globes in the Low Countries," pp. xiv + 415 + 16 of plates;
illustrations; index; maps.]

Krogt, Peter van der, and Elger Heere. Guides to Dutch Atlas Maps I. The British Isles. Vol. 1:
England. t'Goy Houten: HES & De Graaf; New Castle: Oak Knoll Press, 2012. Pp. 255;
bibliography; illustrations; index; maps. This volume, guiding collectors and cataloguers,
offers title, with translation, size, and publication data for Dutch maps to the late
seventeenth century. Rev. (favorably; with other books) by Peter Barber in Book
Collector, 61 (2012),492-94.]

Krogt, Peter van der. Koeman's Atlantes Neerlandici. Vol. 1: The Folio Atlases Published by
Gerard Mercator, Jodocus Hondius, Henricus Hondius, Johannes Janssonius and their
Successors. Foreword by Cornelis Koeman. Vol. 2: The Folio Atlases Published by
Willem Jansz, Blaeu and Joan Blaeu. Vol. 3, in two parts [vols.]: Orteluis’s Theatrum, De
Jode’s Speculum Orbis Terrarum, The Epitome, Caert-Tresoor and Atlas Minor, The
Atlases of the XVII Provinces and Other Atlases Published in the Low Countries up to c.
1650. Rev. ed. 't Goy-Houten: HES; New Castle, DE: Oak Knoll Press, 1997, 2001,
2003. Pp. 755; 636; ?777; illus.; indices; maps. [This is a new edition of the compilation
of Cornelis Koeman published in six volumes in 1967-1985. It has Vols. 1-4 and a 4a,
published in eight parts [volumes]. The publisher characterizes this as “a bibliography of
terrestial, maritime and celestial atlases and pilot books, published in the Netherlands
from 1570 to the twentieth century.” Rev. (fav.; of Vol. 2) by Francis Herbert in Imago
Mundi, 55 (2003), 129-30.]

Krogt, Peter van der (ed.). Koeman’s Atlantes Neerlandici. Volume 4, in 3 parts. T’Goy
Houten: HES and De Graaf; Leiden: Brill, 2010. Pp. 1716; illustrations; indices.
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[Preceded by vols. 1-3 in 1997, 2000, and 2003. A revision of the bibliographical
compilation by Cornelis Koeman’s Atlantes Neerlandici (1967-1971), 5 vols., on atlases
and cartographic literature published in the Netherlands after 1570. Rev. by Francis
Herbert in Imago Mundi, 66, no. 2 (2014), 250-51.]

Krogt, Peter van der, and Hans Braat with assistance of Martijn Storms (eds.). Koeman'’s
Atlantes Neerlandici. Volume 4A . 2 parts [vols.] T’Goy Houten: HES and De Graaf;
Leiden: Brill, 2012. Pp. 895 + DVD:; c. 2600 illustrations; indices. [This volume in the
series contains the map publication Galérie agréable du monde (Leiden: Pieter van der
Aa, 1728). This edition part of a revision of a bibliographical compilation by C. Koeman
of atlases and cartographic literature published in the Netherlands after 1570. Four earlier
volumes were edited by Krogt with others (the last volume, “IV,” on Town Atlases, in
2010).]

Krogt, Peter van der, Marc Hameleers, and Paul van den Brink (comps.). Bibliografie van de
geschiedenis van de kartografie van de Nederlanden / Bibliography of the History of
Cartography of the Netherlands. Utrecht: HES, 1993. Pp. 418; bibliography [in Dutch
and English]; index. [Text in Dutch and English; listing 4564 items within subject
headings; encompassing both the low countries and the German Rhineland.]

Krokar, James P. “New Means to an Old End: Early Modern Maps in the Service of an Anti-
Ottoman Crusade.” Imago Mundi, 60, no. 1 (January 2008), 23-28.

Kromer, Bérbel. "Embellished with beautiful engravings": Visualisierungen von Shakespeare's
Tempest in Grossbritannien, 1790-1870. (Literatur, Imagination, Realitit, 18.) Trier:
Wissenschaftlicher, 1998. Pp. 456 + 167 of plates. [Rev. by Ruth Morse in 7LS (April
20,2001), 27-28.]

Kromm, Jane. The Art of Frenzy: Public Madness in the Visual Culture of Europe, 1500-1850.
London and New York: Continuum, 2002. Pp. xv + 283; illus.; index.

Kruse, Joachim. “Luther-Illustrationen im 16. und 17. Jahrhundert.” Pp. 57-131 (with illus.) in
Beitriige zur Geschichte des Buchwesens im konfessionellen Zeitalter. (Wolfenbiitteler
Arbeitskreises fiir Geschichte des Buchwesens, 4.) Edited by Herbert G. Gopfert.
Wiesbaden: O. Harrassowitz, 1985. Pp. 336. [The volume offers papers from a May 1983
conference in Wolfenbiittel. ]

Kruzel, Krzysztof. "The Print Collection of the Polish Academy of Sciences." Print Quarterly,
11 (1994), 158-66; illus.

Krysmanski, Bernd W. Hogarth's "Enthusiasm Delineated": Nachahmung als Kritik am
Kennertum. Eine Werkanalyse. Zugleich ein Einblick in das satirisch-aufgeklidrte
Denken eines "Kiinstlerrebellen" im englischen 18. Jahrhundert. 2 vols. Hildesheim:
Georg Olms, 1996. Pp. 894 + 575; bibliography; 446 illustrations. [Rev. by Thomas
Kramer in Eighteenth-Century Studies, 33 (1999), 143-45.]

Krysmanski, Bernd W. Hogarth’s Hidden Parts: Satiric Allusion, Erotic Wit, Blasphemous
Bawdiness and Dark Humour in Eighteenth-Century English Art. Hildesheim: George
Olms Verlag, 2010. Pp. xxix + 514; 304 illustrations; index. [Offers a biographical
portrait challenging the “established view that William Hogarth (1697-1764) was chiefly
a social moralist who charitably took care of foundling children and produced serialised
pictorial satires for ethical guidance.” Krysmanski rightly calls his own book
“provocative.” Krysmanski’s Hogarth is “self-complacent, an opportunistic and hugely
immoral English artist who disguised an unsavoury predilection for cruelty, malignity,
wayward perversity and promiscuity . . . a spiteful joker” who loved “sexual double
entendre” and “indulged in dark humour” and blasphemous attacks on high religious art.
He is a “vicious, impious rake” who dies of “syphilitic aortitis.” This study has been
much praised for its erudition, its exhaustive reach into Hogarth scholarship. Rev. by
Kate Grandjouan in Eighteenth-Century Studies, 35 (2012), 335-36; in a review essay
(“Indexing the Indecorous in the Life and Works of William Hogarth”) by Katherine
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Mannheimer in Eighteenth Century: Theory and Interpretation, 54 (2013), 559-64;
(favorably, though finding the case that Hogarth was a pedaphile empty) by Sean
Shesgreen in Scriblerian, 45, no. 2 (Spring 2013), 260-62.]

Krysmanski, Bernd. "Lust in Hogarth's Sleeping Congregation--Or, How to Waste Time in Post-
Puritan England." Art History, 21 (1998), 393-408.

Krysmanski, Bernd. "We see a Ghost: Hogarth's Satire on Methodists and Connoisseurs." Art
Bulletin, 80 (1998), 292-310; illus. [On the "hidden meaning of" the unpublished
preliminary proof Enthusiasm Delinated (c. 1760) with analysis of changes in it to
produce the published print Cruelty, Superstition, and Fanaticism (1762).]

Kiihn, Dieter. Frau Merian! Eine Lebensgeschichte. Frankfurt am Main: S. Fischer, 2002. Pp.
646; illus. (some in color). [On Maria Sibylla Merian. Rev. by Wolfgang Schneider in
Frankfurter Allgemeine Zeitung, no. 66, (March 9, 2002), 218.]

Kullman, Colby H. “Norm Figures in William Hogarth’s Satiric Engravings.” Pp. 137-50 in The
Sensational Centuries: Essays on the Enhancement of Sense Experience in the
Seventeenth, Eighteenth, and Nineteenth Centuries. (AMS Studies in the Eighteenth
Century, 66.) Edited by Kevin L. Cope and Robert C. Leitz, III. New York: AMS Press,
2013. Pp. xv + 199.

Kunze, Horst. Geschichte der Buchillustration in Deutschland: Das 16. und 17. Jahrhundert. 2
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Visual Culture in Britain, 15, no. 1 (2014), 123-25.]

Macdonald, Murdo. “Ossian and Visual Art: Mislaid and Rediscovered.” Journal for Eighteenth-
Century Studies, 39, no. 2 (2016), 235-48.

MacGregor, William B. "The Authority of Prints: An Early Modern Perspective." Art History,
22 (1999), 389-420; illus.

MacLeod, Anne. "Cultural Perceptions of the Scottish Highlands in Eighteenth-Century Maps."
(Doctoral Theses in Progress.) Imago Mundi, 59 (2007), 126-28.

MacLeod, Catharine, and Julia Marciari Alexander, with essays by Kevin Sharpe, Diana Dethloff,
and Sonya Wynne. Painted Ladies: Women at the Court of Charles II. London:
National Portrait Gallery; New Haven, CT: Yale Center for British Art, 2001. Pp. 255;
catalogue for London and New Haven exhibitions; illus. (some in color); index.
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essays divided into four sections. The first section, “The Formation of the Renaissance
Emblem,” begins with John Manning’s “Emblems and their Contexts: A Generic
Overview” (2-20). In Section II, on “Emblems in Discourses of Politics, Power, and
Prestiege,” appears Elizabeth Klecker’s “’Non Manus Magis Quam Ingenia Exercere’:
Imperial Propaganda on Emblematic Targets” (235-63). Section IV, The Emblematic and
its Literary Contents,” has the most relevant essays: Deanna Smid, “’In a streight
between two’: The Fraught Postion of Quarles’s Devotional Emblems (426-37); Jonathan
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1718).]
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Graveur parisien du XVlIle siecle: Catalogue géneral avec les reproductions de 405
estampes. Preface by Maxime Préaud. Paris: Commission des travaux historiques de la
ville de Paris, 2004. Pp. xi + 346; illus.; index.

Meyer-Noirel, Germaine. L'Ex-libris: Histoire, Art, Techniques. Paris: Picard, 1989. Pp. 264;
350 illus.

Meyers, Amy R. W., and Margaret Beck Pritchard (eds.). Empire's Nature: Mark Catesby's New
World Vision. Chapel Hill: U. of North Carolina Press, for the Omohundro Institute of
Early American History and Culture, 1998. Pp. xx +272; 58 illus. (16 in color).
[Includes the editor's introduction; Joyce E. Chaplin's "Mark Catesby, a Skeptical
Newtonian in America"; David R. Brigham's "Mark Catesby and the Patronage of
Natural History in the First Half of the Eighteenth Century"; Therese O'Malley's "Mark
Catesby and the Culture of Gardens"; Mark Laird's "From Callicarpa to Catalpa: The
Impact of Mark Catesby's Plant Introductions on English Gardens of the Eighteenth
Century," which looks in detail at Catesby's graphic work; and Meyers' "Picturing a
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(2001), 278-79; (fav.) by Kenneth Haltman in William and Mary Quarterly, 3rd ser., 58
(2001), 545-48; by Tamara Miner Haygood in Journal of Southern History, 66 (2000),
853.]

Michael, Jennifer Davis. Blake and the City. Lewisburg: Bucknell U. Press, 2006. Pp. 235; illus.;
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Scientifique, 1987. Pp. x + 428 + [50 of plates between pp. 390/391] + [iv];
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to 18C illustration and to Cochin. Rev. (fav.) by Tom Linson in ECCB, n.s. 12 (for 1987),
10-11; by Robert Tomlinson in ECCB, n.s. 15 (for 1989 [1995]), 7-8; by Richard Wrigley
in The Burlington Magazine, 131 (1989), 41-43.]

Michel, Christian. “La Contrefagon devant la jurisprudence de I’ Ancien Régime.” Nouvelles de
[’estampe, nos. 173-74 (2000), 44-51.
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Pp. 151-61 in Delineavit et Sculpsit: Mélanges offerts a Marie-Félicie Perez-Pivot.
Edited by Francois Fossier. Lyon: Presses universitaires de Lyon, 2003.

Michel, Christian. “Quelques réflexions sur I’estampe au XVlle siécle: Autour de I’exposition
Images du Grand Siecle.” Nouvelles de [’estampe, no. 252 (Fall 2015), 6-13. [Lead article
in the special issue “XVIle Siécle a ’occasion du tricentenaire de la mort de Louis
XIV.”]

Michel, Christian. Le Voyage d’Italie de Charles-Nicolas Cochin (1758). Rome: Ecole frangaise
de Rome, 1991. Pp. 510; 57 illustrations.

Michel, Marianne Roland. Aspects de Fragonard: Peintures, dessins, estampes: Galerie
Cailleux, Paris, 23 septembre-7 novembre 1987. Paris: La Galerie, [1987]. Pp. [94];
bibliography; illus. (some in color). [With an introduction by Michel for the catalogue of
works by Jean-Honoré Fragonard, 1732-1806.]

Michel, Marianne Roland. "De la gravure comme mode de diffusion des motifs rocaille." Etudes
sur le XVIII siécle [Brussels], 18 (1991), 101-04.

Michel, Marianne Roland. "The Rosenberg-Prat Catalogue of Watteau's Drawings." Burlington
Magazine, 140, no. 1148 (Nov. 1998), 749-54. [On the catalogue of drawings (many the
basis for engravings) published in 1996 by Pierre Roseberg and Louise-Antoine Prat.]

Michel-Evrard, Isabelle, and Pierre Wachenheim (eds.). La Gravure: Quelles problématiques
pour les temps modernes? (Annales du Centre Ledoux, 7.) Bordeaux: William Blake &
Co. / Art & Arts, 2009. Pp. 158; illus. [Includes Antonia Nessi, “Fabriquer Venise: La
Production de ‘vedute’ gravées au XVllle siécle” (63-69) and Virginie Spenlé, “Les
recueils de gravures d’apes les collections d’arte de Dresde et la représentation princiére
au XVlIlle siecle” (115-22).]

Middleton, Robert, et al. (comps.). The Mark J. Millard Architectural Collection. Vol. 2: British
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Books, Seventeenth through Nineteenth Centuries. Washington, DC: National Gallery of
Art; New York: G. Brazillier, 1993, 1998. Pp. xv + 392; bibliography; illus.; indices.

Middleton, Robin. “Piranesi” [review essay or note]. Print Quarterly, 24 (2007), 65-67.

Mil, Patrick van (ed.). De VOC in de kaart gekeken: Cartografie en navigatie van de Verenigde
Oostindische Compagnie: 1601-1799. The Hague: SdU, 1988. Pp. 152; illus.
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Italian from a 2006 conference in Trento; illustrations and maps (some in color);
summaries in Italian.
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diffusione dal XVII al XX secolo. Bassano: Tassotti, 2013. Pp. 416; illustrations (some in
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Milano, Alberto. “L’immagine dei colporteurs.” Pp. 7-45 in Colporteurs: I venditori di stampe e
libri e il loro pubblico. Edited by Alberto Milano. Milan: Medusa, 2015. Pp. 180; color
illustrations.

Milano, Alberto. “Selling Prints for the Remondini: Italian Pedlars Travelling through Europe
during the Eighteenth Century.” Pp. 75-96 of Not Dead Things: The Dissemination of
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of the Written Word, 30.) Edited by Roeland Harms, Joad Raymond, and Jeroen Salman.
Leiden: Brill, 2013. Pp. 360; illustrations; index.
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della Biblioteca Estense. Edited by Mauro Bini. Modena: Il Mulino, 1993. Pp. 238;
illus.

Miles, George A., and William S. Reese. America Pictured to the Life: Illustrated Works from
the Paul Mellon Bequest. New Haven: Beinecke Rare Book and Manuscript Library
(distributed through Hanover, N.H.: U. Press of New England), 2002. Pp. x + 123; illus.
(some in color). [Rev. (fav.) by T. H. Howard-Hill in PBSA4, 96 (2002), 573; by Suzanne
Araas Vesely in Library, 7th ser, 4 (2003), 316-17.]

Miles, Peter. "Smollett, Rowlandson and a Problem of Identity: Decoding Names, Bodies, and
Gender in Humphry Clinker." Eighteenth-Century Life, 20, no. 1 (Feb. 1996), 1-23.

Milhous, Judith. "Gravelot and Laguerre: Playing Hob on the Eighteenth-Century English
Stage." Theatre Survey, 43 (2002), 149-76.

Milhous, Judith. “Picturing Dance in Eighteenth-Century England.” Music in Art, 36, nos. 1-2
(Spring-Fall 2011), 29-52. [Treats engravings.]

Militello, Paolo. L'isola delle carte: Cartografia della Sicilia in eta moderna. (Storia, 333.)
Milan: Franco Angeli, 2004. Pp. 199; illus.

Millea, Nick (comp.). "[Bibliography for 2002-2004] Literature for 2002 to 2004 in the History

of Cartography (with indexes)"; “ 2003 to 2005 ;" 2004 to 2006
"y 2005 to 2007 s 2006 to 2008 s 2007 to
2009 .7 Imago Mundi, 57 (2005), 222-37; 58 (2006), 115-31, 255-77; 59 (2007),

129-47; 267-87; 60 (2008), 122-37; 61 (2009), 128-43,299-321; 62 (2010), 123-44, 286-
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Millea, Nick. (comp.). "Bibliography” [of literature on the history of cartography]. Imago Mundi,
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Millea, Nick. (comp.). "Bibliography” [of literature on the history of cartography]. Imago Mundi,
66, nos. 1 and 2 (2014), 138-56; 278-97; indices; 67, no. 1 (2015), 123-41, 277-99; 68
(2016), 123-45, 275-94; indices. [The compilations in the two numbers of vol. 66 cover
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publications in 2011-2013; those in vol. 67 cover 2012-2014; those in vol. 68 cover 2013-
2015.]

Miller, Charlotte. "John Flaxman's Working Copy of Dante's Divina Commedia." Italian
Studies, 58 (2003), 75-87; 2 illus.

Miller, Iris. Washington in Maps, 1606-2000. New York: Rizzoli International Publications,
2002. Pp. 176; chronological tables; color illus. [Rev. (fav.) by Brian Leigh Dunnigan in
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study of visualizations of space, well illustrated, touches on the plague of 1665, the
London fire of 1666, the coffeehouse culture, the Frost fair. Rev. by Robin Hermann in
Journal of British Studies, 48 (2009), 217-18; (fav.) by Sean Shesgreen in Scriblerian,
41, no. 2 (Spring 2009), 237-38.]

Montiel, Edgar. “La ilustracion de libros en América.” Cuadernos Hispanoamericanos, nos. 637-
38 (2003), 105-21; illustrations. [On illustrated books in Spanish America 1500-1900.]

Moore, D. T. "Sir William Hamilton's Volcanology and His Involvement in Campi Phlegraei."
Archives of Natural History, 21 (1994), 169-93; illus. [On colored illustrations
commissioned for a 1776 edition. |

Moore, John N. Glasgow: Mapping the City. Edinburgh: Birlinn, 2015. Pp. xiii + 274; illus.
[Rev. by Chris Philo in Imago Mundi, 69 (2017), 122-23.]

Moore, John N. The Historical Cartography of Scotland: A Guide to the Literature of Scottish
Maps and Mapping prior to the Ordnance Survey. (O'Dell Memorial Monographs, 24.)
2nd ed. Aberdeen: Department of Geography, U. of Aberdeen, 1991. Pp. 95; indices.

Moore, John N. The Maps of Glasgow: A History and Cartobibliography to 1865. Glasgow:
Glasgow U. Press, 1996. Pp. vi+ 141 + [§] of colored plates; facs. maps.

Moore, Keith. “A Gangerized Copy of Weld’s History of the Royal Society.” Notes and Records
of the Royal Society, 62, no. 2 (June 2008), 245-50. [An 1848 edition with over 300
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illustrations added, including eighteenth-century prints by James Gillray and William
Hogarth.]

Moore, P. G. “Popularizing Marine Natural History in Eighteenth- and Nineteenth-Century
Britain.” Archives of Natural History, 41 (2014), 45-62.

Moorman, Gloria. “A Changing Perspective on the Eternal City Revealed: Blaeu’s Admiranda
Urbis Romae (1662) Compared to Later Editions of the Town Atlas of Rome.”
Quaerendo, 45 (2015), 108-24. [The comparison is to editions in 1704-05 and 1724.]

Morat, Franz Armin (ed.). Goya. Radierungen. [Goya: Etchings]. Catalogue with essays by
Veronika Schweder, Karl-Ludwig Hofman, and Christmus Préger. Heidelberg: Braus,
1997. Pp. 176; 253 illus.

Morazzoni, Giuseppe. I/ libro illustrato veneziano del Settecento. Edited by Alberta Pettoello.
(Bibliografia e storie del libro e della stampa, Monumenta, 5.) Bologna: Forni, 2010. Pp.
xx + 309 + cliv; illustrations. [Rev. by C[hiara] C[allegari] in Charta, no. 114 (March-
April, 2011), 89; by Anna Giulia Cavagna in La Bibliofilia, 114 (2012), 419-20.]

Morel-Deledalle, Myriame (ed.). La Ville figurée: Plans et vues gravées de Marseille, Génes et
Barcelone. Parenthéses: Musées de Marseille, 2005. Pp. 141; colored illus.; index. [Rev.
by Patricia Alkhoven in Imago Mundi, 58 (2006), 229-30.]

Moreno Garrido, Antonio. La estampa de devocion en la Espaiia de los siglos XVIII y XIX:
Trescientos cincuenta y siete grabados abiertos a talla dulce por burilistas esparioles.
(Fuera de coleccion.) Granada: U. de Granada. Pp. 255; illus.

Morgado Garcia, Arturo. “De la vision emblematica a la visidn desencantada: Los animales en el
mundo hispanico (Siglos XVII y XVIII).” Bulletin of Spanish Studies, 93, no. 5 (2016),
783-805.

Morgan Library and Museum. William Blake’s World: “A New Heaven is Begun.” Online
catalogue for an exhibition 11 September 2009 through 3 January 2010. Posted 2009 and
available 2013 on the WWW at http://www.themorgan.org/blake/.

Moronvalle, Jeff. Modes ottomanes: La gravur du I’Orient au siécle des Lumieres: Catalogue
d’exposition. Amiens: Amiens Métropole 2012. Pp. 102; bibliography [93-95]; illus.
(some in color). [Worldcat notes a complementary e-exhibition of this title credited to
Fanny Bastien.]

Morenno Garrido, Antonio. “Manuel de Rueda: Autor del libro sobre grabado impreso en
Castellano: Nuevos datos para su biografia.” Cuadernos de arte de la Universidad de
Granada, 19 (1988), 127-42.

Morris, Henry, and others. The Art of Itaglio Produced on a Letterpress, with a Collection of
Twelve Prints of 18th-Century London Tradesmen’s Cards,; Schlocker & the Fishes.
Newtown, PA: Bird & Bull Press, 2010. Pp. 33 + 12 + [12] of plates; illustrations (some in
color). [This little art-press miscellany includes material from Morris’s Schocker & the
Fishes and Ambrose Heal’s London Tradesmen’s Cards of the XVIII Century; it includes
woodcuts by Wesley W. Bates.]

Morris, John. “Chapbooks and Broadsides. Pp. 360-78 in Oral Literature and Performance
Culture. (Scottish Life and Society, vol. 10.) Edited by John Beech, Owen Hand, et al.
Edinburgh: John Donald [Division of Birlinn], 2007. Pp. xxii + 616; 108 illustrations.

Morris, John. “Scottish Ballads and Chapbooks.” Pp. 89-111 in Images & Texts: Their
Production and Distribution in the 18th and 19th Centuries. (Print Networks, 1.) Edited
by Peter Isaac and Barry McKay. New Castle, DE: Oak Knoll Press; Winchester: St.
Paul’s Bibliographies, 1997. Pp. xiv + 188.

Morris, John, and Philip Oldfield. The British Armorial Bindings Database. 2011. Open access
database available on the web at http:// armorial. library.utoronto.ca/. [This catalogue,
begun by John Morris and continued by Philip Oldfield, attempts “to record all known
British armorial bookbinding stamps used by personal owners to mark and decorate their
books, reproduces over 3,300 stamps used between the sixteenth and twentieth centuries,
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associated with nearly two thousand individual owners. Intended primarily as a tool to
facilitate the identification of heraldic stamps, the database may be searched from many
angles. Stamps may be searched by heraldic devices, such as arms, crest, mottoes etc.
Owners can be found under their family name, their titular name, rank in the peerage, and
by gender. The 12,000-odd books which provide the sources for the stamps, from
libraries around the world, may be sorted by author and title, and individual libraries can
be searched for their holdings of armorial bindings. The database will be useful to rare
book librarians, book historians, book dealers, students of heraldry, genealogists, and
anyone with an interest in questions of provenance and the identification of coats of
arms.”

Morris, R. "200 Years of Admiralty Charts and Surveys." Mariner's Mirror, 82 (1996), 420-35.

Morrison, Russell. “Mapping Maryland: The Huntingfield Collection of Maryland Maps.”
Portolan, no. 69 (Fall 2007), 13-22)

Mortzfeld, Peter (comp.), and Herzog August Bibliothek (ed.). Katalog der graphischen Portrdts
in der Herzog August Bibliothek Wolfenbiittel 1500-1850. Vols. 1-35. Munich: K. G.
Saur, 1986-2002. Indices. [Also catalogued with the title "Portritsammlung der Herzog
August Bibliothek Wolfenbiittel." Vols. 1-28 are the full alphabetical series for
"Abbildungen"; Vols. 29-35 are part of the "Biographische und bibliographische
Beschreibungen mit Kiinstlerregister" (through "Schr."]

Moseley-Christian, Michelle. “From Page to Print: The Transformation of the ‘Wild Woman’ in
Early Modern Northern Engravings.” Word & Image, 27 (2011), 429-42.

Mosley, James. "Illustrations of Type-Founding Engraved for the Description des Arts et Métiers
of the Académie Royale des Sciences, Paris, 1694 - ¢. 1700." Matrix, 11 (1992), 61-80;
plates.

Mouranche, Marielle (ed.). Images d’architectures antiques (1500-1850) dans les Bibliotheques
Universitaires Toulousaines. Toulouse, Bibliothéques Universitaires Toulousaines, 2009.
Pp. 132; illustrations. [Catalogue for an exhibition at the central university library
November-December 2009. Rev. by Dominique Morelon in Bulletin du bibliophile, 2013,
no. 2 (2013), 401-03.]

Mouriau de Meulenacker, Pierre. "Les Ornements typographiques du Journal Encyclopédique
[1756-1793]." Livre et l'estampe, no. 163 (2005), 109-56; facsimiles.

Moyer, James F. “The Daughters Weaver their Work in Loud Cries: Blake, Slavery, and Cotton.”
Blake: An Illustrated Quarterly, 48, no. 3 (Winter 2014/2015); unpaginated; e-journal.]

Moyne, Thérése. Les Livres illustrés a Lyon dans le premier tiers du XVlle siecle. Grenoble:
Editions Cent Pages, 1987. Pp. 192 + 16 of plates.

Mudge, Bradford. “’Like as My Profile’: Of Monuments, Money, and Political Caricature in Spring
1784.” Eighteenth-Century Life, 35, no. 3 (Fall 2011), 29-59. [Treating Henry Angelo’s
Reminiscenes of Henry Angelo, and caricatures of Charles James Fox.]

Mudge, Bradford K. (ed.). When Flesh Becomes Word: An Anthology of Early Eighteenth-
Century Libertine Literature. New York: Oxford U. Press, 2004. Pp. xxxiii + 332. [Rev.
by Joseph Pappa in Scriblerian, 37, no. 2 - 38, no. 1 (2005), 160-61.]

Muecke, Frances. "'Taught by Love': The Origin of Painting Again." Art Bulletin, 81 (1999),
297-302; illus. [On the frontispiece designed and engraved by Simon Gribelin for the
London 1716 revised English edition of Charles-Alphonse Dufresnoy's poem De arte
graphica (Gribelin only cut the frontispiece for the first English edition in 1695, with
prose translation by John Dryden). Muercke discusses the iconography, particularly the
role of Cupid as instructor to maid shown painting in the engraving.]

Mueller, Judith. "Blake in the New Millennium" [review essay]. Eighteenth-Century Studies, 36
(2003), 294-99.

Mueller, Laura J., and the staff of the Firestone Library, Princeton University. Beauty & Bravado
in Japanese Woodblock Prints: Highlights from the Gillett G. Griffin Collection.
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Introductory essay by Mueller; foreword by Julie Melby. Designed by Mark Argetsinger.
Princeton: Princeton University Library, 2009. Pp. 46 + [2]; checklist; 17 colored
illustrations.

Mulhallen, Karen (ed.). Blake in our Time: Essays in Honour of G. E. Bentley, Jr. Toronto:
University of Toronto Press, 2010. Pp. 300; bibliography; 51 illustrations (including 20
color plates); bibliography; index. [Includes Mulhallen’s introduction; Robert N. Essich’s
“Collecting Blake” (19-34); Joseph Viscomi’s “Two Fake Blakes Revisited; One Dew-
Smith Revealed” (35-78); Joyce H. Townsend and Bronwyn A. Ormsby’s “Blake’s
Painting Materials, Technical Art History, and the Legacy of G. E. Bentley, Jr.” (79-92);
David Bindman’s “New Light on the Mathews: Flaxman and Blake’s Early Gothicism”
(95-104); Mark Crosby’s “’A Lady’s Book’: Blake’s Engravings for Hayley’s The
Triumphs of Temper” (105-30); Mary Lynn Johnson’s “More on Blake’s (and Bentley’s)
‘White Collar Maecenas’: The Butts, His Wife’s Family of Artisans, and the Methodist
Williams of St Bartholomew the Great” (131-64); Angus Whitehead’s “’Went to see Blake-
-also to Surgeons college’: Blake and George Cumberland’s Pocketbooks” (165-200);
Martin Butlin’s “George Richmond, Blake’s True Heir?” (201-12); Morton D. Paley’s
“William Blake and Chichester” (215-22); Keri Davies’s “William Blake and the Straw
Paper Manufactory at Millbank™ (233-61); and the Appendix by Robert Brandeis: “William
Blake in Toronto: The Bentley Collection at Victoria University Library” (265-72). Rev.
(favorably) by Tristanne Connolly in English Studies in Canada, 36, no. 4 (December
2010), 119-23; (favorably) by Naomi Oscar in Kritikon Litterarum, 38, nos. 3-4 (January
2011), 276-78; by Wayne C. Ripley in European Romantic Review, 24, no. 1 (2013), 108-
15; by Joseph Wittreich in Blake: An Illustrated Quarterly, 46, no. 3 (Winter 2012/2013).
On-line subscription e-journal.]

Mulhallen, Karen, and Robert C. Brandeis. Remember Me! Blake in our Time. Designed by
Pagewave Graphics. Toronto: Victoria University, 2010. Pp. 64; 37 illustrations (some in
color).

Mullan, Anthony Paez. “Jouhan de la Guilbaudiére, his ‘Buccaneer’s Atlas,” and the Beginnings of
French Trade along the Pacific Coast of South America ca. 1700.” Portolan, no. 75 (Fall
2009), 17-31.

Miiller, Anja. “Envisioning Age Distinctions in Eighteenth-Century Prints.” Journal of Aging,
Humanities and the Arts, 1, nos. 3-4 (2007), 231-44.

Miiller, Anja. Framing Childhood in Eighteenth-Century English Periodicals and Prints, 1689-
1789. (Ashgate Studies in Childhood, 1700 to the Present.) Aldershot: Ashgate, 2009.

Pp. x + 263; 36 illustrations; index. [Focuses on the periodicals The Tatler, The
Spectator, The Guardian, The Female Tatler, and The Female Spectator. The prints
include prints depicting satirical victims as children. The periodical and the print material
occupy parts of chapters on “Fashioning Children’s Bodies,” Fashioning Children’s
Minds,” “Family Matters,” and “Public Childen.” This study follows Miiller’s
Fashioning Childhood in the Eighteenth Century: Age and Identity (2006). Rev. (with
another book) by Amanada Hiner in XVIII: New Perspectives on the Eighteenth Century,
8 (2011), 78-80; by Katharine Kittredge in The Lion and the Unicorn, 35, no. 3
(September 2011), 181-85; by Emily Lorraine de Montluzin in Notes and Queries, n.s. 58
[256] (2011), 161-62; by John Morgenstern in /1650-1850, 18 (2011); (favorably with
reservations) by Jill Shefrin in Children’s Books History Society Newsletter, no. 96 (May
2010), 28-30; by Sean Shesgreen in Scriblerian, 44.1 (Fall 2011), 61-63; by Agnes Haigh
Widder in SHARP News, 20, no. 2 (Spring 2011), 8-9.]

Miiller, Anja. "Picturing Esop: Revisions of AEsop's Fables from L'Estrange to Richardson."
1650-1850, 10 (2004), 33-62; illus.

Miiller, Irmgard, and Werner Dressendorfer (eds.). Gart der Gusenheit: Botanick in Buchdruck von
den Anfingen bis 1800. Wiesbaden: Harrassowitz, 2011. Pp. 208; exhibition catalogue.
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[Rev. (briefly) by John L. Flood in Library, 7th series, 12 (2011), 440.]

Mulvey-Roberts, Marie. "Hogarth on the Square: Framing the Freemasons." British Journal for
Eighteenth-Century Studies, 26 (2003), 251-71; 3 illus.

Mulvihill, James. “Called to ‘the sports of night’: Blake’s Furope and the Court Masque.”
Romanticism, 18 (2012), 129-42.

Mulvihill, Maureen E. "The Eureka! Piece in the 'Ephelia’ Puzzle: Book Ornaments in Attribution
Research and a New Location for Rahir Fleuron 203 (Elzevier, 1896)." ANQ, 12
(Summer 1999), 23-34.

Mufioz Simonds, Peggy. Iconographic Research in English Renaissance Literature: A Critical
Guide. (Garland Reference Library of the Humanities, 1344.) New York: Garland,
1995. Pp. xx + 539.

Murdoch, Tessa. "Jean, Rene, and Thomas Pelletier, a Huguenot Family of Carvers and Gilders
in England 1682-1726, Part I"; " Part I1." Burlington Magazine, 139, no. 1136
(Nov. 1997), 732-42; 140, no. 1143 (June 1998), 363-74.

Murgia, Camilla. “Engravings in Early Nineteenth-Century France.” Print Quarterly, 30 (2013),
196-97.

Murgia, Camilla. “Rahael Morghen [1758-1833] and Paris.” Print Quarterly, 28 (2011), 18-33.

Muri, Alison. “Graphs, Maps, and Digital Topographies: Visualizing The Dunciad as
Heterotopia.” Lumen, 30 [edited by Frans De Bruyn] (2011), 78-98; 5 pages of maps.
[Treats the location of booksellers related to Pope’s satire (particularly those working in
London 1720-27), mapping them with the aid of ESTC.]

Murphy, Kevin D., and Sally O’Driscoll (eds.). Studies in Ephemera: Text and Image in
Eightenth-Century Print. (Transits: Literature, Thought & Culture.) Lewisburg:
Bucknell University Press, 2013. Pp. xvii + 300; bibliography [279-93]; 72 illustrations;
index. [Murphy is in Art History at CUNY Graduate Center and O’Driscoll is in English
at Fairfield University. After the editors’ introduction on textual, historical and visual
interpretation of 18th-century ephemera, come nine essays, grouped into two parts, first
“Definitions and Categorizations” and then “Text and Image”: Paula McDowell’s "Of
Grubs and Other Insects: Constructing the Categories of 'Ephemera' and 'Literature' in
Eighteenth-Century British Writing" (31-53); Patricia Fumerton’s “Digitizing Ephemera
and its Discontents: EBBA’s Quest to Capture the Protean Broadside Ballad” (55-97);
Ruth Perry’s "What Gets Printed from Oral Tradition: Anna Gordon's Ephemeral
Ballads" (99-116); Adam Fox’s “Approaches to Ephemera: Scottish Broadsides, 1679-
1746 (117-141); Georgia Barnhill’s “Ephemera at the American Antiquarian Society:
Perspectives on Commercial Life in the Long Eighteenth Century” (143-65); Alexandra
Franklin's "Making Sense of Broadside Ballad Illustrations in the Seventeenth and
Eighteenth Centuries” (169-94); Tara Burk’s “’A Battleground around the Crime’: The
Visuality of Execution Ephemera and its Cultural Significances in Late Seventeenth-
Century England” (195-218); Theodore Barrow’s “From ‘The Easter Wedding’ to ‘The
Frantick Lover’: The Repeated Woodcut and Its Shifting Roles” (219-39); and Sally
O’Driscoll’s “What Kind of Man Do the Clothes Make? Print Culture and the Meanings
of Macaroni Effeminacy” (241-78). Rev. by Shannon K. Supple in RBM, 14, no. 2
(2013), 124-26. In 2005 at the Folger Institute, the editors took a seminar led by Ruth
Perry on the ballad, and then they taught a seminar at CUNY Graduate Center in 2009;
some of the essays arise from these seminars; the essay by McDowell is the only essay
formerly published: it first appeared in Book History, 15 (2012), 48-70.]

Murray, Jeffrey S. Terra Nostra: The Stories behind Canada's maps, 1550-1950: From the
Collection of Library and Archives of Canada. Georgetown, Ontario: McGill-Queen's U.
Press, 2006. Pp. 189; illus. [Also issued in French.]

Miisch, Imgard. Geheiligte Naturwissenschaft: Die Kupfer-Bibel des Johann Jakob Scheuchzer.
(Rekonstruktion der Kiinste, 4.) Gottigen: Vandenhoek & Ruprecht, 2000. Pp. 285; 52
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illus. [On the illustrated Bible by Scheuchzer (1672-1733); originally presented as
doctoral dissertation at Freie Universitéit Berlin, 1999. Rev. by Uli Wunderlich in Das
achtzehnte Jahrhundert, 27 (2003), 264-65.]

Miisch, Irmgard, Jes Rust, Rainer Willmann and others. Albertus Seba: Cabinet of Natural
Curiosities. Cologne: Taschen, 2001. Pp. 588; 472 illustrations (chiefly in color).
[Written originally in German and issued in German, English, and French editions, with
an introduction to German-Dutch naturalist Seba (1665-1736), his collection and
published catalogues, 4 vols. (1734, 1735, 1758, 1765) by Rust, an introductory essay on
the collection and this catalogue by Willmann and Rust, and captions to plates by
Willmann and his assistants. Rev. (favorably with another book) by Herman Reichenbach
in Archives of Natural History, 29 (2002), 406-07.]

Musée du Petit Palais. Goya Graveur. Paris: Paris Musées; N. Chaundun, 2008. Pp. 350;
catalogue of an exhibition at the Petit Palais, Paris, March-June 2008; bibliography;
illustrations; index.

Museo des Belles Artes, Bilbao. Artearen Papera / El Papel del Arte: Dibujos y grabados Siglos
XV-XVIII. Bilbao: Museo des Belles Artes, 2005. Pp. 188; 57 illus. [Catalogue of an
exhibition June-September 2005.]

Myers, James P., Jr. "Mapping Pennsylvania's Western Frontier in 1756." Pennsylvania
Magazine of History and Biography, 123, nos. 1-2 (Jan.-April, 1999), 3-30.

Myers, Robin, Michael Harris, and Giles Mandelbrote (eds.). Publishing the Fine and Applied
Arts, 1500-2000. (Publishing Pathways.) London: British Library; New Castle, DE: Oak
Knoll Press, 2012. Pp. xv + 194; illustrations (some in color); index. [Includes Mirjam
Foot’s “It’s Pretty, but Is It Art?” on bookbinding (1-15); Charles Hind’s “Publishing
Palladio in England 1650-1750” (35-50); Meghan Doherty’s “The Young-Mans Time
Well Spent: Learning to Draw from a Master” (51-78; 9 illustrations), with an appended
bibliography of 11 editions of Jean Cozyn and Albert Durer’s A Book of Drawing (c.
1616-), entitled Albert Durer Revived, Or, a Book of Drawing (1679-c. 1731); Susan
Parker’s “Building a Library: Evidence from Sir John Soane’s Archive” (79-100; 8
illustrations; appendices of booksellers and bookbinders patronized by Soane); and
Charles Sebag-Montefiore’s “The Art Collector and the Catalogue from the Early 1620s
to the Early 2000s” (157-88; illus.). Thus, five of eight essays involve our period).]

Myrone, Felicity. “A Print by Francis Hayman Rediscovered.” Print Quarterly, 24 (2007), 426-
217.

Myrone, Martin. The Blake Book. (Tate Essential Artists Series.) London: Tate Publishing,
2009. Pp. 224. [Rev. by Alexander S. Gourlay in Blake: An lllustrated Quarterly, 43, no.
2 (Fall 2009), 64-65.]

Myrone, Martin. Gothic Nightmares: Fuseli, Blake, and the Romantic Imagination. London:
Tate Publishing, 2006. Pp. 224. [Catalogue to accompany exhibition at the Tate Britain in
Spring 2006. Rev. by Kelly Grovier in 7LS (10 March 2006), 16-17.]

Myrone, Martin. Henry Fuseli. Princeton: Princeton U. Press, 2001. Pp. 80; bibliography;
chronology; index; 62 illus.

Myrone, Martin. “Henry Fuseli and Gothic Spectacle.” Huntington Library Quarterly, 70 (2007),
289-310.

Myrone, Martin. “James Barry.” Print Quarterly, 24 (2007), 68-72.

Myrone, Martin, and Lucy Peltz (eds.). Producing the Past: Aspects of Antiquarian Culture and
Practice, 1700-1850. Preface by Stephen Bann. Brookfield, VT: Ashgate, 1999. Pp.
xxiii + 213; 49 b/w illustrations; index. [Includes Myrone and Peltz's introduction, "Ceci
n'est pas un monument: Vetusta monumenta and antiquarian aesthetics" by Maria Grazia
Lolla; "Graphic Antiquarianism in Eighteenth-Century Britain: The Career and
Reputation of George Vertue" by Martin Myrone; "British Antiquity and Antiquarian
[lustration” by Sam Smiles; and "The Extra-Illustration of London: The Gendered
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Spaces and Practices of Antiquarianism in the Late Eighteenth Century" by Lucy Peltz.
Rev. in Scriblerian, 33, no. 1 (Autumn 2000), 30-31.]

Naddeo, Barbara Ann. "Topographies of Difference: Cartography of the City of Naples, 1627-
1775." Imago Mundi, 56 (2004), 23-47; illus.

Naginski, Erika. "The Object of Contempt." Yale French Studies, no. 101 (2001), 32-53. [From
an issue entitled "Fragments of Revolution," this is an illustrated art historical study of
"the image of distruction in revolutionary France."]

Nakamura, Hidetoshi. “Le Faux Jugement de Pdris: Une Lecture du frontispice de La
Philosophie dans le boudoir. Trans: Revue de Littérature Générale et Comparée, 7, no. 1
(2009) [11 pp.; illustration]. E-journal at https://trans.revues.org/101/.

Nappi, Maria Rosaria. Immagini per il Grand Tour: L attivita della Stamperia Reale Bourbonica.
Naples: Edizioni Scientifiche Italiane, 2015. Pp. 176; illustrations. [On the activities of
“molti incisori e disegnatori” working on publications about Pompeii and Ercolano.]

Nappi, Maria Rosaria (ed.). ROSA-RAME: Salvatore Rosa Incisore nelle collezioni dell’Istituto
Nazionale per la Gratifica / Etchings by Salvator Rosa in the Collections of the Istituto
Nazionale per la Grafica. Rome: Gangemi, 2014. Pp. 255; catalogue for an exhibition at
the Istituto in Rome April-June 2014; illustration (some in color).

Nash, Paul. "Rare Architectural Books, Part I (1801-1840)." Private Library, 5th series, 6, no 1
(Spring 2003); bibliography.

Nash, Paul. "Rare Architectural Books, Part I1 (1801-1840)." Private Library, 5th series, 6, no. 4
(Winter 2004); bibliography.

Nash, Paul. "Rare Architectural Books, Part I1I (1801-1840)." Private Library, 5th series, 7, no.
1 (Spring 2004), 3-29; bibliography.

Nash, Paul W., Nicholas Savage, Gerald Beasley, Alison Shell, and John Meriton Coast (comps.
and eds.). Early Printed Books, 1478-1840: A Catalogue of the British Architectural
Library Early Imprints Collection. Vols. 1-5: Vol. 1: A-D; Vol. 2: E-L; Vol. 3: M-R;
Vol. 4: S-Z; Vol. 5: Indices, Supplement, Appendices, Addenda, and Corrigenda, with
foreword by Peter Fuhring. East Grinstead and London: Bowker-Saur, 1994, 1995,
1999, 2001, 2003. Pp. [prelims. +] 3267; bibliography; illus.; plates. [Vols. 1-2 are
catalogued with Nicholas Savage and others as editors; Vols. 3-5 with Paul Nash and
others. For some discussion of the entire cataloguing project for RIBA, see Paul Grinke's
review of Vol. 4 in Library, 7th series, 4 (2002), 323-24, and of Vol. 5 in Library, 7th
series, 5 (2004), 76; by Claudia Funke in PBSA4, 98 (2004), 365-67.]

National Gallery of Victoria. Tvger of Wrath: William Blake in the National Gallery of Victoria.
Internet website with introductory text on "176 works by William Blake online, which
accompanied the exhibition at the National Gallery of Victoria shown in 1999," prepared
by Curator Irena Zdanowicz; illus. <http:www.ngv.vic.gov.au/blake/introduction.html>.

National Portrait Gallery. "The Early History of Mezzotint and the Prints of Richard Tompson
and Alexander Browne." National Portrait Gallery [website]. Posted 2003 to
complement an exhibition at the NPG, from November 2003 to April 2004.
http://www.npg.org.uk/live/mellon/asp>. [Impessive e-catalogue for the show including
background texts on mezzotints, the two publishers' careers, Browne's relation with
Samuel Pepys, and Browne's art treatise Ars Pictoria; also posted are catalogues of both
publisher's prints as well as those published by John Smith, plus bibliography for further
reading. The exhibition of twenty prints was supported by the Paul Mellon Center for
Studies in British Art. The exhibition is applauded by Simon Turner in the notes section
of Print Quarterly, 21 (2004). Catalogues of the National Portrait Gallery's holdings of
prints published by Browne et al. can be accessed at related websites, such as
<http://www.npg.org.uk/live/mellonbrown3.asp>.]
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De Graaf (since 2013 a division of Brill); New Castle, DE: Oak Knoll Press, 2012. Pp.
546; appendix; bibliography; illustrations. [Describing the history through the 1700 maps
in the collection, a cartobibliography with introduction and conclusion.]

Navasky, Victor S. The Art of Controversy: Political Cartoons and Their Enduring Power. New
York: Knopf, 2013. Pp. xxii + 231; illus. [Treats Hogarth, Gillray, Goya, et al.]
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Nelson, Bradley J. The Persistence of Presence: Emblem and Ritual in Baroque Spain.
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82 (1997), 203-22.
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Archives of Natural History, 40 (2013), 190; by Karen L. Edwards in Early Popular
Visual Culture, 12, no. 2 (2014), 280-82.]
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69 of La Gravure: Quelles problématiques pour les temps modernes? (Annales du
Centre Ledoux, 7.) Edited by Isabelle Michel-Evrard and Pierre Wachenheim. Bordeaux:
William Blake & Co. / Art & Arts, 2009. Pp. 158; illus.
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Antiquariat (1995), A343-345; illus.
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Netherlandish Visual Culture.) Cambridge: Cambridge U. Press, 2003. Pp. xvii + 302;
illus.; index.
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Word & Image, 11 (1995), 182-95.
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of 1803?” Shandean, 24 (2013), 145-77.
Newby, Laura. “Copper Plates for the Qianlong Empre: From Paris to Peking via Canton.”
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Apollo, 126 (1987), 198-201; bibliography.
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Nichol, Donald W. “’So Proper for the Constant Pocket Use’: Posthumous Editions of Pope’s
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Nicklesen, Kédrin. "The Challenge of Colour: Eighteenth-Century Botanists and the Hand-
Colouring of Illustrations." Annals of Science, 63, no. 1 (2006), 3-23.
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et nouvelles en vers: Engraving Designs by Romeyn de Hooghe and Charles Eisen.”
Papers on French Seventeenth-Century Literature, 13 [no. 24] (1986), 221-82; illus.

Niekisch, Manfred. “Die zoologische Buchillustration vom Holzschnitt bis zur Fotografie--
Verkniipfung von Wissenschaft und Kunst.” Imprimatur, n.s. 22 (2011), 37-62.
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Druck- und Verlagsgesellschaft, 2001. Pp. 293; illus. [An illustrated and annotated
catalogue of maps and views dating from 1540 to 1945, exhibited at the Museum in
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catalogue is preceded by scholarly essays by Niehoff and Hans Wolff. Rev. (fav.) by
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Niewodniczanski, Tomasz (ed.), and Kazimierz Kozica and Janusz Pezda (comps.) /mago
Poloniae: Dawna Rzeczpospolita na mapach, dokumentach i starodrukach w zbiorach
Tomasza Niewodniczanskiego. 2 volumes. Warsaw: Agenja Reklamowo-Wydawnicza
Arkadiusz Grzegorczyk, 2002. [Catalogue of an exhibition of c. 2300 items held April-
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1803), London entomologist and illustrator, who began life as a silver smith.]
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Woodyer." Transactions of the Cambridge Bibliographical Society, 10, no. 4 (1994),
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Noon, Patrick. The Human Form Divine: William Blake from the Paul Mellon Collection. New
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catalogue; 61 colored plates. [Rev. (with another book) by G. Inglijames in Burlington
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Interpreting the Art of Elegance. Lubbock, TX: Texas Tech University Press, 2014. Pp.
320; bibliography; illustrations; index. [A group of essays inspired by (and discussing) a
volume of 190 hand-colored fashion prints from the late seventeenth century (bound
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(Mary Schoeser).]
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of plates; 129 illustrations (some in color); and index. [Rev. by Stephen C. Behrendt in
Blake: An lllustrated Quarterly, 29 (1995), 25-29; (favorably) by W. C. Snyder in
Choice, 31 (1993), 292.]
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Devil." Notes and Queries, n.s. 50 [248] (2003), 203-04.
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Mundi, 68 (2016), 247.]

Nussbaum, Felicity (ed.). The Global Eighteenth Century. Baltimore: Johns Hopkins U. Press,
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Benjamin Schmidt's "Mapping an Exotic World: The Global Project of Dutch
Geography, circa 1700"; Matthew H. Edney's "Bringing India to Hand: Mapping an
Empire, Denying Space"; and Kay Dian Kriz's "Marketing Mulatresses in the Painting
and Prints of Agostino Brunias." Rev. by Matthew Dimmock in Modern Language
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Pp. 15; illustrations.
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159-74 in The Efflorescence of Caricature, 1759-1838. Edited by Todd Porterfield.
Burlington, VT: Ashgate, 2011. Pp. 240; 40 illustrations.

Oberstebrink, Christina. Karikatur und Poetik: James Gillray[,] 1756-1815. Berlin: Reimer,
2005. Pp. 343; illus. (some colored). [Revision of what was originally a doctoral thesis at
Freie U., Berlin ("'The Juvenal of Caricature': Karikatur und Poetik").]
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Pp. 192; illustrations.
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Visual Satire.” Age of Johnson, 20 (2010), 61-78; 11 illustrations. [ The Hungry Mob of
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examined. ]

O'Connell, Sheila. The Popular Print in England 1550-1850. London: British Museum Press,
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1999. Pp. 256 + [4] of plates; exhibition catalogue; 185 illustrations (including 5 colored
plates); index. [Rev. (fav.) by Morris Martin in Print Quarterly, 17 (2000), 82-83, noting
some attention to "the chief printers and publishers on the Continent" but none to those in
North America and the classification of the prints into six genres and their relation to
propaganda and to more serious art. The exhibition itself is reviewed by Diana Donald in
Burlington Magazine, 141 (1999), 489-91. Possibly also related is Grevel Lindop's
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1500-1850" in TLS (27 April 2001).]
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Topographies of Print in the Metropolis from the Sixteenth Century. Edited by Robin
Myers, Michael Harris, and Giles Mandelbrote. London: British Library; New Castle:
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Quarterly, 28 (2011), 338-44.
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contains the following essays: Porter's "The Wonderful Extent and Variety of London";
Fox's "Art and Trade: From the Society of Arts to the Royal Academy of Arts"; Hyde's
"Portraying London in Mid-Century: John Rocque and the Brothers Buck"; and
O'Connell's "Curious and Entertaining: Prints of London and Londoners" (focusing
landscape, portrait and satiric prints but also covering more commercial engravings, as
tradecards). Rev. (fav.) by Melvyn New in Scriblerian, 37 (2004), 90-91.]

Oehler, Lisa. Rom in der Graphik des 16. bis 18. Jahrhunderts: Ein niederlindischer
Zeichnungsband der Graphischen Sammlung Kassel und seine Motive im Vergleich.
Berlin: Mann, 1997. Pp. 96; illus.

Oetinger, Friedrich Christoph. Biblisches und emblematisches Wérterbuch. 2 vols. Edited by
Gerhard Schéfer in Association with Otto Betz, Reinhard Breymayer, Eberhard
Gutekunst, Ursula Hardmeier, Roland Pietsch, Guntram Spindler. Berlin: de Gruyter,

1999. Pp. x1 + 434; viii + 364. [Rev. by Andreas Urs Sommer in Das achtzehnte
Jahrhundert, 25 (2001), 303-05.]

Ofczarek-Spéth, Beate. "Lust und List im AugenBlicke': Die Sammlung Werner Nekes in
Salzburg." Aus dem Antiquariat (2005), 300-301. [Review essay on two exhibition
catalogues, the first relevant to the study of engraving: Lust und List im AugenBlick.
Sammlung Werner Nekes, summer 2005 at the Salzburger Barockmuseum, and
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Hamburg.]

Ogée, Frédéric (ed.). The Dumb Show: Image and Society in the Works of William Hogarth.
(Studies on Voltaire and the Eighteenth Century, 357.) Oxford: Voltaire Foundation,
1997. Pp. xi + 223; illus.; indices of works cited and of persons. [With Ogée's
"Introduction” (1-26) and then conference papers related to Hogarth's prints: Jacques
Carré's "Artists and artistes in Hogarth's Works" (27-46); Roy Porter's "Capital Art:
Hogarth's London" (47-64); Peter Wagner's "The Discourse on Crime in Hogarth's
Graphic Works" (65-78), Ogée's "'And Universal Darkness Buries All': Hogarth and
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Ogée, Frédéric, David Bindman, and [Hans-|Peter Wagner (eds.). Hogarth: Representing
Nature's Machines. (Barber Institute's Critical Perspectives in Art History.) Manchester:
Manchester U. Press (distributed in USA by New York: Palgrave), 2001. Pp. xv + 287;
illus.; index. [Includes, after Bindman’s preface, Ogée, "From Text to Image: William
Hogarth and the Emergence of a Visual Culture in Eigthteenth-Century [sic] England";
Wagner, "Hogarthian Frames: The 'New' Eighteenth-Century Aesthetics"; John Bender,
"Matters of Fact: Virtual Witnessing and the Public in Hogarth's Narratives"; Ogée, "Je-
sais-quoi: William Hogarth and the Representation of the Forms of Life"; Michel
Baridon, "Hogarth's 'Living Machines of Nature' and the Theorisation of Aesthetics";
Wagner, "Representations of Time in Hogarth's Paintings and Engravings"; Sean
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"The Excessive Jew in A Harlot's Progress"; and Ronald Paulson, "Some Thoughts on
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Introduction by Frédéric Ogée. Los Angeles, CA: Clark Library, 1997. Pp. vii + 20;
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O’Hara, Joanne. “Vitruvius Britannicus.” Print Quarterly, 31 (2014), 185.
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March, 1994 [1993]. Pp. 283; illus. [Essays and catalogue of an exhibition held January
through March, 1994, at the Fundaciéon Juan March. See also Gallego above. Translated
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Pettoello, Alberta. Libri illustrati veneziani del Settocento: Le pubblicazioni d'occasione. (Studi
di arte veneta, 7.) Venice: Istituto veneto di scienze, lettere ed arti, 2005. Pp. 728; illus.;
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"Better in France?": The Circulation of Ideas across the Channel in the Eighteenth
Century. Edited by Frédéric Ogée. Lewisburg, PA: Bucknell U. Press, 2005.
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Rauser, Amelia F. Caricature Unmasked: Irony, Authenticity, and Individualism in Eighteenth-
Century English Prints. (Studies in Seventeenth- and Eighteenth-Century Art and
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Perspectives on Caricature” in Eighteenth-Century Studies, 45 (2012), 437-40.]
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Rawles, Stephen. “Emblems for Empress Maria.” Print Quarterly, 29, no. 4 (2012), c. 424-25.
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Library, 1982; rpt. in association with Dover Publications, 1986. Pp. xxxii + 557; illus.
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Studies,” with the latest chronologically being Gerald Maclean on 1660 (619-28). Rev.
(briefly) by William Baker in Year’s Work in English Studies, 92 (2013), 1034-35; by
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xxi]; illustrations; indices. [Rev. (favorably) by J. D. Haskell, Jr., in Choice (1991), 578;
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Eustatus, en Sint Maarten tot 1900. Edited by Paula van Gestel-Van het Schip, Ferjan
Ormeling, and Peter C. J. van der Krogt. Leiden: Brill, 2016. Pp. 664; 670 color
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36; 46 b/w illus.

Revai, Edit. Disegni e incisioni della Lombardia nel Settecento e Ottocento. Livorno: Sillabe,
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naturelle des animaux (1671-1676).]
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Philadelphia: St. Joseph’s University Press, 2014. Pp. 172; 18 illustrations; index; 42
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Rev. by Laura Hostetler in Journal of Jesuit Studies, 2 (2015), 721-23.]
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Royale.” Pp. 245-61 in Naissances de la géographie moderne, 1760-1860. Lieux,
pratiques et formation des savoirs de [’espace. (Sociétés.) Edited by Jean-Marc Besse,
Héleéne Blais, and Isabelle Surun. Lyon: ENS, 2010. Pp. 288.
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Late Eighteenth-Century France. London: Reaktion Books, 2008. Pp. 294; illus. [Rev. by
Camilla Murgia in Print Quarterly, 26, no. 3 (2009), 310-14.]

Ridgewell, Rupert. “Artaria Plate Numbers and the Publication Process, 1778-87.” Pp. 145-78 in
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Republic. Princeton: Princeton U. Press, 1999. Pp. xiii + 253. [Rev. by Ellen
Fernandez-Sacco in William and Mary Quarterly, 3rd ser., 56 (1999), 861-65; by
Grantland S. Rice in American Literary History, 13 (2001), 814-22; by Robert Blair St.
George in American Literature, 73 (2001), 189-91; by Andrew M. Schocket in Journal of
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Rigon, Fernando (ed.). I/ Tiepolo e il Settecento. Florence: Electa, 1990. Pp. 404. [Many works
on Tiepolo focus too completely on his painting to be listed here, as Giambattista
Tiepolo, 1696-1996, ed. by Keith Christiansen (1996), a good introduction published with
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Ripley, Wayne C. "Erdman's Pagination of The Four Zoas." Blake: An Illustrated Quarterly, 36
(2003), 140-43.

Ripley, Wayne C. “’In Great Forwardness’?: 1798 Advertisements for Volumes of William
Blake’s Night Thoughts.” Notes and Queries, n.s. 58 [256] (2011), 57-59.

Ripley, Wayne C. “New Night Thoughts Sightings.” Blake: An Illustrated Quarterly, 47, no. 3
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Johnson’s “Contingencies, Exigencies, and Editorial Praxis: The Case of the 2008 Norton
Blake”; Rachel Lee and J. Alexandra McGhee’s “’The Production of time’: Visions of
Blake in the Digital Age”; Justin Van Kleeck’s “Editing William Blake’s VALA / The
Four Zoas”; and Wayne C. Ripley’s “Delineation Editing of Co-Texts: William Blake’s
llustrations.” All essays but the introduction have abstracts. The technical editors
creating the site are Michael Quilligan and David Rettenmaier. ]

Ristow, Walter W. American Maps and Mapmakers: Commercial Cartography in the Nineteenth
Century. Detroit: Wayne State U. Press, 2985. Pp. 488; illus. [Rev. by David Woodward
in PBSA, 80 (1986), 515-17.]

Ritchie, Fiona. “What Jane Saw’s Recreation of the Boydell Shakespeare Gallery in 1796.”
Eighteenth-Century Fiction, 28, no. 3 (Spring 2016), 580-83. [Review of the website
What Jane Saw’s Recreation of the Boydell Shakespeare Gallery in 1796.”, created ca.
2013 by Janine Barchas of the University of Texas, at http://www.whatjanesaw.org/.
Ritchie notes that, while there is evidence that Austin expected to visit Joshua Reynolds’
retrospective exhibition in London in May 1813, there is none that she did. Barchas
recreates what might have been seen at John Boydell’s Shakespeare Gallery on Pall Mall.
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Ritter, Michael. “Der Augsburger Landkartenstecher Michael Kauffer (1685-1727).”
Cartographica Helvetica: Fachzeitschrift fiir Kartengeschichte, 41 (2010), 37-46;
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Germany." Imago Mundi: International Journal for the History of Cartography, 53
(2001), 130-35.

Ritter, Michael. Die Welt aus Augsburg: Landkarten von Tobias Conrad Lotter (1717-1777) und
Seinen Nachfolgern. Edited by Anton Lotter and Christof Trepesch. Berlin: Deutscher
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mapmaking publishing house of Lotter. Rev. by Hans-Peter Hohener in /mago Mundi, 67
(2015), 252-53.]

Roark, Elizabeth. Artists of Colonial America. Westport: Greenwood Press, 2003. Pp. 240;
illus. (including 8-p. color insert). [Treats the maps of John Foster, America's first
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Popular Culture.” Wordsworth Circle, 40 (2009), 121-25.

Robinson, Frank, Elizabeth Meyer, Daria Sywulak, and others. Rembrandt’s Etchings: Portrait in
Black and White. Ithaca, NY: Cornell-cast, Cornell University, 2011. Online exhibition
with nine educational videos, or chapters; no. 3, “Rembrandt and the Art of Etching”
treats technique; nos. 4-8 concern subjects and prints (self-portraits, the common man,
religious subjects, masterpieces); no. 9 is a how-to instruction on etching and engraving
techniques, involving plate preparation, dry point, and roll-press printing, demonstrated
especially by Sywulak. Posted 5 June 2011 at www
.cornell.edu/video/playlist/rembrandts-etchings. Consulted 21 January 2015.

Robinson, Nicholas. “Caricature and the Regency Crisis: An Irish Perspective.” Eighteenth-
Century Ireland / Iris an da chultur, 1 (1986), 157-76.

Robinson, Nicholas. Edmund Burke: A Life in Caricature. New Haven, CT: Yale U. Press,
1996. Pp. x + 214; bibliography; illus. (some in color); index. [A well illustrated
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Seitz, Wolfgang. “The Engraving Trade in Seventeenth- and Eighteenth-Century Augsburg: A
Checklist.” Print Quarterly, 3, no. 2 (1986), 116-28.

Selbach, Vanessa. “Recueils d’estampes et livres d’art.” Nouvelles de [’estampe, no. 240 (2012),
64-67.

Semba, Richard D., and Kristine Smets (comps.). A Perfect Vision: Catalogue of the William
Holland Wilmer Rare Book Collection. Baltimore, MD: Sheridan Libraries of Johns
Hopkins University (distributed by New Castle, DE: Oak Knoll Press), 2013. Pp. Pp. 616;
biographies of authors; bibliographical catalogue; illustrations (including 16 color plates);
6 indices (title, location, personal name, individuals involved in book-production and -
illustration; and provenance).

Sena, John F. "Gulliver's Travels and the Genre of the Illustrated Book." Pp. 101-38 of The
Genres of Gulliver's Travels. Edited by Frederik N. Smith. Newark: U. of Delaware
Press, 1990.

Serdechnaya, Vera. “William Blake and British Visionary Art, Pushkin State Museum of Fine
Arts, Moscow” [exhibition review]. Blake: An Illustrated Quarterly, 47, no. 1 (Summer
2013). Electronic journal by subscription on the internet [no pagination].

Serrai, Alfredo. “Iconografia di Storia delle Biblioteche: Dalla invenzione della stampa
all’Illuminismo.” I/ Bibliotecario, 3rd series, 2011, no. 3 (September-December 2011),
15-19.

Seth, Catriona. “Picturing Les Liaisons Dangereuses: Eighteenth-Century Illustrations of Laclos’s
Novel.” Journal for Eighteenth-Century Studies, 39, no. 4 (2016), 579-97. [In a special
issue edited by Christina Ionescu, entitled “Picturing the Eighteenth-Century Novel
through Time: Illustration, Intermediality, and Adaptation” (39: 477-688).]

Seventeenth-Century Emblem Manuscripts (Affixiones) from the Brussels Jesuit College [CD-
ROM]. New York: Norman Ross, 1996.

Shaddy, Robert A. "Grangerizing." The Book Collector, 49 (2000), 535-46. [Extra-illustrating of
books with prints, drawings, etc., in a fashion encouraged by Rev. James Granger (1723-
1776) in his Biographical History of England, from Egbert the Great to the Revolution;
Shaddy relies often on Robert Wark's study of Richard Bull and other extra-illustrating
bibliophiles.]

Shadwell, Wendy. “Britannia in Distress.” American Book Collector, 7, no. 1 (1986), 3-12. [On
caricature in prints.]

Shannon, Mary L. Romantic Illustration Network: Select Bibliography. Open-access on-line
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Sharp, Richard. The Engraved Record of the Jacobite Movement. Aldershot: Scolar; Brookfield,
VT: Ashgate, 1996. Pp. xvi + 227; annotated catalogue of 757 prints, providing location
and call number; 200 b/w illustrations. [Contains a catalogue of 757 prints, with locations
and call numbers. Rev. (fav.) by Anthony Dyson in Printing History Society Bulletin, no.
45 (Summer 1998), 23-24; by Edward Gregg in British Journal for Eighteenth-Century
Studies, 21 (1998), 75-76; (fav.) in Scriblerian, 33 (2000), 95-96.]

Sharpe, J. A. Crime and the Law in English Satirical Prints 1600-1832. (The English Satirical
Print, 1660-1832, 6.) Cambridge, UK, and Alexandria, VA: Chadwyck-Healey, 1986.
Pp. 320; 133 plates. [Rev. (with other vols. of the series) by Jonathan E. Hill in
Eighteenth-Century Studies, 21, no. 4 (Summer 1988), 521-26.]

Sharpe, Kevin. "'So Hard a Text?': Images of Charles I, 1612-1700." Historical Journal, 43
(2000), 383-405.

Shea, William R. (ed.). Science and the Visual Image in the Enlightenment. (European Studies
in Science History and the Arts, 4.) Canton: Science History Publications, 2000. Pp. viii
+ 232. [Rev. (unfav.) by Ludmilla Jordanova in British Journal for the History of
Science, 34 (2001), 466.]

Shefrin, Jill. "Neatly Dissected for the Instruction of Young Ladies and Gentlemen in the
Knowledge of Geography": John Spilsbury and Early Dissected Puzzles. Los Angeles:
Cotsen Occasional Press, 1999. Pp. 40; illus. (some in color). [On hand-colored maps
printed from copper plate engravings that were mounted and then cut along geographical
boundaries to serve as puzzles; apparently the invention of English engraver John
Spilsbury (1739-69). Shefrin specific examinations include dissected puzzles from 1766-
1767 in the Cotsen Children's Library in Los Angeles. Rev. (fav.) by Brian Alderson in
Children's Books History Society Newsletter, no. 66 (April 2000), 33-35; (fav.) by Sarah
Bendall in Library, 7th ser., 2 (2001), 192; (fav; briefly) by T. H. Howard-Hill in Papers
of the Bibliographical Society of America, 94 (2000), 312.]

Shepherd, Lynn. Clarissa’s Painter: Portraiture, lllustration, and Representation in the Novels of
Samuel Richardson. New York: Oxford University Press, 2009. Pp. x + 271; illustrations.
[On the impact upon both readers of Pamela and Samuel Richardson of illustrations of
Pamela by Francis Hayman and Joseph Highmore; Richardson is said to derive insights
into portraiture employed by him in later novels. Rev. by Murray L. Brown in
Eighteenth-Century Fiction, 24, no. 2 (2012); by Warren Oakley in Notes and Queries,
n.s. 58 (2011), 453-54; by Stephen A. Raynie in XVIII: New Perspectives on the
Eighteenth-Century, 8, no. 1 (Spring] 2011), 109-10; by J. A. Smith Journal for
Eighteenth-Century Studies, 35 (2012), 269-70; by Janet Aikins Yount in Studies in the
Novel, 42 (2010), 489-91.]

Sheppard's International Directory of Print and Map Sellers. 3rd ed. Farnham, UK: Richard
Joseph, 1995. Pp. 352. [The previous editions were in 1987 and 1992; apparently no
revision occurred after 1995.]

Sheridan, Geraldine. “’Cherchez la femme’: The Working Woman’s Body in Eighteenth-Century
French Prints.” Women in French Studies (2008), 24-47.

Sheridan, Geraldine. Louder than Words: Ways of Seeing Women Workers in Eighteenth-Century
France. Lubbock: Texas Tech University Press, 2009. Pp. xvi + 256; illustrations.
[Women in the book trades are discussed, and the book recurrently turns to engravings
for evidence, particularly roughly 200 plates in Descriptions des arts et métiers (1761-
1788) and the Encyclopédie (1751-72). Rev. (favorably) by Kathleen H. Doig in XVIII:
New Perspectives on the Eighteenth Century, 8 (2011), 93-94.]

Sheridan, Geraldine. “Views of Women at Work by the Royal Academicians: The Collection
Descriptions des arts et métiers (1761-1789)." Studies in Eighteenth-Century Culture, 32
(2003), 155-91. [The Descriptions were separate booklets containing a total of 1870
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plates, many depicting women at work (and many of the ten Sheridan reproduces were
engraved by women).]

Shesgreen, Sean (ed.). The Criers and Hawkers of London: Engravings and Drawings of
Marcellus Laroon. See "Laroon, Marcellus."

Shesgreen, Shes. “The Cries of London from the Renaissance to the Nineteenth Century: A Short
History.” Pp. 117-52 of Not Dead Things: The Dissemination of Popular Print in
England and Wales, Italy, and the Low Countries, 1500-1820. (Library of the Written
Word, 30.) Edited by Roeland Harms, Joad Raymond, and Jeroen Salman. Leiden: Brill,
2013. Pp. 360; illustrations; index.

Shesgreen, Sean. "The Cries of London in the Seventeenth Century." Papers of the
Bibliographical Society of America, 86 (1992), 269-94 + 15 of plates (including two
folding plates).

Shesgreen, Sean. "The First London Cries." Print Quarterly, 10 (1993), 364-73.

Shesgreen, Sean. "From Broadside to Book: Pen and Pencil in the Cries of London." Word &
Image, 18 ([Jan.-March] 2002), 57-86; illus.

Shesgreen, Sean. Images of the Outcast: The Urban Poor in the Cries of London. Manchester:
Manchester U. Press; New Brunswick, NJ: Rutgers U. Press, 2002. Pp. x + 228 + [8] of
plates; 133 illus. (some in color); index. [Engraved and drawn images of poor vendors,
typically the sort of worker who'd shout or cry out about merchandise. Rev. (fav.; with
another book) by Philip Cottrell in Eighteenth-Century Studies, 37 (2004), 686-88; (fav.)
by Celina Fox in Print Quarterly, 21 (2004), 164-65; (fav.) by W. B. Gerard in
Scriblerian, 37, no. 2 - 38, no. 1 (2005), 158-59.]

Shesgreen, Sean. "'The Manner of Crying Things in London': Style, Authorship, Chalcography,
and History." Huntington Library Quarterly, 59 (1997 [1998]), 404-63.

Shesgreen, Sean. "Swift, Reynolds, and the Lower Orders." Pp. 195-213 in Representations of
Swift. Edited by Brian A. Connery. Newark: U. of Delaware Press, 2002.

Shesgreen, Sean, and David Bywaters. "The First London Cries for Children." Princeton
University Library Chronicle, 59 (1998), 223-50; illus.

Shields, Hugh. "The Woodcuts of Irish Ballad Sheets, 1626-1960." Lore and Language, 12
(1994), 207-26.

Shiff, Abraham Samuel. “Blake’s Hebrew Calligraphy.” Blake: An Illustrated Quarterly, 46, no.
1 (Summer 2012). Electronic journal by subscription on the internet [no pagination].

Shiff, Abraham Samuel. “Blake’s Priestly Blessing: God Blesses Job.” Blake: An [llustrated
Quarterly, 47, no. 3 (Winter 2013/2014).

Shirai, Yoko. "Pictorial Mirrors in Japanese Art: Real, Virtual, and Imaged Space within Edo-
Period Woodblock Prints." 2 vols. M.A. Thesis at Sophia U. in Tokyo, 1996.

Shirley, Rodney. Courtiers and Cannibals, Angels and Amazons: The Art of the Decorative
Cartographic Titlepage. T’Goy-Houten: HES & DeGraaf (distributed in North America
by Oak Knoll Press), 2009. Pp. 272; bibliography; illustrated catalogue with 100 main
and 70 supplemental entries; 396 illus.; index.

Shirley, Rodney. "De Nederlandse bijdrage aan de decoratieve kartografische titelpagina."
Caert-thresoor, 15 (1996), 29-35; illus.

Shirley, Rodney W. (comp.). Maps in the Atlases of the British Library: A Descriptive Catalogue
c. AD 850-1800. Foreword by Tony Campbell. London: British Library, 2004. Pp. viii
+ 1923; Indices on CD-ROM in pocket of Volume 2. [Rev. (fav.) by Paul Ferguson in
Imago Mundi, 58 (2006), 100-01.]

Shirley, Rodney W. Printed Maps of the British Isles, 1650-1750. London: British Library and
Map Collector Publications, 1988. Pp. 168; illus.; maps. [Rev. by Joan Winearls in
Papers of the Bibliographical Society of Canada, 29 (1991), 81-84.]

Shookman, Ellis (ed.). The Faces of Physiognomy: Interdisciplinary Approaches to Johann
Caspar Lavater. Columbia, SC: Camden House, 1993. Pp. 193.
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Shore, Paul, and Jennifer Lowe. Spiritual Journeys: Books lllustrating the First Two Centuries of
Contemplation and Action of the Society of Jesus. Designed by Jennifer Lowe. Saint
Louis: Pious XII Memorial Library Special Collections, Saint Louis University, 2008.
Pp. 28; catalogue of an exhibition September 2008-January 2009; 19 color illustrations.
[An illustrated online exhibition is available at
http://libraries.slu.edu/a/digital collections/spiritual-journeys/avril.html.]

Short, John Rennie. Representing the Republic: Mapping the United States, 1600-1900.
(Picturing History.) London: Reaktion, 2001. Pp. 256; illus.; index. maps. [Section 2
has a chapter on "Mapmaking in Philadelphia" and Section 3 one on "Mapping the
National Territory. Rev. by Ralph E. Ehrenberg in Imago Mundi, 54 (2002), 153; by
Andrew M. Kaye in Continuity and Change, 17 (2002), 281-99.]

Shteir, Ann B. “Flora primavera or Flora meretrix: Iconography, Gender, and Science.” Studies
in Eighteenth-Century Culture, 36 (2007), 147-68.

Siddons, Louise. “’An English Art’: Nationalist Rhetoric and Civic Virtue in Valentine Green’s
Mezzotint of John Boydell, 1772.” British Art Journal, 14, no. 1 (Spring-Summer 2013),
71-80.

Siddons, Louise. “Sensibility and Science: Motherhood and the Gendering of Knowledge in Two
Mezzotints after Joseph Wright of Derby.” Frontiers: A Journal of Women Studies, 36,
no. 2 (2015), 124-51.

Sider, Sandra. "New Resources for Emblem Studies." Renaissance Quarterly, 54 (2001), 1574-
80. [Review essay on 15 titles].

Sider, Sandra, and Barbara Obrist (eds.). Bibliography of Emblematic Manuscripts. Foreword by
William S. Heckscher. (Corpus Librorum Emblematum. Primary Literature.) Buffalo
and Montreal: McGill-Queen's U. Press, 1997. Pp. xvii + 184; bibliography.

Siegel, Michael (Cartographer), and Maxine N. Lurie and Peter O Wacker (editors). Mapping
New Jersey: An Evolving Landscape. New Brunswick, NJ: Rivergate [division of
Rutgers University Press], 2009. Pp. 256; 225 colored maps. [Rev. in Imago Mundi, 62
(2010).]

Siguret, Francoise. “Analyse des gravures illustrant I’édition de 1660 des (Euvres de Pierre
Corneille.” Pp. 679-87 in Pierre Corneille. Edited by Alain Niderst and Georges Couton.
Paris: Presses U. de France, 1985.

Sill, Geoffrey. Picturing the First Castaway: The lllustration of Robinson Crusoe, 1719-1950.
[New Brunswick, NJ:] Rutgers University Library in association with the New Jersey
Council for the Humanities, [2004]. Pp. 16; catalogue of 2004 exhibition. [Title from
head-title on p. 1; color illustration on front cover.]

Sillars, Stuart. “Defining Space in Eighteenth-Century Shakespeare Illustration.” Shakespeare, 9,
no. 2 (2013), 149-67. [Treats frontispiece illustrations by Frang¢ois Boitard, Hubert
Gravelot, Francis Hayman, and illustrations working for John Bell during the second half
of the century.]

Sillars, Stuart. The Illustrated Shakespeare, 1709-1875. Cambridge: Cambridge University Press,
2008. Pp. xxii + 394; + [16] colored plates between pp. 138/39; bibliography [364-74];
100 b/w illus.; index [Many of the illustrations involve 18C engravings, as by Francis
Hayman and Hubert Gravelot for Sir Thomas Hanmer’s edition, and by Gravelot and
Gerard Vander Gucht for Lewis Theobald’s 1740 edition.. Sillars’ chapter titles include
“Play, Page and Image” (1-30); “Spatial Narratives and Rowe’s Shakespeare” (31-72);
“Rococo and Reflections: Gravelot, Hayman, and Walker” (73-110); “Bell, Performance
and Reading” (111-47); “’Ornaments, Derived from Fancy’: Illustrating the Plays, 1780-
1840 (148-80); “The Growth of Feeling: Boydell, Taylor and the Picturesque” (181-
213); and “The Extra-Illustrated Edition” (214-51). Rev. (fav.; with another book) by
Catherine M. S. Alexander in Eighteenth-Century Studies, 41 (2008), 426-29; by
Michael Dobson in Shakespeare Quarterly, 58 (2007), 135-37; by Alexander Gourlay in
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Scriblerian, 44, no. 1 (Autumn 2011), 60-61; by Jack Lynch (with other books) in
Eighteenth-Century Life, 35, no. 1 (Winter 2011), 216-20; by Morton D. Paley in
Wordsworth Circle, 41, no. 4 (Autumn 2010), 213-15; by Jane Partner in Cambridge
Quarterly, 36 (2007), 359-61; by Clare Smout in Notes and Queries, n.s. 59 [257] (2012),
281-83; by R. S. White in Notes and Queries, n.s. 55 (2008), 382-83; by Alan R. Young
in Papers of the Bibliographical Society of America, 105 (2011), 116-19.]

Sillars, Stuart. Painting Shakespeare: The Artist as Critic, 1720-1820. Cambridge: Cambridge
University Press, 2006. Pp. xviii + 337; 100+ illustrations (16 in color); index. [Rev.
(fav.; with another book) by Catherine M. S. Alexander in Eighteenth-Century Studies,
41 (2008), 426-29; by Michael Dobson in Shakespeare Quarterly, 58 (2007), 135-37; by
Jack Lynch (in a review essay) in Eighteenth-Century Life, 35, no. 1 (Winter 2011), 216-
20; by Martin Myrone in Journal for Eighteenth-Century Studies, 31 (2008), 170-71; by
Jane Partner in Cambridge Quarterly, 36 (2007), 359-61; by R. S. White in Notes and
Queries, n.s. 55 (2008), 382-83; by Clare Smout in Notes and Queries, n.s. 59 [257]
(2012), 281-83.]

Simmons, R. C. “ABCs, Almanacs, Ballads, Chapbooks, Popular Piety, and Textbooks.” Pp. 504-
13 in The Cambridge History of the Book in Britain. Vol. 4: 1557-1695. Edited by John
Barnard, Maureen Bell, and D. F. McKenzie. Cambridge: Cambridge U. Press, 2002.
Pp. xxvii + 891; 32 plates; illustrations; indices; statistical appendices.

Simmons, R. C. The Dicey and Marshall Catalogue (London 1764). Open-access facsimile
reproduction of the University of Glasgow copy of this catalogue by Cluer Dicey and
Richard Marshall, with linked comments by Simmons. Posted on the internet in 2010.
http://www.diceyandmarshall.bham.ac.uk/index.htm.

Simon, Robin. Hogarth, France & British Art: The Rise of the Arts in Eighteenth-Century
Britain. London: Paul Holberton Publishing in association with Hogarth Arts (distributed
in North America by the University of Washington Press), 2007. Pp. 313; 325
illustrations (80-90 in color); index.

Simon, Robin (ed.), and Katherine Field (curator). Hogarth's Children. London: Foundling
Museum, 2007. Pp. 48; illustrations; catalogue of an exhibition held at the Foundling
Museum, March-July 2007, curated by Katherine Field.

Simonds, Roger T. "The Romantic Philosophers' Reflections of Emblems." Emblematica, 8
(1994), 371-80. [Includes discussions of Shaftesbury and Rousseau. ]

Simpson, Matt. “Blake’s Songs of Innocence and Experience.” Critical Survey, 4, no. 1 (1992),
22-27.

Simpson, Philippa. “Blake” [review essay]. Print Quarterly, 28 (2011), 96-98.

Singh, Brijraj. “Georg Dionysius Ehret at the New York Botanical Garden.” Eighteenth-Century
Intelligencer, 23, no. 3 (September 2009), 30-32.

Sitwell, Sacheverell, and Wilfrid Blunt. Great Flower Books, 1700-1900: A Bibliographical
Record of Two Centuries of Finely-Illustrated Flower Books. Bibliography edited by
Patrick M. Syne and book edited by W. T. Stearn et al. New York: Atlantic Monthly
Press, 1990. Pp. xi + 189; 52 plates.

Siviero, M. and C. Violani. "Drawings for an Exacting Author: Illustrations for Giovanni
Antonio Scopoli's Deliciae florae et faunae insubricae." Archives of Natural History, 33
(2006), 214-31.

Skelly, Julia. Addiction and British Visual Culture, 1751-1919: Wasted Looks. Farnham:
Ashgate, 2014. Pp. xii + 187; 33 illustrations. [Examines engravings as well as paintings and
photography. Rev. by Clark Lawlor in Visual Culture in Britain, 16, no. 3 (2015), 359-61.]

Skelly, Julia (ed.). The Uses of Excess in Visual and Material Culture, 1600-2010. Farnham:
Ashgate, 2014. Pp. 326; 45 illustrations (including 4 in color).

Sklar, Susanne. Blake’s Jerusalem as Visionary Theatre: Entering the Divine Being. Oxford:
Oxford University Press, 2011. Pp. 304; 8 plates. [Author employs “previously
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unpublished material from Blake’s apprenticeship.” Includes a commentary on the scenes
of the poem. Rev. by R. Paul Yoder in Blake: An Illustrated Quarterly, 47, no. 2 (Fall
2013).]

Skowronek, Susanne. Autorenbilder: Wort und Bild in den Portrdtkupferstichen von Dichtern
und Schriftstellern des Barock. (Wiirzburger Beitrdge zur deutschen Philologie, 22.)
Wiirzburg: Konigshausen & Neumann, 2000. Pp. 336; illus. [of engravings as for
frontispieces].

Slevin, Gerard. “Some Irish Bookplates.” Bulletin of the Irish Georgian Society, 29 (1986), 1-20.

Sliggers, B. C. "Hendrik Schwegman (1761-1816) en zijn grafische oeuvre." De boekenwereld,
9 (1992/93), 122-32; illustrations.

Skvortkova, Ekaterina. “New Facts about James Walker in Russia.” Print Quarterly, 32 (2015),
271-93.

Sloan, Kim. “Alexander Cozens [1717-1786] and Amateurs Draw to Etch.” Print Quarterly, 28
(2011), 405-10.

Smailes, Helen. Andrew Geddes 1783-1844.: Painter-Printmaker, "A Man of Pure Taste"
[exhibition catalogue]. Edinburgh: National Gallery of Scotland, 2001. Pp. 134; 92
plates (52 in color).

Smallwood, Philip. "The Johnsonian Monster and the Lives of the Poets: James Gillray, Critical
History, and the Eighteenth-Century Satirical Cartoon." British Journal for Eighteenth-
Century Studies, 25 (2002), 203-16.

Smart, Lez. Maps That Made History: The Influential, the Eccentric, and the Sublime. London:
National Archives, 2004. Pp. 191; illus. [Rev. (with reservations) by Jeremy Black in
Imago Mundi, 57 (2005), 204-205.]

Smentek, Kristel. “Paradoxes de la gravure: Originalité, authenticité et arts graphiques au XVIlle
siecle.” Pp. 79-106 in De [’authenticité: Une histoire des valeurs de l’art (XVIe-XXe).
(Histoire de I’art, 20.) Edited by Charlotte Guichard. Paris: Publications de la Sorbonne,
2014,

Smentek, Kristel. "Sex, Sentiment, and Speculation: The Market for Genre Prints on the Eve of
the French Revolution." Pp. 221-43 in French Genre Painting in the Eighteenth Century.
New Haven: Yale U. Press; Washington, DC: National Gallery of Art, 2007. Pp. 319;
illus. (some in color).

Smiles, Sam. Eye Witness: Artists and Visual Documentation in Britain 1770-1830. Aldershot,
and Brookfield, VT: Ashgate, 2000. Pp. xi + 216; 50 illus.; index. [Rev. (fav. with
reservations) by Celina Fox in Print Quarterly, 20 (2003), 164-65; (fav.) by Amelia
Rauser in Albion, 34 (2002), 119-20.]

Smith, K. E. An Analysis of William Blake's Early Writings and Designs to 1790, Including
Songs of Innocence. (Studies in British Literature, 42.) Lewiston, NY: E. Mellen, 1999.
Pp. xxi + 273; illus. [Rev. by Nelson Hilton in Blake: An Illustrated Quarterly, 37
(2003), 36-38.]

Smith, Richard J. Chinese Maps: Images of “All under Heaven.” (Images of Asia.) Oxford:
Oxford U. Press, 1996. Pp. 112; bibliography; glossary; index.

Smith, William J. Map-Making, Landscapes and Memory: A Geography of Colonial and Early
Modern Ireland, c. 1530-1750. Cork: Cork University Press in association with Field
Day, 2006. Pp. xxiii + 584 + [16] of plates; maps (some colored).

Smylitopoulos, Christina. “Rewritten and Revised: Imagining the Nabob through the ‘Upstart
Iconography.’” Eighteenth-Century Life, 32, no. 2 (Spring 2008), 39-59.

Snart, Jason. "Recentering Blake's Marginalia." Huntington Library Quarterly, 66 (2003), 134-
53.

Snow, Spencer. “Maps and Myths: Consuming Lewis and Clark in the Early Republic.” Early
American Literature, 48, no. 3 (2013), 671-708.

Snyder, Iris. Color Printing in the Nineteenth Century: An Exhibition. Introduction and
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catalogue by Snyder; essay by Gavin Bridson ["Art and Technology"]. Newark, DE: U.
of Delaware Library, 1996. Pp. xvi + 19; color illus. [On intaglio and relief printing and
lithography. An electronic exhibition was also posted in December 1996 at
www.lib.udel.edu/ud/spec/exhibits/color/.]

Snyder, John Parr. Flattening the Earth: Two Thousand Years of Map Projections. Chicago: U.
of Chicago Press, 1993. Pp. xviii + 365; illus.; index; maps.

Soderlund, Inga Elmqvist. Taking Possession of Astronomy: Frontispieces and lllustrated Title-
Pages in 17th-Century Books on Astronomy. Stockholm: Centre for the History of
Science, Royal Swedish Academy of Sciences, 2010. Pp. 400; appendices; bibliography;
132 illustrations (some in color); index. [Available as an e-text. Rev.(favorably) by
Daniel A. Brownstein in Renaissance Quarterly, 64 (2011), 584-87; by Giancarlo Petrella
in L ’Almanacco bibliografico, no. 18 (June 2011), 24-25.]

Sokalski, Alex. "Eighteenth and Nineteenth-Century Single Illustrations of Bouffler's Reine de
Golconde." Eighteenth-Century Fiction, 10 (1992), 341-62.

Soler, Jaime, and Lorenzo Avila (eds.). Posada y la prensa ilustrada: Signos de modernizacion
y resistencias. Mexico: Museo Nacional de Arte; Instituto Nacional de Bellas Artes,
1996. Pp. 256; illus. [Exhibition catalogue on works of Jos¢ Guadalupe Posada.]

Solkin, David (ed.). Art on the Line: The Royal Academy Exhibitions at Somerset House 1780-
1836. New Haven: Yale U. Press, 2001. Pp. 298; 70 colored and 180 b/w illus. [Of
particular note is Sarah Hyde's "Printmakers and the Royal Academy Exhibitions, 1780-
1836," praised at length by David Alexander in his review in Print Quarterly 20 (2003),
271-72.]

Solkin, David H. (ed.). Arton the Line: The Royal Academy Exhibitions at Somerset House,
1780-1836. New Haven: Yale U. Press, 2001.

Somers, Paul P., Jr. (comp.). Editorial Cartooning and Caricature: A Reference Guide.
(American Popular Culture.) Westport: Greenwood, 1998. Pp. xi + 205; bibliographies.
[Rev. by Brian Thornton in American Journalism, 17 (2000), 139-41. Largely taken up
with lists. First come the chapters "Historical Background," "Historical Criticism,"
"Anthologies & Reprints," "Reference Works & Periodicals," and Research Collections
Held in Public and Private Institutions"; then, after a chronology, come four appended
lists: "Selected How-to Books with Some Relevance to Editorial Cartooning"; "Selected
Theses and Dissertations"; "Selected Historic Periodicals Using Political
Cartoons/Graphics"; and "Select Bibliography of Single-Artist Anthologies, excluding
illustrated volumes."]

Sonoda, Akiko. “What Would Blake Say about the Blake Archive and Today’s Digitalization?”
Poetica (Japan), 79 (2013), 47-55.

Sporhan-Krempel, Lore. “Susanna Maria Sandrart und ihre Familie: Eine Niirnberger
Kupferstecherin und Zeichnerin im Zeitalter des Barock.” Archiv fiir Geschichte des
Buchwesens, 21, no. 4 (1980), 965-1004. [Sandrart, engraver, 1658-1716.]

The Sopron Collection of Jesuit Stage Designs. Preface by Marcello Fagiolo; essays by Eva
Knapp and Istvan Kilian; iconograpy by Terézia Bardi. Budapest: Enciklopédia, 1999.
Pp. 291; illus. (some in color). [With etchings and drawings from the Sopron Jesuit
College, bound and rebound together since the 1700s.]

Sorensen, Bent. "Some Sources for Piranesi's Early Architectural Fantasies." Burlington
Magazine, 142 (2000), 82-89; illus. [On engraved designs in Prima parte di architetture e
prospettive (1743).]

Serenson, Madeleine Pinault. [See “Pinault Serensen, Madeleine.”]

Sotheby's Olympia. Japanese Works of Art, Prints and Paintings: Including a Complete Set of
Hiroshige's 100 Famous Views of Edo. London: Sotheby's, 2002. Pp. 283 + [xii]; colored
illus.

Sotheby's [auction house, London]. The Wardington Library: Important Atlases & Geographies.
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London: Sotheby's, 2005. Pp. v + 344; auction catalogue with items beginning A-K (for
sale 18 October 2005); illustrations; maps.

Sotheby's [auction house, London]. The Wardington Library: Important Atlases & Geographies.
London: Sotheby's, 2006. auction catalogue with items beginning L-Z (for sale 10
October 2006); illus.; maps. [Consider this a reminder—dozens of Sotheby’s and
Christie’s catalogues could be listed.]

Souchon, Cécile. "Les cartes du Chevalier Louis-Pierre Daudet aux Archives Nationales: Un
itinéraire royal Reims-Soissons-Paris, 1722-17287?" Le Monde de Cartes, 175 (2003), 30-
35; illus.

Sow, Jean-Cyrille. “L’ Architecture italienne dans la gravure frangaise d’illustration au XVIlle
siecle: Une critique par I’image.” Pp. 169-183 in Imaginaire et création artistique a
Paris sous ’Ancien Régime (XVIle-XVIlle siecles): Art, politique, trompe-1’0il, voyages,
spectacles et jardins. Edited by Daniel Rabreau. Bordeaux: William Blake & Co./ Art &
Arts, 1998. Pp. 228.

Spector, Sheila A. "Blake's Graphic Use of Hebrew." Blake: An Illustrated Quarterly, 37
(2003), 63-79; illus.

Spector, Sheila A. “The Reasons for Urizen.” Blake: An Illustrated Quarterly, 21, no. 4 (1988),
147-49.

Spenlé, Virginie. “Les recueils de gravures d’apres les collections d’arte de Dresde et la
représentation princiére au XVIIle siécle.” Pp. 115-22 of 4 ['origine du livre d’art: Les
recueils d’estampes comme entreprise éditoriale en Europe, XVI*-XVIII siécle. (Biblioteca
d’arte, 26.) Edited by Cordélia Hattori, Estelle Leutrat, Véronique Meyer, et al. Milan:
Silvana, 2010.

Spica, Anne-Elisabeth. Symbolique humaniste et emblématique: L'évolution des genres (1580-
1700). (Lumiéere classique, 8.) Paris: Honoré Champion, 1996. Pp. 622; illus.; index.
[Rev. by David Graham in Emblematica, 10 (1996), 381-87.]

Spiegel, Régis. Dominique-Vivant Denon et Benjamin Zix: Témoins et acteurs de l'épogée
napoléonienne. Paris: L'Harmattan, 2000. Pp. 220. [Denon (1747-1825) drew and
engraved Egyptian antiquities and introduced lithography to France (1809). Zix (1772-
1811).]

Stack, Joan Elaine (ed.). The Art of the Book: Illustration and Design, 1650 to Present. Prefaces
by Alex W. Barker and by James A. Cogswell. Columbia: U. of Missouri, Board of
Curators, 2006. Pp. 94; bibliography; illus. (some in color). [Published in conjunction
with an exhibition sharing the same title, Sept.-Dec. 2006, at the Museum of Art and
Archaeology, U. of Missouri-Columbia. Following an introduction are three chapters:
"The Empirical World," The Literary World," and "Modern and Contemporary Books."]

Stafford, Barbara M. “From ‘Brilliant Ideas’ to ‘Fitful Thoughts’: Conjecturing the Unseen in
Late Eighteenth-Century Art.” Zeitschrift fiir Kuntsgeschichte, 48, no. 3 (1985), 329-63.
[Treats etching.]

Stafford, Barbara M. Good Looking: Essays on the Virtue of Images. Cambridge, MA: MIT
Press, 2003. Pp. 288.

Stafford, Barbara M. "Presuming Images and Consuming Words: The Visualization of
Knowledge from the Enlightenment to Post-Modernism." Pp. 462-77 in Consumption
and the World of Goods. Edited by John Brewer and Roy Porter. New York: Routledge,
1993. Pp. xix + 564; 64 pp. of plates; illus; maps; index.

Stahli, Marlis. "Die Erstausgabe der Bilderchronik des Petrus de Ebulo: Eine bernisch-
ziircherische Zusammenarbeit aus dem Jahrhundert der Aufklarung." Librarium, 39
(1996), 2-21; illus.

Stam, David H., and Deirdre C. Stam. Books on Ice: British and American Literature of Polar
Exploration. New York: Grolier Club, 2005. Pp. xxi + 157; catalogue for an exhibition
at the Grolier Club, December 2005 to February 2006; illus. (some in color); index. [See
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pp- 8-13 on eighteenth-century materials. ]

L'Stampa e l'illustrazione del libro greco a Venezia tra il Settecento e I'Ottocento.: Atti della
Giornata di stuio, Venezia, 28 ottobre 2000. Venice: Istituto Ellenico di Studi Bizantini e
Postbizantini di Venezia, 2001. Pp. 608.

Stein, Perrin. Artists and Amateurs: Etching in Eighteenth-Century France. New Haven: Yale
University Press; New York: Metropolitan Museum of Art, 2013. Pp. viii + 231;
bibliography; catalogue; illustrations (some in color); index. [Includes Stein’s
introduction and two other essays: “Diplomacy, Patronage, and Pedagogy: Etching in the
Eternal City” and “Echoes of Rembrandt and Castiglione: Etching by Appropriation”;
also Elizabth M. Rudy’s “Learning to Etch”; Rena M. Hoisington’s “Etching as a Vehicle
for Innovation: Four Exceptional Peintres-Graveurs”; and Charlotte Guichard’s
“Amateurs and the Culture of Etching.”]

Stein, Perrin. “A Rediscovered [Jean-Etienne] Liotard [1702-1789].” Print Quarterly 27 (2010),
55-60.

Stein, Perrin, and Rena M. Hoisington. “Sous les yeux de Fragonard: The Prints of Marguerite
Gérard.” Print Quarterly, 29, no. 2 (2012), 142-62.

Steintrager, James A. "Monstrous Appearances: Hogarth's 'Four Stages of Cruelty' and the
Paradox of Inhumanity." The Eighteenth Century: Theory and Interpretation, 42
([Spring] 2001), 59-82.

Stemmler, Joan K. "The Physiognomical Portraits of Johann Caspar Lavater." Art Bulletin, 75,
no. 1 (March 1993), 151-68.

Stemmler, Joan K. "'Undisturbed above once in a lustre': Francis Douce, George Cumberland,
and William Blake at the Bodleian Library and Ashmolean Museum." Blake: An
Hllustrated Quarterly, 26 (1992), 9-18; illus.

Stemshorn, Max, and Susanne Grotz (eds.) Vision Piranesi. Tiibingen: Wasmuth, 2002. Pp.
119; illus. [Catalogue for an exhibition of art and architecture held April-June 2002 at the
Stadthaus Ulm and September-October at the Stadtische Galerie Erlangen; with
contributions by Marcel Baumgartner and others.]

Stenhouse, William. “Panvino and Descriptio: Renditions of History and Antiquity in the Late
Renaissance.” Papers of the British School at Rome, 80 (2012), 233-56.

Stephenson, Richard W., and Marianne M. McKee (eds.). Virginia in Maps: Four Centuries of
Settlement, Growth, and Development. Richmond: Library of Virginia, 2000. Pp. xxii +
338; atlas; bibliography; 187 facsimiles of maps (some in color). [Five essays precede the
catalogue of maps, drawn from the Commonwealth of Virginia's library. Rev. by Barbara
B. McCorkle in Imago Mundi, 53 (2001), 152-53; by Karl Raitz in Geographical Review,
91 (2001), 611-13; (fav.; with another book) by Joseph S. Wood and Alison Boissonnas
in William and Mary Quarterly, 3rd ser., 59 (2002), 710-15.]

Stevens, J., S. Tyacke, R. McKitterick, and J. I. Whalley (comps.). Catalogue of the Pepys
Library at Magdelene College, Cambridge. Vol. 4: Music, Maps, and Calligraphy.
Cambridge: Brewer, 1989. Various pagings; index.

Stevenson, C. "Hogarth's Mad King and his Audiences." History Workshop, 49 (Spring 2000),
25-43.

Stewart, Brian. “Pictures into Words.” The Indexer, 33, no. 1 (March 2015), 8-25. [On archiving
and indexing images.]

Stewart, Garrett. The Look of Reading: Book, Painting, Text. Chicago: Chicago U. Press, 2006.
Pp. 432.

Stewart, Philip. Engraven Desire: Eros, Image, and Text in the French Eighteenth Century.
Durham, NC: Duke U. Press, 1992. Pp. xvi + 380; bibliography; illus.; indices. [Rev.
(fav.) by Jean H. Hagstrum in Eighteenth-Century Fiction, 5 (1993), 283-85; (with anr.
book) by Sarah Maza in Art Bulletin, 75 (1993), 535-38; by Frangois Moureau in Dix-
huitieme siéecle, 25 (1993), 632; by Philip Robinson in British Journal for Eighteenth-
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Century Studies, 16 (1993), 268; by Janie Vanpée in Eighteenth Century: A Current
Bibliography, n.s. 18: for 1992 {1999}, 314-15.]

Stewart, Philip. "On the '[conology’ of Literary Illustration." Pp. 251-67 in Dilemmes du roman:
Essays in Honor of Georges May. Edited by Catherine LaFarge. Saratoga, CA: ANMA
Libri, 1989.

Stewart Howe, Kathleen, and Janis A. Tomlinson (eds.). Goya’s War: Los Desastres de la
Guerra. Newark: U. of Delware Press; Lanham: Rowman & Littlefield, 2014. Pp. 180;
illus. [Published in conjunction with an exhibition with the same title, shown at the
University of Delaware Museum. Essays by both Stewart Howe and Tomlinson examine
closely Goya’s series of eighty aquatint etchings, Los Desastres de la Guerra,
endeavoring to identify the subjects and work out the order of their creation, in part by
attending to style and subject. The editors contextualize the prints within historic events
involving the Napoleonic invasions and the restoration of a Spanish government.]

Stijnman, Ad (comp.). Bibliografie van de Techniek van de manuel Diepdruk / Bibliography of
the Technique of the Manual Intaglio-Process. S’Gravenhage: P. A. Tiele Academie--
Hogere Besoepsopleiding Bibliotheek en Documantatie, 1986. Pp. 142; indices. [Text in
Dutch.]

Stijnman, Ad. Engraving and Etching 1400-2000: A History of the Development of Manual
Intaglio Printmaking Processes. London: Archetype; ‘t Goy-Houten: HES & De Graaf
(distributed in North America by New Castle: Oak Knoll Press), 2012. Pp. 672; 220 color
and 83 black and white illustrations. [The most informative study of print-making to date,
of value both to historians and to printer makers. Stijman brings his own experience
making prints and his extensive reading of manuals of etching and engraving to the study.
The book offers a chapter on making plates and another on printing them. It examines
and explains much about paper and ink, as well as procedures. It includes a lengthy
annotated bibliography on manuals in European languages, 1546-1979. Stijnman,
however, does not treat book illustration at length. Rev. by Edoardo Barbieri in
L’Almanacco bibliografico, no. 30 (June 2014), 35-36; by Marjorie Cohn in a review
essay (“A History of Intaglio Printmaking”) in Print Quarterly, 30, no. 4 (December
2013), 474-78; (favorably) by Roger Gaskell in The Library, Tth series, 14 (2013), 467-
71; (favorably) by Sarah Tyacke in Imago Mundi, 66, no. 1 (2014), 114-15.]

Stijnman, Ad. “Upside-Down Printing: A Supplementary Note.” Print Quarterly, 32 (2015), 429-
31.

Stijnman, Ad, and Elizabeth Savage. “’Material Colours’: The Heritage of Colour Knowledge in
Seventeenth- and Eighteenth-Century Printshops.” Pp. 95-114 in Colour Histories:
Science, Art, and Techology in the 17th and 18th Centuries. Edited by Magdalena
Bushart and Friedrich Steinle. Berlin: De Gruyter, 2015. Pp. xiv + 420; 25 illus.

Stijnman, Ad, and Elizabeth Savage (eds.). Printing Colour 1400-1700. History, Techniques,
Functions, and Reception. (Library of the Written Word, 41; The Handpress World, 32.)
Foreword by Stijnman and Savage; preface by Peter Parshall. Leiden: Brill, 2015. Pp.
xxx + 248; bibliography; chronology; glossary; 125 color illustrations; index. [After the
editors’ introductory essay offering “A Historical Overview of Colour Printing before
1700,” come five sections, with the first a general discussion of techniques by the editors:
Stijnman and Savage, “Materials and Techniques for Early Colour Printing”; Savage,
“Color Printing in Relief before c. 1700: A Technical History”; and Stijnman, “Colour
Printing in Intagio before c. 1700: A Technical History.” Sections on the Renaissance
periods follow. Then in Secion 5 come three essays on “Product Innovation and
Commercial Enterprise, ¢. 1620-1700”: Jun Nakamura, “On Hercules Segers’s ‘Printed
Paintings’”’; Simon Turner, “Opus Typo-Chromatum: The Colour Prints of Johannes
Teyler”; and Elmer Kolfin and Marrigje Rikken, “Colourful Typography: A Short-Lived
Practice in Amsterdam Print Publishing around 1700.” Then, before the appendices with
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glossary and bibliography, comes Stijnman’s concluding essay on “Printing Colour after
1700,” entitled “Jacob Christoff Le Blon and the Invention of Trichomatic Colour
Printing, c. 1710.” Rev. (fav.) by Roger Gaskell in Library, 7th ser., 17 (2016), 453-61;
by Elena Gatti in L’Almanacco bibliografico, no. 40 (December 2016), 3-5; by Timothy
Wilks in Journal of the Printing Historical Society, n.s. 25 (Winter 2016), 92-93.]

Stogdon, Nicholas. "Captain Baillie and The Hundred Guilder Print." Print Quarterly, 13
(1996), 52-57. [On the discovery of a prospectus inviting subscriptions for Captain
William Baillie's 1775 revised reimpression of Rembrandt's The Hundred Guilder Print;
the prospectus, in French, is transcribed and was found on the wooden backboard of a
copy of the revised print.]

Stoichita, Victor ., and Anna Maria Coderch. Goya: Der letzte Karneval. Translated from
French into German by Ruth Herzmann. Munich: Wilhelm Fink, 2006. Pp. 371; 162
illustrations.

Stoker, David. “Another Look at the Dicey-Marshall Publications 1736-1806.” The Library, 7th
series, 15 (2014), 111-57; 2 appendices [one on locations of production and sales and
another on imprints]. [An examination of the rolling- and letter-press productions,
including maps, prints, songbooks, produced by the printing offices at the Bow and
Aldermary Churchyards (the former was taken over by the Diceys from the late John
Cluer’s wife and second husband). Stoker corrects a number of mistakes in book-trade
history involving where the Diceys worked and when exactly Cluer Dicey took over the
London retail business at Bow Churchyard from his father (1740) and then partnered with
Richard Marshall, who published a joint catalogue in 1764. The Diceys were not
principally chapbook printers as is often supposed--they printed far more song sheets and
other types of single-sheet productions, and their principal revenue came from medicine
sales. Rev. by B[rian]. A[lderson]. in Children’s Books History Society Newsletter, no.
109 (July 2014), 35.

Stoker, David. "The Peripatetic Woodpecker: or, More Tales from Hoffman." Factotum:
Newsletter of the XVIIth Century STC, no. 39 (1995), 14-18. [With new biographical
information about the wood-block cutter Francis Hoffman, best known for his work for
Henry Woodfall (though his cut ornaments appear in other printers’ works as well);
specifically with an account of Hoffman's aborted work for the Reverend Francis
Blomefield in Norwich during early 1735, drawn from Blomefield's Correspondence
(edited by Stoker in 1992) and his notebook in the Norfolk Record Office. Stoker here
transcribes a copy of a poem Hoffman had written to Woodfall and cut on wood,
preserved in Blomefield's scrapbook and recently offered for sale by Pickering and
Chatto of London.]

Stole, Ingeborg. Totentanz und Obrigkeit: Illustrierte Erbauungsliteratur von Conrad Meyer im
Kontext reformierter Bilderfeindlichkeit im Ziirich des 17. Jahrhunderts. (Europiische
Hochschulschriften, ser. 28, vol. 343.) Frankfurt am Main: P. Lang, 1999. Pp. viii +
418. [Rev. doctoral thesis (1995) on relation of word and image within Zurich artist
Conrad Meyer's Sterbensspiegel (1650).]

Stone, J. C. "Robert Gordon and the Making of the First Atlas of Scotland." Northern Scotland,
18 (1998), 15-29.

Stoomberg, Harriet J. High Heads: Spotprenten over haarmode in de achttiende eeuw:
Uitgegeven door Matthew en Mary Darly / High Heads: Hair Fashions Depicted in
Eighteenth-Century Satirical Prints: Published by Matthew and Mary Darly.
(Rijksmuseum Twenthe, 11.) Amsterdam: Rijksmuseum, 1999. Pp. 63; exhibition
catalogue in English and Dutch; illus. (some in color) [The Darlys produced many prints
from 1758-1778. Rev. by David Alexander in Print Quarterly, 17 (2000), 173-75.]

Stoomberg, Harriet J. "Matthew en Mary Darly: Graveurs, uitgevers en verkopers van prenten in
London 1748-1781." De Boekenwereld, 13 (1996/97), 229-41; illus.
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Stopp, Klaus. Botanische Einblattdrucke und Flugschriften vor 1800. 2 vols. Stuttgart:
Hiersemann, 2001. Pp. xiv + 273; vi + 300; 409 illus. [A survey of broadsheets
illustrating plants, Renaissance to 1800, many in Stopp's own collection, with over 300
illustrated. Rev. (fav. with another book) by Herman Reichenbach in Archives of Natural
History, 29 (2002), 406-07.]

Storme, Hans. "Spiritual New Year's Gifts: Symbolic Presents and Moral Teaching in
Seventeenth- and Eighteenth-Century Sermons for New Year's Day." Emblematica, 8
(1994), 303-20.

Storms, Martijn. "Dutch Estate Atlases 1550-1832: The Fuctions, Use and Value of Manuscript
Map Books." (Doctoral Dissertations in Progress.) Imago Mundi, 59 (2007), 247-48.

Storms, Martijn, Joss Hopstaken, Luc Janssens, and Karel Leenders. Drie generaties Adan:
West-Brabantse Landmeters in de achttiende en negentiende eeuw. T’Goy-Houten: HES
& DeGraaf (distributed in North America by Oak Knoll Press), 2009. Pp. 284; 115
colored and 1000 b/w illus.; annotated bibliography. [On the cartographic work of
generations of the Adan family of geometricians and mapmakers, illustrating entries on
nearly 1100 maps.]

Stosic, Ljiljana. Zapadnoevropska grafika kao predlozak u crpskom slikarstvu XVIII veka = La
Gravure occidentale comme modele dans la peinture serbe du XVIlle siécle. Belgrade:
Srpska Akademija Nauka i Umetnosti, 1992. Pp. 118; illus. (44 plates).

Stoughton, Nigel. “A is for Ape, Z is for Zeno: Two Recently Discovered Early Pictorial
Alphabets.” Book Collector, 61 (2012), 391-96; 3 full-page plates.

Strasser, Gerhard F., and Mara R. Wade (eds.). Die Domdnen des Emblems. Ausserliterarische
Anwendungen der Emblematik. (Wolfenbiitteler Arbeiten zur Barockforschung, 39.)
Wiesbaden: Harrassowitz in Kommission, 2004. Pp. 307; illus.; music; papers from a
conference on emblems 7-10 March 1999 at the Wolfenbiitteler Bibliothek.

Strasser, Josef. Januarius Zick, 1730-1797: Gemdlde, Graphik, Fresken. Weissenhorn: A. H.
Konrad, 1994. Pp. 591; catalogues raisonnés; illus. (some in color); indices. [Originally
compiled as Ph.D. dissertation from Munich, 1989. Rev. (fav.) by Antony Griffiths in
Print Quarterly, 20 (2003), 80, noting two etchings by Zick and 23 prints after him (most
of his Labours of Hercules). Griffiths offers an interesting digression on why Zick and
other German painters made so few prints.]

Streng, Jean C. "The Leiden Engraver Frans van Bleyswyck (1671-1746)." (Translated by Anna
E. C. Simoni.) Quaerendo, 20 (1990), 111-36; illus.; 5 plates.

Streng, Jean C. “The Plates of the Leiden University Catalogus Librorum of 1716.” Quaerendo,
22 (1992), 273-84.

Stronks, Els. “Dutch Religious Love Emblems: Reflections of Faith and Toleration in the Later
17th Century.” Literature & Theology, 23, no. 2 (June 2009), 142-64.

Stronks, Els, and Peter Boot, with assistance of Dagmar Stiebral (eds.). Learned Love:
Proceedings of the Emblem Project Utrecht Conference on Dutch Love Emblems and the
Internet (November 2006). (DANS Symposium.) The Hague: DANS, 2007. Pp. 225;
illustrations. Freely available at http://www.knaw.nl/publicaties/pdf/20061101.pdf. [The
seventeen essays include the editors' introduction, "The Dutch Love Emblem on the
Internet: An Introduction" (1-12); Arnoud Visser's "Commonplaces of Catholic Love"
(33-48); Marc van Vaeck's "Encoding the Emblematic Tradition of Love" (49-72); Jan
Bloemendal's "Love Emblems and a Web of Intertextuality" (111-18); Peter Boot's "The
Love Emblem Applied" (143-50); Els Stronks's "The Emblem Project Utrecht as a
Knowledge Site" (151-56); Edward Vanhoutte's "Traditional Editorial Standards and the
Digital Edition" (157-74); John Tilstra's "The Technical Backbone of the Emblem Project
Utrecht" (175-82); Peter M. Daly's "Digitising Dutch Love Emblems" (183-200); Thomas
Stacker's "Setting the Emblem Schema to Work" (201-10); and Boot's "Mesotext:
Framing and Exploring Annotations." Rev. by Alison Saunders in French Studies, 62
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(2008), 455-63; by E. Pierazzo in Literary and Linguistic Computing, 23 (2008), 495-97.]

Strugnell, Anthony. “Diderot, Hogarth, and the Ideal Model.” British Journal for Eighteenth-
Century Studies, 18 (1995), 125-37.

Suarez, Michael F, S.J. "Bibles, Libels, and Bute: The Development of the Mock-Biblical Satire
in the Eighteenth-Century Political Print." Age of Johnson, 5 (1992), 341-89; 16 of
plates.

Suarez, Michael F., S.J. “Hard Cases: Confronting Bibliographical Difficulty in Eighteenth-
Century Texts.” Papers of the Bibliographical Society of America, 111 (2017), 1-30;
illus.; 2 graphs showing numbers of abridgements. [A meditation on how cases where
comprehending the production of a book is very difficult can be telling in some fashion,
focused on three cases involving illustration, color printed plates, and abridgements.]

Suarez, Thomas. Early Mapping of Southeast Asia. Berkeley: Periplus Editions, 1999. Pp. 280;
illus.; index; maps (some in color).

Suarez, Thomas. "Early Mapping of the Pacific." The Portolan: Journal of the Washington Map
Society [Burke, VA], no. 63 (Fall 2005), 32-39; illus.

Suerbaum, Werner. Handbuch der illustrierten Vergil-Ausgaben, 1502-1840: Geschichte,
Typologie, Zyklen und Kommentierter Katalog der Holzschnitte und Kupferstich zur
Aeneis in alten Drucken. (Bibliographien zur klassischen Philologie, 3.) Hildesheim:
Olms, 2008. Pp. 682 + 2 DVDs with 4000 digitized images of woodcut and engraved
illustrations; bibliography of c. 550 illustrated editions of the Aeneid. [Rev. (fav.) by John
L. Flood in Library, 7% ser., 10 (2009), 98.]

Sumira, Sylvia. Globes: 400 Years of Exploration, Navigation, and Power. Chicago: University
of Chicago Press, 2014. Pp. 224; illustrations (including 120 in color). [Focused on the
16th through 19th centuries. Also published with the title The Art and History of Globes
by the British Library, 2014. Rev. (fav.) by Seb Falk in Imago Mundi, 67, no. 1 (2015),
112-13.]

Summerfield, Henry. “Beards, Disputations, and Revelry: Observations on Blake’s Job
Engravings with Special Reference to Plates 2 and 3.” Colby Library Quarterly, 23, no. 2
(1987), 89-98; illus.

Summerfield, Henry. 4 Guide to the Books of William Blake for Innocence and Experienced
Readers: With Notes on Interpretive Criticism 1910-1984. Gerrards Cross, UK: Colin
Smythe, 1998. Pp. 874. [Rev. (fav., with other books) by Edward Larrissy in Notes and
Queries, n.s. 48 (2001), 76-77; by A. Lincoln in Review of English Studies, n.s. 51
(2000), 143-46; by R. Paul Yoder in Blake, 35 (2002), 130-32.]

Summers, Mark W. "American Cartoonists and a World of Revolutions, 1789-1936." Pp. 136-55
in Media and Revolution. Edited by Jeremy D. Popkin. Lexington: U. Press of
Kentucky, 1995.

Sung, Mei-Ying. “New Information about William Blake’s Pre-Publication Proofs of his Job
Engravings.” Blake: An lllustrated Quarterly, 49, no. 2 (2015); unpaginated. E-journal.

Sung, Mei-Ying. William Blake and the Art of Engraving. London: Pickering & Chatto, 2009.
Pp. 240; index. [Chapter titles include “Evidence of Copper Plates”; “Blake’s Engraved
Copper Plates”; Blake’s Virgil Woodcuts and the Earlest Re-engravers”; and “Copper
Plate Makers in Blake’s Time.”]

Sutton, Elizabeth A. Capitalism and Cartography in the Dutch Golden Age. Chicago: University
of Chicago Press, 2015. Pp. 208; bibliography; 27 illustrations; index. [Chapters focus on
the market and use of maps in Amsterdam, especially, and also Brazil and New
Amsterdam.]

Sweet, Rosemary. Antiquaries: The Discovery of the Past in Eighteenth-Century Britain.
London: Hambledon & London, 2004. Pp. xxi +473; 22 illus. [On the range and
complexity of the field. Rev. (fav.) by Matthew R. Goodrum in British Journal for the
History of Science, 39 (2006), 448-49.]
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Swift, Michael. Historical Maps of Ireland. Edison, NJ: Chartwell Books, 1999. Pp. 144; chiefly
maps (some in color); index. [Rev. by J. H. Andrews in Imago Mundi, 53 (2001), 161-
62.]

Swift, Michael. Historical Maps of North America. London: PRC, 2001. Pp. 144; chiefly maps
(some in color).

Szantai, Lajos. Atlas Hungaricus: Magyarorszdg nyomtatott térképei 1528-1850. 2 vols.
Budapest: Akadémiai Kiado, 1996. Illustrations.
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Universe.” Studies in Eighteenth-Century Culture, 40 (2011), 83-101.

Tozzi, Simonetta. Incisioni barocche di feste e avvenimenti: Giorni d'allegrezza. Rome:
Gangemi Editore, 2002. Pp. 247; 139 illus. [Rev. (fav.) by David Alexander in Print
Quarterly, 20 (2003), 267.]

Travaglini, Carlo M., and Keli Lelo (eds.). Roma nel Settecento: Immagini e realta di una
capitale attraverso la pianta di G. B. Nolli. 2 vols. Rome: CROMA; U. degli studi Roma
Tre, Centro di ateneo per lo studio di Roma; Edilstampa, 2013. Pp. 548; bibliography;
illus.; index. [Vol. 2 contains an edition of Nuova pianta di Roma by architect
Giambattista Nolli (c. 1692-1756).]

Treadwell, John. "Blake, John Martin, and the Illustration of Paradise Lost." Word & Image, 9
(1993), 363-82; 6 illus.

Trévien, Claire. Le Monde a [’envers: The Carnivalesque in Prints of the Construction of the Féte
de la Fédération of 1790. French History, 26 (2012), 34-52.
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Foundation, 2016. Pp. xx + 254.

Trevien, Claire. “Théatre de ’ombre: Vision of Afterlife in Prints and Plays of the French
Revolution.” Journal for Eighteenth-Century Studies, 37, no. 4 (2014), 517-32; summary.

Triff, Kristin A. Staging Diplomacy in Eighteenth-Century Rome: The Festival of the Chinea:
Prints from the Vincent J. Buonanno Collection, January 24 through February 28, 2005.
Hartford: Watkinson Library, Trinity College, 2005. Pp. 9; illus.

Trodd, Colin. Visions of Blake: William Blake in the Art World 1830-1930. Liverpool: Liverpool
U. Press, 2012. Pp. 520. [Rev. by Sibylle Erle in Blake: An Illustrated Quarterly, 49, no.
3 (Winter 2015-2016); unpaginated [E-journal]; by Susan Matthews in Victorian Studies,
57 (2015), 340-42; by Jason Whittaker in Visual Cultures in Britain, 16, no. 3 (2015),
362-64.]

Trogan, Rosine, and Phillipe Sorel. Augustin Dupré (1748-1833): Graveur général des Monnaies
de France: Collections du Musée Carnavalet. (Paris: Paris Musées, 2000). Pp. 323; 9
colored plates; 477 illus. (some in color); index. [Trogran with Daniel David also edited
the exhibition and its catalogue L'Art du billet: Billets de la Banque de France, 1800-
2000: Musée Carnavalet, ler avril-11 Juin 2000 (Paris: Paris Musées, 2000), pp. 215; 9
colored plates; 477 illus. (chiefly colored).]

Trumpener, Katie. "City Scenes: Commerce, Utopia, and the Birth of the Picture Book." Pp.
332-84 in The Victorian Illustrated Book. Edited by Richard Maxwell. Charlottesville:
U. Press of Virginia, 2002. Pp. xxx + 440.

Tschudin, Peter F. Papers of the 24th International Congress of Paper Historians: Porto,
Portugal, 11-20 September 1998. Marburg: IPH Ed., 2001. Pp. 346 + vii; illus.

Tucker, Peter. The lllustrated Editions of Candide: The Interpretation of a Classic: An
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Press, 1993. Pp. 68 + [6] colored plates; illus.

Turbide, Chantal. “Jacques Grasset de Saint-Sacveur et les costumes des “Sauvages du Canada.
Eighteenth-Century Fiction, 23, no. 4 (Summer 2011), 637-66. [On engraved illustrations
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Lyons & Burford (distributed through New Castle, DE: Oak Knoll Press), 1996. Pp.
192; illus.
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32.
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History of Collections, 16 (2004), 255-65.
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illustrations; index.
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Holland's 1794 Catalogue," by David Alexander, which follows on 136-38.]
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Turrio Baldassari, Monica. "Pierre de Cortone dans les gravures frangaises du XVlle siécle."
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Twyman, Michael. See the checklist of his publications entered under its title above “Michael
Twyman.”

Twyman, Michael. Breaking the Mould: The First Hundred Years of Lithography. (Panizzi
Lectures [of 2000], 16.) London: British Library (distributed in North America through
Toronto: U. of Toronto Press), 2001. Pp. x + 182 + [§] colored plates; 119 illus.; maps.
[Rev. by Nicolas Barker in Book Collector, 52 (2003), 261-63; by Thomas A. Darragh in
Bibliographical Society of Australia and New Zealand Bulletin, 26 (2002), 232-34; by
John House in 7LS (September 6, 2002), 32; by George Mackie in Library, 7th series, 3
(2002), 432-34.]

Twyman, Michael. 4 Directory of London Lithographic Printers, 1800-1850. London: Printing
Historical Society, 1976. Pp. 55.

Twyman, Michael. Early Lithographed Books: A Study of the Design and Production of
Improper Books in the Age of the Handpress, with a Catalogue. London: Farrand Press;
Pinner: Private Libraries Association, 1990. Pp. 374; illus. [Rev. by John Lewis in 7LS
(21 June 1991), 24; (fav.) by George Mackie in Book Collector, 41 (1992),273-75; by R.
McLean in Bulletin of the Printing History Society, no. 30 (1991), 14-16.]

Twyman, Michael. "Early Lithographed Books." Biblis: Foreningen for Bok hantverk: 1995-
1996 [Stockholm, c. 1998, edited by Gunilla Jonsson], 3-44. [This yearbook offers The
George Stevenson lectures for 1993-1995, the first of which is that by Twyman.]

Twyman, Michael. Early Lithographed Music: A Study Based on the H. Baron Collection.
London: Farrand, 1996. Pp. 578; illus.; indices; maps; music. [Rev. by lan Mortimer in
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Twyman, Michael. "The Emergence of the Graphic Book in the 19th Century." Pp. 135-80 in 4
Millennium of the Book: Production, Design, and Illustration in Manuscript and Print,
900-1900. (Publishing Pathways.) Edited by Robin Myers and Michael Harris.
Winchester: St. Paul's Bibliographies; New Castle, DE: Oak Knoll Press, 1994.

Twyman, Michael. Images en Couleurs: Godefroy Engelmann, Charles Hullmandel et les débuts
de la chromolithographie. Translated by Lyse-Eliane Pomier. Edited by Michaele
Liénart. Lyon: Musée de I’imprimerie; Editions du Panama, 2007. Pp. 127. [Published in
conjunction with the exhibition “Couleurs: Les Prouesses de la Chromolithographie” at
the Musée de I’imprimerie in Lyon, 15 November 2007 to 17 February 2008. The
exhibition is reviewed by Michéle Noret in Children’s Books History Society Newsletter,
no. 90 (April 2008), 18-20.]

Twyman, Michael. "Ireland's Earliest Lithographed Book?" Long Room, 42 (1997), 26-33.

Twyman, Michael. "Lithographed Music in Gemany: The First Fifty Years." Pp. 104-35 (illus.)
in Studien und Essays zur Druckgeschichte: Festschrift fiir Claus W. Gerhardt zum
siebzigsten Geburstag. Edited by Roger Miinch. Wiesbaden: Harrassowitz, 1997.

Twyman, Michael. “Supplement to the Checklist of Michael Twyman’s Published Writings,
1906-1998, printed in the Society’s Bulletin 45, Summer 1998.” Journal of the Printing
Historical Society, n.s. no. 17 (Winter 2011), 49-52.

Twyman, Michael. "Trade Cards of Early British Lithographers." Journal of the Printing
Historical Society, n.s. 1 (2000), 37-38.

Tyacke, Sarah. "Describing Maps." Pp. 130-41 of The Book Encompassed: Studies in Twentieth-
Century Bibliography. Edited by Peter Davison. New York: Cambridge U. Press, 1992.
Rept. in paperback: Winchester: St. Paul’s Bibliographies; New Castle, DE: Oak Knoll,
1998. Pp. xvi + 315; illus.; index.

Uglow, Jenny. Hogarth: A Life and a World. New York: Farrar, Straus, and Giroux, 1997. Pp.
xviii + 794; 14 color plates; 193 illustrations. [Rev. (fav.) by Claudia Thomas Kairoff in
Scriblerian, 33 (2000), 39-40; (fav.) by Frédéric Ogée in Eighteenth-Century Studies, 33
(1999), 138-39.]

Uglow, Jenny. "A Polite Probing of Entails: The Conversations of Conscience; Hogarth's
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Progress from Print Satire to Fine Portraiture." 7LS (May 2, 1997), 18-19.

Uglow, Jenny. Nature's Engraver: A Life of John Bewick. London: Faber & Faber, 2006. Pp.
392; illus. Reprinted, 2007. Pp. xix + 458 + [16] of plates; illus. and maps (some in
color); portraits. [Rev. briefly by William S. Peterson in Printing History, n.s. 1, no. 2
(July 2007); by R. K. R. Thornton in John Clare Society Journal, 26 (2007), 87-89.]

Uglow, Jenny. “The Pursuit of Printing.” Cherryburn Times [Newsletter of the Bewick Society],
6, no. 4 (Winter 2013-2014), 2-3. [On lain Bain, a fine-art printer who has studied and
reprinted Bewick woodcuts; the issue, dedicated to him, begins with his photo on p. 1 and
a bibliography of his publications, 1963-2004 (the year of his ODNB essays on several of
the Bewicks).]

Uglow, Jenny. Words and Pictures: Writers, Artists, and a Peculiarly British Tradition.
London: Faber & Faber, 2008. Pp. 176. [Treats book illustration from Milton to Dickens,
looking at criticism by G. E. Lessing and others, works by John Bunyan, Henry Fielding,
and others and at illustrations by William Hogarth and Henry Fuseli. Rev. by James
Baker in Journal of Eighteenth-Century Studies, 34 (2011), 408-09.]

Uhlenbeck, Chris, and Margarita Winkel (eds.) Japanese Erotic Fantasies: Sexual Imagery of the
Edo Period. Amsterdam: Hotei Publishing, 2005. Pp. 256; chronology; illus. (some in
color). [Includes Ellis Tinios's "Encountering Japanese Erotic Books" and other essays by
Cecilia Segawa Seigle, Oikawa Shigeru, and Amy Reigle Newland, plus a catalogue with
chronological or developmental divisions by Suzuki Harunobu, Isoda Horyusai, Torii
Kiyonaga, and other Japanese scholars; plus an appendix on "Formats of Japanese Erotic
Books and Prints."]

Ungerer, Gustav. "Mary Frith [d. 1659], alias Moll Cutpurse, in Life and Literature."
Shakespeare Studies, 28 (2000), 42-84.

University of Texas, Austin. Perry Casta fieda Library Map Collections. On-line archive posted
at http://lib.utexas.edu.maps. Rev. by Michael Fuhlhage in American Journalism, 30, no.
4 (2013), 583-85.

Unverhau, Dagmar. Geschichtsdeutung auf alten Karten: Archdologie und Geschichte.
(Wolfenbiitteler Forschungen, 101.) Wiesbaden: Harrassowitz, 2003. Pp. 495; illus. and
maps (some in color); 21 essays on the history of cartography (17 in German, and 2 each
in English and French).

Unwin, Robert W. "A Provincial Man of Science at Work: Martin Lister, F. R. S., and His
[lustrators 1670-1683." Notes and Records of the Royal Society of London, 49 (1995),
209-30; illus.

Urban, Lina. L arte dell’incisione nella botteghe del Settecento a Venezia. Venice: Centro
Internaziional della Grafica Edizioni, 1990. Pp. 59.

Urbini, Silvia. “Sul ruolo della donna ‘incisore’ nella storia del libro illustrato.” 367-91 in Donna,
disciplina, creanza cristiana dal XVI al XVII secolo: Studi e testi a stampa. Rome:
Edizione di storia e letteratura, 1996.

Vaeck, Marc Van. "Printed Emblem Picturae in Seventeenth- and Eighteenth-Century Leuven
University College Notes." Emblematica, 12 (2002), 285-326; many plates.

Valiant, Sharon. "Maria Sibylla Merian: Recovering an Eighteenth-Century Legend."
Eighteenth-Century Studies, 26 (1993), 467-79.

Valledares, Susan. “’For the Sake of Illustrating Principles’: Wordsworth, the Convention of
Cintra, and Satirical Prints.” European Romantic Review, 24 (2013), 531-54; summary.

Van Camp, An. “The Etchings by Drawings Collector Nicolaes Flinck.” Print Quarterly 27
(2010), 371-80.

Van Camp, An. “James Hughes Anderdon’s Collectanea Biographica: An Extraordinary
Collection in the Keeper’s Office.” Print Quarterly, 28 (2011), 410-14.

Van der Krogt, Peter. See “Krogt, Peter van der” above.

Van Egmond, Marco. See “Egmond, Marco van” above.
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Van Gestel-van het Schip, Paula, Joop Kaashoek, Jaap Molenaar, Rob J. Poelijoe, Henk Schipper,
and Hans van der Zwan. Maps in Books of Russia and Poland Published in the
Netherlands to 1800. (Utrecht Studies in the History of Cartography, 13.) Houten: HES
& De Graaf (distributed in North America by New Castle: Oak Knoll Press), 2011. Pp.
723; illus.; indices; summaries in Polish and Russian. [A carto-bibliography on 700 maps
published before 1800, with indices of maps, books, authors, engravers, and publishers.
Rev. by Steven Seegel in Imago Mundi, 64 (2012), 235.]

Van Gestel-van het Schip, Paula, and Peter van der Krogt. Mappae antiquae liber amicorum
Giinter Schilder Vriendenboek ter Gelegenheid van Zijn 635ste verjaardag: Essays on the
Occasion of his 65" Birthday / Festschrift zur vollendung seines 65 Liebensjahres /
Mélanges offers pour son 65ieme anniversaire. t’ Goy-Houten: HES & DeGraaf
(distributed in North America by Oak Knoll Press), 2007. Pp. 695; 49 essays related to
cartographyl; illus.

Van Kleek, Justin. “A Bibliography for the Study of VALA / The Four Zoas.” Blake: An
Hllustrated Quarterly, 41, no. 3 (Winter 2007/2008), 100-24.

Van Laere, Raf. "Gesigneerde vignetten en aanverwante houtsneden uit Luik en Antwerpen in
Maastrichtse drukken van de 17de en 18de eeuw." Revue belge d'archéologie et
d'histoire de l'art / Belgisch tijdschrift voor oudheidkunde en kunstgeschiedenis, 66
(1997), 107-39; illus.

Van Lente, Dick, and Onno de Wit. De geschiedenis van de grafische industrie. Amstelveen:
Koninklijk verbond van grafische ondernemingen, 1993. Pp. 112; illustrations. [Rev. by
T. Bennick in Graficus, 74, nos. 1-2 (1992), 14-15; by A. Van Steijn in Grafisch
Nederland, 6, no. 5 (1993), 7.#]

Van Luijk, Ruben B. “Maps of Battles, Battle of Maps: News Cartography of the Battle of
Neerwinden, Flanders, 1693.” Imago Mundi, 60 (2008), 211-20.

Vandamme, Ludo (comp.). Uitgelezen bloemen: Botanische boeken en orchideénprenten uit
Brugse verzamelingen. Brugge: Stedelijke Openbare Bibliotheek, De Biekorf 1997. Pp.
126; illus.

Vandersypen, Karla, and Eric C. Alstrom. Homage to Audubon: The lllustrated Bird Book 1300-
1860. Ann Arbor, MI: U. of Michigan, 1993. Pp. 16; exhibition catalogue.

Vanhaelen, Angela. Comic Print and Theatre in Early Modern Amsterdam: Gender, Childhood,
and the City. Aldershot, U.K., and Brookfield, VT: Ashgate, 2003. Pp. xii + 219 + [42]
of plates; illus.

Vargas, Héctor Mendoza, and Carla Lois (eds.). Historia de la Cartografia de Ibero américa:
Nuevas caminos, viejos problemas. Mexico, DF: Intituto de Geografia, Universidad
Autoénoma de Mexico; INEGI, 2009. Pp. 494; illustrations. [Rev. by Magali Carrera in
The Americas, 66 (2010), 573-75.]

Varney, Andrew. “’The Motion of the Things It Represents’: The Verbal and Visual in Early
Eighteenth-Century English Culture” European Journal of English Studies, 40, no. 1
(2000), 10-24. [In a special, thematically-focused issue entitled “The Visual and the
Written.”]

Vaughan, William. William Blake. (British Artists.) London: Tate Publishing, 1999, 2000. Pp.
180; bibliography; chronology; illus. (some in color); index.

Vega, Jestusa. “La Caricatura politica, la guerra y la imagen de Espafia.” Pp. 543-90 in Hacia
1812 desde el siglo ilustrado. (Actas del V Congresso internacional de la Sociedad
Espafiola de Estudios de Siglo XVIII.) Edited by Fernando Duran Lépez. Cadiz:
Sociedad Espaiiola de Estudios de Siglo XVIII [SEES XVIII]; Ediciones Trea, 2013.

Vega, Jesusa. Ciencia, Arte e llusion en la Espaiia Ilustrada. Madrid: Ediciones Polifemo, 2010.
Pp. 528; 296 illustrations. [On the fusion of art and science in Enlightenment Spain,
including a treatment of prints. Rev. by Méanica Bolufer in Cuadernos Dieciochistas, 14
(2013), 391-94; by Alisa Luxenberg in Eighteenth-Century Studies, 47, no. 1 (Fall 2013),
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81-84.]

Vega, Jesusa. "The Dating and Interpretation of Goya's Disasters of War." Print Quarterly, 11
(1994), 3-17; plates.

Vega, Jesusa. "Goya's Etchings after Velazquez." Print Quarterly, 12 (1995), 145-63; 8 of
plates; illus.

Vega, Jesusa. "Imagenes para un cambio de siglo." Pp. 84-219 in Se hicieron literatos para ser
politicos: Cultura y politica en la Esparia de Carlos 1V y Fernando VII. Edited by
Joaquin Alvarez Barrientos. Madrid: Biblioteca Nueva; Cadiz Universidad Publicador,
2004. Pp. 382. [On the political use of prints by the state beginning with the
establishment of the Calcografia Nacional in 1789.]

Vega, Jesusa. “Spanish Prints and Drawings at the British Museum.” Print Quarterly, 30 (2013),
232.

Velay-Vallantin, Catherine. “Les Images contées des colporteurs.” Féeries, 11 (2014), 72-97.
[Treating illustrations of “The Beauty and the Beast.” In a special issue on “L’Illustration
des contes,” edited by Anne Defrance (pp. 1-282.)]

Venemans, Dick. "Joseph Strutt's 'Dictionary of Engravers." Book Collector, 56 (2007), 35-48.

Venemans, Dick. "Reinier Vinkeles' Illustrations in the Preliminaries of the Kunstkeurig
Psalmbook." Quaerendo, 30 (2000), 253-76; illus.

Verdier, Nicolas. La Carte avant les cartographes: L’avénement der régime cartographique en
France au XVllle siecle. Paris: Publications de la Sorbonne, 2015. Pp. 371; illus. [Rev.
by Federico Ferretti in Imago Mundi, 68 (2016), 109-11.]

Verene, Donald Philip. “Vico’s Frontispiece and the Tablet of Cebes.” Pp. 3-11 in Man, God, and
Nature in the Enlightenment. Edited by Donald C. Mell, T. E. D. Braun, and Lucia M.
Palmer. East Lansing, MI: Colleagues Press, 1988.

Veres, Madaline Valeria. “Habsburg Maps and Mapmakers in the Age of Enlightenment” [report
in the series “Doctoral Theses in Progress™]. Imago Mundi, 66, no. 2 (2014), 257-59.
[“My thesis analyses the production, circulation, and use of large-scale topographical
provincial and border Habsburg maps for three provinces: the Austrian Netherlands,
Lombardy, and Transylvania.”]

Verkruijsse, Pieter J. Plaatjes krijken: Raadsels rond lllustraties in oud boeken. Leiden: Stichting
Neerlandistiek Leiden, 2003. Pp. 24 + [17]; illus.

Vermeulen, Ingrid R. Picturing Art History: The Rise of the Illustrated History of Art in the
Eighteenth Century. Amsterdam: Amsterdam U. Press, 2010. Pp. 360; 140 illus. [Rev.
(fav.) by Eric Garberson in Visual Resources, 28, no. 3 (2012), 267-72.]

Vernier, Veronika. “Maps for Intelligence Gathering: Rediscovered Seventeenth-Century
Manuscript Maps from The Queen’s College, Oxford.” Imago Mundi, 63 (2011), 76-87.

Vernisse, Caroline. L illustration de ’oeuvre du Crébillon fils (XVIlle-XXe siecle): Constitution
d’une topique picturale? (Les dix-huitieme siecle, 173.) Paris: H. Champion, 2015. Pp.
525; illus. (some in color).

Verrey, Monique. “L’Anecdote historique en texte et en image: D’ Amaud et d’Ussieux.”
Eighteenth-Century Fiction, 23, no. 4 (Summer 2011), 691-744; summary in French.

Verspeurt, Veronique. “The Piron Collection in the Brussels Conservatory: A Hitherto
Undocumented Complex of French Eighteenth-Century Manuscripts and Prints with
Instrumental Music.” Revue Belge de Musicologie / Belgisch Tijdschrift de Musicologie,
50 (1996), 141-52.

Vigouroux-Frey, Nicole. “Thomas Rowlandson satiriste: ‘Vauxhall Gardens” (1784) ou la mise
en spectacle de la ‘revolution industrielle.” QWERTY, 2 (1992), 283-86.

Virga, Vincent, and Emilee Hines. Virginia, Mapping the Old Dominion State through History:
Rare and Unusual Maps from the Library of Congress. Guilford, CT: Globe Pequot
Press, 2010. Pp. x + 117; 50+ maps.

Viscomi, Joseph. Blake and the Idea of the Book. Princeton, NJ: Princeton U. Press, 1993. Pp.
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xxvii + 453 + 8 of colored plates; appendix ["Extant and Known Copies of {Blake's}
[lluminated Books," 375-81]; bibliography [works cited, 429-37]; 315 illustrations;
index. [On Blake's execution and production of the illuminated books, composed directly
on the copper plates, intended for connoisseurs, and colored not on demand but by Blake
and his shop during a few intensely productive sessions. Viscomi also provides a well-
illustrated introduction to print making methods and a ground-breaking discussion of
dating Blake's illuminated books. Rev. by G. E. Bentley in Analytical and Enumerative
Bibliography, n.s. 9 (1995), 68-75; by Michael Butlin in The Burlington Magazine, 137
(Feb. 1995), 123; (favorably) by Frangois Dupuigrenet Desroussilles in Revue francaise
d'histoire du livre, 88-89 (1995), 444; (with other books) by Paul A. Cantor in
Huntington Library Quarterly, 59 (1997), 557-70; by Michael Ferber in Blake: An
Hllustrated Quarterly, 29 (1995/1996), 88-90; by John V. Fleming in Sewanee Review,
105, no. 2 (1997), xxxviii-xl; by David Fuller in Print Quarterly, 12 (1995), 197-98; by
Alexander S. Gourlay in Blake: An lllustrated Quarterly, 29 (1995), 31-34; (with other
books) by G. Lindop in 7LS (26 Sept. 1997), 18-19; by George Mackie in Book
Collector, 43 (1994), 590-92; by C. S. Matheson in Library, 6th ser., 17 (1995), 370-72;
by Jeffrey D. Parker in South Atlantic Review, 60 (1995), 174-76; by Margaret Storch in
MLR, 91 (1996), 458; by Martine de Rougemont in Dix-huitieme siecle, 27 (1995), 655-
56; by M. Storch in Modern Language Review, 91 (1996), 458-59; by G. Thomas
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